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MOPTPET 33PbI IAYHJA B «<ABTOBMOI'PA®UM IJIUC BU TOKJAC» I'. CTAIH
U «(IIPA3JHUKE, KOTOPBI BCEI'IA C TOBOM» 3. XEMUHI'YJ51

Kano. ¢punon. nayx, ooy. H.B. HECTEP
(Tonouxuii zocyoapcmeennblit ynugepcunent)

Ha mamepuane «Asmobuoepaguu Onuc bu Toxnacy (The Autobiography of Alice B. Toklas, 1933)
I Cmain u «Ilpazonuka, komopuwuii ecezoa ¢ moboiy (A Moveable Feast, 1964) O. Xemuneyssn uccreoyemes
nOpmMpem amepukancko2o nosma, usdamens u peoakmopa 23pul Haynoa (Ezra Pound, 1885 — 1972). IIpoxom-
MEHMUPOBAHBL U NPOAHATUIUPOBAHBL PPASMEHMBL, 8 KOMOPLIX YNOMUHAECS 0OUH U3 OCHOBHBIX npedcmaegumnie-
Jetl eBPONEUCKO-AMePUKAHCKO20 MOOepHUsMa XX 6eKa, NOIMOMY 3HAKOMCMBO ¢ Ouoepaguieckumu Gakmamu
€20 JICU3HU U NOHUMAHUEe CYMU e20 632151008 HA IUMepamypy s6I8emcst 6adCHbIM 0715 OCOZHAHUS TUMePAnypHo-
20 npoyecca Mo20 CMoJIemust 8 YeLoM.

BBenenue. ABroOuorpadus npencTaBisieT 0coObIi JKaHp JIUTEPATYPBI, TaK Kak IMO3BOJISIET JIOCTOBEPHO MO~
TTOJTHUTH CBEJICHUS (PaKTaMH M3 )KHU3HH TOTO WIIK MHOTO M3BECTHOTO YeTIOBEeKa. B 3TOM OTHOIIEHNH BechMa IOKa-
3aTeNBHBIM SABJIAETCS OIIBIT JIByX aMEPUKaHCKUX nucateneil — eprpyasl Craitn® (Gertrude Stein, 1874 —1946) u
Opuecra Xemunryast (Ernest Miller Hemingway, 1899 — 1961).

®DopManbHBIM IIOBECTBOBATENIEM BCEX COOBITHH, ONMUCaHHBIX B KHUTre 1. CTaiiH, sBusercs ypokenka CaH-
Opannucko Dnuc bu Toknac (Alice B. Toklas, 1877 — 1967), crasuias ¢ 1907 roga ans I'. Craiin moapyroi,
CeKpeTapeM M KOMMaHbOoHKOH. [1og 3TiM MMeHeM BhInia «ABToduorpadus Dmuc bu Toknac», B KOTOPOH Mo
nepom I'. CraitH Dnwmc, Mano 9To MOHUMas B KUBOIIMCH U JIUTEPAType, IMPEBPaIaeTcs B IePCOHAXKa, PAcCKa3bl-
BAIOIIETO HE CTOIBKO O cebe, CKombko o camoii CraifH. CosznmaBast «Aproomnorpaduto Ommc bu Tokmacy, I'. Craita
BBIHOCUT aBTOOHMOrpa)MuHOCTh B TUTYJ, TEM HE MEHee JaHHOE MPOM3BEJICHWE HE YTO MHOE KaK aBTOIOPTPET
caMmoif mucaTeNnbHUIB, a He aBTobnorpadus Imuc bu Toximac. Kak orMewaer Muxaitnus, «muc Tokac numer
He “aBTOmOpTpeT nepen 3epkanoM”. OHa MUIIET “aBTOMOPTPET M3 3a3zepKalbs’ — Mepes 3€pPKalloM K€ CTOMT
T'eptpyna CraiiH, u 3a ciuHON y Hee — Bce MpokuThie B [lapmke ronapl, Bce JItOJU, KOTOPbIE B TOM HIIM WHOM
CTETICHH CTAHOBHIIUCH YACTBIO €€ CaJiOHA, a CIIEJOBATEeIbHO M YacThIO ee camoil. Bce xapTuHbl n kHuTH. Bee
UHTEphepHI U nei3axu. [a u cama Dmuc Tokitac, B TOM YHCIie, Ha TipaBax caMoro o0mu3koro CTaiiH 4eioBeka, Ha
MpaBax e¢ HEU3MEHHOW KOMITAaHROHKH, CEKpeTapsi, COOCCETHHUITBI, OJIAr0apHOTO CAYIIATES, “KEHbI” U “‘U31aTelns’ .
OTTOro-T0 OHa M MMEET IOJHOE MPaBo, Oy y4d OTPAKEHUEM OTPAKEHHUS, TIOBECTBOBATEIEM B aHTUHAPPATHBHOM
0 CTPYKTYpE TEKCTE, HA3BaTh 3TOT TEKCT CBOMM WMEHEM W TIPUCBOMTE €My THTYJI aBToOomnorpadum» [9, c. 74].

[Touytn Tpuanarte JeT crycts mocie myOnukanuu «ABTOOHOrpadun» BBHIXOJUT KHUra, YBHJIEBIIAs CBET
yXe mocyie cMepTH D. XeMHUHTy3s1. B Heil mucaTens pacckasbIBaeT O AHAX CBOEH MOJOAOCTH U HOCTANBIHPYET O
0e3BO3BpaTHO yIIennieM BpeMeH!. BocrmoMuHaHUAM 00 3TOM HEepHOe IMOCBSIIEHa er0 KHATA, KOTOpast BKITFOYa-
er B ce0s Kak aBroOMorpaduyeckue 3aMeTKH, TaK W IOPTPETHl JUTEpaTopoB-COBpEMEHHHKOB. HecMoTps Ha
XPOHOJIOTHYECKYIO AUCTAHIIMPOBAHHOCTH, pon3BeaeHus . CraiiH u O. XeMHUHTy?s IpUMedaTeNIbHBI B TOM IIJIaHE,
YTO B HHX I10JI Pa3HBIMH yTJIaMH 3PEHUS OIHCHIBAIOTCS COOBITHS, yYaCTHUKAMHU KOTOPBIX OBIIIM CaMH ITHCATEIH.

OcHoBHas yacTh. O. XeMuHTYyd# B snurpade k «[Ipa3aHuxy, koTopslii Bcerna ¢ To60i» mumer «If you
are lucky enough to have lived in Paris as a young man, then wherever you go for the rest of your life, it stays
with you, for Paris is a moveable feast»? [1, p. 4]. ®axTudecku Ha npoTsxenun 1920-x rogax Iapusk ObL1 KO-
JBIOENBI0 MOJIEPHU3MA, T'JI€ OTJIallajIiuCh MaHU(ECTHI, yCTPauBaAINCh BRICTABKH, CO34aBAINCH, PEIAKTHPOBAINCH
U nyOaukoBanck HoBble npownsBeneHus. B [Mapwke 1920 — navana 1930-x romos O. Xemunrysi, O. IMayHn,
VK. Yunbsimc, Y. @onkuep, I'. Craiin, I'. Muiep 3aHuManuch HECIBIXaHHBIMU B aMEPUKAHCKOU JIUTEpaType
JKCIIEpUMEHTaMHU. AMEpUKaHCKas JUTepaTypa YIpOUdmiIa CBSI3M CO MHOTHMHU MEXIYHAPOTHBIMH XYIO0XKECTBEH-
HBIMH TEYEHHSMH, ee npu3Haita EBpoma, ¢paHily3ckue M aMepuKaHCKUE THCATENd OKa3bIBaJIM JIPYyr Ha Jpyra
B3aMMHOE BIIHMSHHE.

Tak uro e cBsa3piBaet [. Craitn, O. Xemunryass u O. [laynna? I'eprpyna CtaifH TOCTOSHHO MPOXKHUBANA B
[Mapmxe ¢ 1902 rona, a ee mom Ne 27 na ynuue @neproc, Ha jeBoM Oepery CeHsl, Henopayeky ot JlrokceMOypr-
CKOTO caja, ObII OTHUM U3 IIEHTPOB XYA0KECTBEHHOW U JIUTepaTypHOH >kn3HH [laprrka BIioTs 10 Havyama | lepBoi

L T. Craiin nocesmen Ne 7 « AHOCTpaHHOi auTeparypb» 3a 1999 rog.
2 «Ecnn Tebe TIOBE3NIO0 | THI B MOJIOIOCTH KMl B [1aprke, TO Tyie ObI THI HE GBLT MIOTOM, OH JI0 KOHIIA JTHEH OCTAHETCS C TO-
60ii, motomy uto [Taprmx — 3T0 mpa3aHKK, KOTOPHIi Beeraa ¢ Toboin» [3, p. 191].
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MHPOBO#1 BO¥HBI 1 no3Hee. Ee kabuHer Obin yBeman nonorHamu Ce3anHa u [Iukacco, a canon cran B 1920-x ro-
JlaX JKEJTaHHBIM MPHUCTAHUIIEM MOJIOBIX dKcnarpuanToB. [lo maennto UL.U. Tapuna, «I'. CraiiH Opu1a HEHTpOM
IPUTSKEHUs aMepukaHckod konoHuu B EBpone — loc Iaccoc, Xemunryait, @umypkepansa, Anaepcon, Kaymnu,
Kpeiin, Kammunre, — Onuskoii noapyroit bpaka n [lepena, [lukacco u Matucca, Anosnunepa u CainbMoHa,
xomaca, Triapa u I'puza, WBana [Nomns 1 @wmna Cymo, TEOPEeTUKOM H WAEOJIOTOM HOBOTO MCKYCCTBa, OKa-
3aBIIMM OI'POMHOE BIIMSTHHE Ha aMEPUKaHCKYIO JIUTEpaTypy. B ee 1uaHOCTH OBIJIO HEYTO TaKoe, YTO MpeBpalia-
JIO TIHCATENbHUILY, CTOJIb JaJIEKYI0 OT MacC-KyJIbTYpPhI, B IIPEIMET BCeOOIEro MoKIoHeHus» [4, ¢. 349].

JIJist MOJIOZIOTO pajMKaIbHO HACTPOEHHOTO, €Ile He IedaTaBIerocs nucarens spoae J. Xemunryas Ila-
prK OBLT €OMHCTBEHHBIM MECTOM, TJIe CTOMIIO KUTh. Tynma oH U mpuexan B nekadpe 1921 roma, rae oH I Kak
eBPOIEHCKUI KOPPECTIOHACHT KaHaICKUX M3naHui 1o 1928 roga. XeMuHrys# cHUMa MalleHbKYIO KBAPTUPKY Ha
yerBepToM 3taxke noma Ne 74 Ha ynuie kapaunana Jlemyana, 3a [TanteoHoM, psigom ¢ neconmikoil. B 1924 rony
OH Tepeexall B KBapTHpy nodopire, psinoM ¢ [layamom, B nome Ne 112 na ymmne Hotpram-ne-1llan. Opuect Xe-
MUHTY3H no3Hakommics ¢ CunbBued buu, xo3siikol aHrmuiickoro kHmxHOro marasuHa «lllexcrup n xomma-
HHsD», KOTOPBIH OTKpbUICs B fome Ne 8 Ha yiuiie J[IOMOHTpEH, a HOTOM nepeexai Ha ynuiy Ozeon B gom Ne 12,
On ugacto ObiBa B kBapTupe-ctyauu I'. CraiiH, KoTOpas ¢ mpeHeOpeKeHneM OTHOCHIIACh K ero paboTre B razere
Y TIOCTOSIHHO yOeK/ajia, 4To ero TIaBHOE IpeJHa3HaueHHe — OBITh TUCATEIIEM.

CaMBIM MHTEPECHBIM M CaMbIM 3HAUUTEIbHBIM JUI MOJIOIOr0 XEMHHIY?3s CTaJlo 3HaKoMCTBO ¢ 3. [layHom,
C KOTOPBIM HAaUMHAIOMIMI THCATENb COBETOBAJICS O TOM, YTO ITHCAN, a TAaKXKe 4acTo OeceloBal O JUTEpaType.
Kak ormeuaer b. ['pubanoB: «IlayHay odeHb XOTENOCH CTAaTh JIMTEPATYPHBIM HACTABHUKOM M pelakTopoM Xe-
MuUHTY?3s. OfHak0 XeMHHTY?H yMell BBICIYIINBATh COBETHI, CIIOPIII, COTJIAIIACA MM HE COTJIalIalcs, HO Ipea-
no4KTan UMeTh [layHaa mpusitenem U mapTHEpOM 1o OOKcy, Hexenu pepakropoM. Ilayrn kak-To momnpocun Op-
HecTa O0Y4HTh ero OOKCY, M C T€X IOp OHHU YacTO TPEHHUPOBAIHCH BMecTe. B mucbMe Kk AHIEpcoHy XeMUHTY3H
ncan, uro O3pa Ilaynn, Ookcupys, OOBIYHO BBICTABIISIET BIIEPE MOJOOPOJOK M ABUIAETCS C AJIETaHTHOCTHIO
paka. B To >xe Bpemst DpHECT cumTal, YTO B D3pe€ €CTh CIIOPTHUBHAS XKWJIKA, €CIH OH FOTOB PUCKOBAaTh CBOUM
nocrourcTBom» [5, ¢. 100]. OmHako O. Xemunrysit u O. [layHn octaBainuch Opy3bsAMH 10 Te€X MOP, OKa ITOJIH-
THUYecKHe B3risiabl [layHaa He caenanu oty ApyXO0y najee HEBO3ZMOXKHOM sl X eMUHTYdsI.

B 1920 rony D. INaynx nepedpaics u3 JlonmoHa Ha MoHIapHac, MOCEIMBIINCE B «AaBUILOHE» Aoma 70-0uc
Ha yymne Horpnam-ne-1lan, otkyna Osi10o pykoit monats no kade «Jom», «Kymoms», «PoTronaay, rae Berpeda-
JICh IUTEepaTopsl, U 10 Tuxoro «Knozepu ne Jlunay, rae oH pegakTUpoBal U cOKpaman «becrioqHyo 3eMITo)
(The Waste Land, 1922) T.C. Dnuora, nmucain csou «Ilecan» (Cantos, 1917 — 1970) u onepy o ®@pancya Buiione
(Le Testament) mo oqHOMMEHHOMY MPOM3BEACHHUIO (DPAHITy3CKOro modta. «HeyKUBIMBBIA XapakTep U SIPKO BbI-
pakeHHBI HOHKOH(OPMHU3M B COUYETAHUH C PACTYIIMM OTBpallIeHHEM K “ayxy kommepuun”, — numer N.U. I'a-
PHH, — YCHJIMBAIOT HAIPSDKEHHOCTh OTHOILEHUH MOA3Ta C JIOHJOHCKUM OOMOHJIOM, ¥, B KOHIIE KOHIIOB, [TayH] ¢
xkernoit (Joporn Llexcimp) mepeesxkaroT B [lapmk. 3mech nmponcxoauT 3HaKoMcTBO modta ¢ Kokro, [Inkabua,
Pagenem, Ctpasunckum, Korumnnom. [Mayan npodeccnonanbHo HHTEpEeCcyeTcs My3bIKOH 1 paboTaer Haj ore-
poit Le Testatament (una croxxet 3aBemnanust Buitona). Uepes apyra JIxoiica Tpucrana Triapy oH BOBIEKaeTCs B
nBkenue nagam3ma. B IMapmxe D3pa 6mmzko cxoxutest ¢ Onproit Pamk, koTopas BCKOpe CTaHEeT ero JIT000BHU-
neil. B 1924 rony, pasoiiasace ¢ murepatyphoit anuroii [lapmka, [Taynna ¢ sxenol nepeesskaror B Mranuio, o6oc-
HOBBIBasich B Panayuto. 3a Humu cienyer Onbra Pamk, y KoTopoit Bckope mosiBiisiercst Ha cBeT pedeHok [laynna,
Mapusi, a 3aTeM xeHa poxkaeT eMy cbiHa, Omapay [4, c. 366].

B nmpomssenenun O. Xemunryas 3. [layHay oTBelleHO HEMaIO CTpaHUII, B TO BpeMs Kak B «ABTOOHOrpa-
¢um» I'. CTaliH ynoMHHaHHE €ro MMEHH CBS3aHO JIMIIB C TPeMs COOBITHSMH, KOTOPBIE C Pa3HON J0JICH OTTEHKa
TpakTytoTcs nucaresivMi. Y CuinsBun brua O. Xemunryait mosHakomuncs ¢ 3. IlayHaom, KOTOpBIH HE3a0T0 10
atoro nepeexain B [laprx u3 JlonmoHa, 0OBSACHSS, YTO €ro OTTY/Ia BHITHAIM TyMaHbl. YnomuHanue o0 3. [Taynne
COCpeIoTaunBaeTCs B «ABTOOHOTpadun» JUIb B Tocieanei riase «Ilocie Boiinbr 1919 — 1932y (After the war).
Tak, o 3nakomctBe ¢ O. Ilayrgom I'. CraifH orpaHuduBaeTcs JuIIs CKymbiMu (aktamu: «Sylvia Beach from
time to time brought groups of people to the house, groups of young writers and some older women with them.
It was at that time that Ezra Pound came, no that was brought about in another way...»* [2, p. 169].

Kaxercst, 4To 1151 mucaTeNbHULBI HE CYTh BaXKHO, KTO M KOT/Ia TIPHUBEIN 11 3HakoMmcTBa O. IlayHna, Tak Kak
OHa HE 3aMHTEPECOBATACHE M. DTO MOATBEP)KAACTCS TEM, YTO Y€Pe3 HECKOJIBKO CTPAHMI] OHA IHIIET O BCTPEUE C
3. [Maynnom, kak eciu Obl OHa ObUTa 11 Hero nepsoit: «We met Ezra Pound at Grace Lounsbery’s house, he came
home to dinner with us and he stayed and he talked about Japanese prints among other things. Gertrude Stein liked

8 «Bpewms ot Bpemenn CunbBust Brd NpuBomiIa B I0M HENYIO Kydy HAPOJLY, BCAKAX MOJIOABIX MHUCATENEH U ¢ HUMH JKEHIIIH
mocrapure. imeHno toraa u nosiuiics D3pa [layHm, XOTs HeT, ero, Kaercs, MPUBe KTo-To Apyroi...» [10, c. 269].
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him but not find him amusing. She said he was a village, but if you were not, not. Ezra also talked about T.S. Eliot.
It was the first time any one had talked about T.S. at the house. Pretty soon everybody talked about T.S.»* [2, p. 176].

Takoe onpenenenue I'. Craiin O. [laynny crano xonoBsM, Tak A.M. 3BepeB 03ariaaBIUBacT CBOE UCCIIE-
nosanue «/lepesenckuil ymuuk. K noprpery O3psl [laynna», rae ormeuaer, uTo «BcTpeuaBmiascs ¢ [laynnom B
[Mapmxke u cpasy Hes3moOuBmmas ero ['eprpyna CraifH JNUIIHUHA pa3 MMOATBEpPAWIA CBOHCTBEHHYIO €U 3IyIO
Ha6J’IIOJI[aTCJ'IBHOCTB, Korjga B aBTO6I/IOI"pa(1)I/II/I Ha3BaJia €ro «ACPEBCHCKUM YMHHUKOM, KOTOpLIﬁ OOBSICHUT BCE Ha
CBCTC TCM, KTO U3 ACPCBHU HUKOT'AA HE BBIC37KAID). CraiiH He nepBas MbITAJIACh YIUYUTH HayH;[a B JOBOJIBHO
MTOBEPXHOCTHOM 3HAaHHWH (PAHITYy3CKOH JUTEpaTyphl, paBHO KaK aHTHUYHOCTH M POMAHCKOTO CPETHEBEKOBBS —
YOpeKHd He CIHIIKOM OCHOBaTeNbHBIE, KOTAa HX aIpecyloT He (DHIONOTy-CHeNHaIHuCTy, a Mo3Ty. Bmpouewm,
uMeHHo CraifH pacro3Hana ONpeAessIoIyI0 YepTy €ro JUYHOCTH — WU OISITh-TaKd BIIOJHE aMEpPHKaHCKYIO:
HayH,u IMPOCTO HE JONYyCKaJ MBICIHU, YTO MOTI'YT OCTaBaTbCA HCAOCTYIHBLIC U HCNIIOCHUJIBHBIC IJIsI HETO 06J'[aCTI/I
KyJabTypbl. [lopasutensHas yBEpEHHOCTh Kak B COOCTBEHHOM JJapOBaHWH, TaK U B CBOEM 3HAUEHUH, COCTUHSSACH
C paHoO 0003HaUYNBIIECHCS HETCPIIUMOCTLIO K UYy’KOMY MHCHUIO U BKYCY, OCTaBajlaChb y HETO HEIIOKOJIEe0UMOM a0
KOHIIa THen» [6, ¢. 223].

Eme Heckonbko cTpok B «ABTOOHOTpadum» nocesieHs! J. [Taynny. Tak, I'. CraifH ynoMuHaeT o ObITOBOM
WHIU/ICHTE, TIOCTY>KHUBIIIEM TIPHYUHOM pa3MOBKH ¢ mucareneM: «But to come back to Ezra. Ezra did come back and
he came back with the editor of The Dial. This time it was worse than Japanese prints, it was much more violent. In
his surprise at the violence Ezra fell out of Gertrude Stein’s favorite little armchair, the one | Have since tapes tried
with Picasso designs, and Gertrude Stein was furious. Finally Ezra and the editor of The Dial lest, nobody too well
pleased. Gertrude Stein did not want to see Ezra again. Ezra did not quite see why. He met Gertrude Stein one day
near the Luxembourg gardens and said, but | do want to come to see you. | am so sorry, answered Gertrude Stein, but
Miss Toklas has a bad tooth and beside we are busy picking wild flowers. All of which was literally true, like all of
Gertrude Stein’s literature, but it upset Ezra, and we never saw him again»® [2, p. 176]. Pa3 nonomka cTyna, XoTs 1
J'IIOGI/IMOFO, CMOTIJIa BHCCTH pa3jiaZl B OTHOLICHHUSA FepIpyz[H nu 33})1)1, TO, CKOpPEC BCETO, 3TO OBUIO JINIIE MpeaJIOrOM.

Pacckaz 3. Xemunryas o pasmonske ¢ J. [Tayanom 6onee mompobeH, yeMm y I'. Craitn. Tak, B riiaBe «Une
generation Perdue»® mucarens ormeuaet: «She was angry at Ezra Pound because he had sat down too quickly on
a small, fragile and, doubtless, uncomfortable chair, that it is quite possible he had been given on purpose, and
had either cracked or broken it. That he was a great poet and a gentle and generous man and could have accom-
modated himself in a normal-size chair was not considered. The reasons for her dislike of Ezra, skilfully and
maliciously put, were invented years later»” [1, p. 11]. O6bscHss mogo6HOe oTHOmIEHHE K O. IlayHmy u ApyrumM,
3. Xemunryoii mumer: «in the three or four years that we were good friends | cannot remember Gertrude Stein
ever speaking well of any writer who had not written favorably about her work or done something to advance her
career...»® [1, p. 11].

OtHocutensHO J. [laynna u I'. Craitn M. Kaynu B kuure «/loM co MHOrMMH OKHaMH» OTME4YaeT: «I3pa
[Maynan mpencrasisut coboil Gurypy, He BHYIIAIONIYIO CTOJb CHIIBHOTO CTpaxa MOYTEeHHUs, MO0 OH OBLT N3BECTEH
CKOpEC HC COOCTBEHHBIMH CBOUMU TBOPCHUAMMU, A TOM HO,H,Z[Gp)KKOfI, KOTOPYIO OH OKa3bIBaJI APYT'MM MMHUCATCIISIM, U
TEMU TPE3PUTCIIbHBIMU OT3bIBAMH, KOTOPLIC OH aJpcCOBajl HeCBeuymeﬁ toane. Ero POJIb CBOAWIACH CKOPEC K

4 «B nome y T'peiic Jlaynichepy MbI MO3HAKOMHIITHCE ¢ D3poii [TayHI0M, OTTy/Ia OH MOIIEN K HaM y)XKMHATH U CPEJIH TIPOUYETO
TOBOPHMII O SIMOHCKHX TpaBiopax. ['eprpyne CraitH oH B o0mieM, ckopee, IOHPABUIICS, HO 3aHATHBIM el He mokasancs. OHa
cKa3aja, uTO OH JIePeBEHCKUIl MBICIHUTENb, M 3TO MPOCTO 3aMEYaTeNIbHO, eI Thl U caM U3 TOM e JIEPeBHH, a eCIIH He U3
nepesui, yBol. Ente 33pa rosopui o T.C. Dnnote. OH ObUT nepBbIM, KTO 3aroBopui y Hac o T.C. Dimore. A Bckope Bce BO-
KpYT TOJIBKO M TOBOpHIIH uTo 0 Tu Dc...» [10, c. 176].

5 «Ho BepHeMcs k D3pe. D3pa BepHYJICA, U Ha Ceil pa3 OH BepHyJca ¢ peaakTopoM «Jaim». Ha ceii pas Bce BBIILIO Jaxe
XyXKe, YeM C SIMOHCKUMHU KapTUHKaMH, Kak-TO BCe ObLIO OYEHb Pe3Ko. I3pa, MCIYTaBIIKNCh 3TOH PE3KOCTH, ymal C JIOHMOro
MasieHbKoro kpecina ['eptpyzapl CtaiiH, TOro caMoro, uTo s BbILIIIA 0 pucyHKY IIukacco, u I'eprpyna CraiiH npuiia B SpocTb.
Haxkoner 93pa ymien u yBen ¢ coboii penaktopa «/laim», 1 Bce 3TO BBILIIO HE CIMIIKOM npustHO. ['eprpyna CraiiH He xenana
Oonbie O3py BuiETh. A D3pa He OHUMA ¢ 4ero 3To BApyr. OqHaxas! oH noBcrpeyan I'eptpyay Craiin Bosie JlrokceMOypr-
CKOTO cajia ¥ CKa3ajl, HO, IIociyIlaiiTe, st Xouy 3aiTH K BaM B rocTH. OueHb jkaib, oTBeTiIa ['epTpyna CraiiH, Ho y Muce Toxmac
6oauT 3y0, a, KPOME TOrO, MBI Ceif4ac CTPAIIHO 3aHsAThHI, MBI [[BETOYKH cobupaeM. VI To u apyroe Obuia yucTas Mpasja, Kak u
BCE, YTO BBIXOMHT M3-10J1 riepa [eprpyapl CraiiH, HO D3pa MoYeMy-TO pacCTpOHJICs, 1 GoJbiie MbI ero He Buaenn» [10, ¢. 179].

6 «IToTepsnHOe MOKONEHHE» ((DpaHIL.).

" «Ona paccepmunacs Ha D3py [NayHna 3a T, 4TO OH CIIMIIKOM MOCTIENIHO CEN Ha MAIIEHbKHI, XPYTIKUI U, HABEPHO, JOBOJIb-
HO HEyMOOHBI! CTy (BO3MOXHO, Aa)kKe€ HAPOUHO €My MOCTABICHHBII) 1 TOT HE TO TPECHYI, HE TO pacchimaics. A TO, 9TO OH
OBLT OOJBIION MO3T, MATKHUI U OJIarOPOIHBIIN YEIOBEK U, HECOMHEHHO, CyMell Obl YCHAETh Ha OOBIKHOBEHHOM CTYJIE, BO BHH-
MaHHe MPUHATO He Ob110. [IpHanHbI ee HENPHUSI3HU K D3pe, H3IaraBInecs ¢ BEIUKIM U 3I00HBIM HCKYCCTBOM, OBIIH TPHIY-
MaHbI MHOTO JieT cmycts» [11, ¢. 21].

8 «3a Tpu-ueThIpe Toaa ApyKObI, Hallel ApyKObI, 5 HE IOMHIO, uTo6bI I'epTpyaa CTaliH XOTh pa3 XOPOIIO OTO3BAIACH O KAKOM-
HHUOY/Ib TIHCATENE, KPOME TeX, KTO XBAIWII €€ IPOU3BEACHHS UITH CENall YTO-HHOYIb oJIe3Hoe s ee Kapbepsl...» [11, c. 205].
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YYUTEIbCKUM (DYHKIUSAM, B JBOHHOM CMBICIIE 3TOT0 HOHATHSA. OH BOCHHTHIBAN MyOJIHMKY TEM, 9TO OpaHII ee: OH
ITOCTETICHHO IIPEACTABIIAI el HOBBIC HNMCHa, ﬂOCTOﬁHBIC BOCXHWIICHUS, TTpEajiaral HOBOE IPOYTEHUE KIIACCUKOB,
HOBELIE U BCe Oolree CTPOIru€ KpUTEPUU OLCHKU MMOITUYCCKOI0 TBOPUYCCTBA. Cama mucc CraiiH peako 6paﬂa Ha ce0s
TPY[ BIABaThCsl B OOBSICHEHHUS, XOTA €i ObUIO MPHUATHO UMETh Y CBOMX HOT MOJIOJIBIX JIFOJIEH U el JIOBOJMIIOCH UC-
MBITBIBATh TYBCTBO 3aBUCTH K TOMY BJIMSHHIO, KOTOPOE HaYH,I[ OKasbpIBaJI Ha IMUCATEIILCKYIO MOJIOACKbD. Bausnaue
OBLIO IIUPOKHUM U 3aCTYyKCHHBIM. OH HE TOJBKO JaBajl UM zlo6pme COBCThI, HO HCPCAKO NpEeANPpUHUMAJ IMOIBITKA
OPTraHU30BaTh MX B IPYIIIIbI HITH HAMPABIICHHS, KAKI0C CO CBOMM MaHH(ECTOM K CO CBOUM XXYpHAJIOM...» [8, ¢. 126].

O. IMayany u ero xene Hopotu 3. XeMuHrysH mocBsmaeT Ienyio riaBy «23pa Ilayan u ero ‘bens Oc-
mpu’» (Ezra Pound and his Bel Esprit), B koTopoii 1aeT eMy HCUYEPNBIBAIOIIYIO XapaKTEPUCTUKY, MOAPOOHO
OCTaHAaBJIMBasACh Ha €0 OTHOUICHHWH K JIKOOAM, B OCO6CHHOCTI/I, TaJJaHTJIMBBIM, a TaKXX€ CTPEMJICHHUM BCErja
NPHIATH UM Ha oMok, Tak, B Havase riaBsl . Xemunryait mumret: «Ezra Pound was always a good friend and
he was always doing things for people. The studio where he lived with his wife Dorothy on the rue Notre-Dame-
des-Champs was as poor as Gertrude Stein’s studio was rich»® [1, p. 37]. [TucaTens eTanbHO ONUCHIBAET TayH-
JIOBCKYIO CTYJUIO, pPaCcCKa3blBAET O KapTUHAX U CKYJbOTypaX, OTPAaHUYUBAsCh KPUTHUECKUM 3ameuaHueM: «He
liked the works of his friends, which is beautiful as loyalty but can be disastrous as judgment. Ezra was kinder
and more Christian about people than | was. His own writing, when he would hit it right, was so perfect, and he
was so sincere in his mistakes and so enamoured of his errors, and so kind to people that I always thought of him
as a sort of saint. He was also irascible but so perhaps have been many saints»® [1, p. 38].

Kpome Toro, D. XeMuHTYy># MOAYEPKUBAET OT3BIBUMBOCTh U OeckopricTHOCTH D. Ilaynma: «Ezra was the
most generous writer | have ever known and the most disinterested. He helped poets, painters, sculptors and prose
writers that he believed in and he would help anyone whether he believed in them or not if they were in trouble. He
worried about everyone and in the time when I first knew him he was most worried about T.S. Eliot who, Ezra told
me, had to work in a bank in London and so had insufficient time and bad hours to function as a poet»!! [1, p. 39].
B nemsix monmepkku TadaHTIUBEIX Jroner O. [laynn mpu copeficTBum Ooratoil aMeprKaHKU M MelleHaTKH Haramu
BapHI/I yupeauni «benn 90HpPI)). HCJ'IL JAAaHHOT'O NpeANpUATH COCTOAIA B TOM, YTOOBI OTAaBaTh 4aCTb CBOCTO 3apa-
6otka B (oHn Dnuora. OHako nocie Beixoaa «becruioaHo# 3emiti» HeoOXoquMocTh B «benb Dcnpu» oTnaia, Tak
KakK Kakas-To Jama COTJIacuiiach (MHAHCHPOBATH sKypHan Dinota «Kpureprnomn» (The Criterion).

Kak ormeuaer M.U. T'apun, «3. [layHn U3BECTEH He TONBKO KaK KPYIHBIHA MO3T, HO U KaK JINTEPATypHBIA
MCLCHAT, HC JKaJIEBIIHNH HH COOCTBEHHOIO BPEMCHU, HU CPCACTB HA MOAJACPIKKY HAUYMHAIOMIUX MAaCTEPOB CJIOBA...
Y Hero OBUT KPYXKOK Ipy3ei, B KOTOPBIA BXOAWIN HEKOTOPHIC U3 KPYIMHEHIINX ITO3TOB HAIIero BpemMeHu. OHU
TSHYIUCH K [layHy, 9yBCcTBYSl B HeM 0e33aBeTHYIO IpeaHHOCTh JinTeparype. OH mpriarai OoiblIne yCHIUS K
TOMY, 4TOOBI TOOMTHCS MPHU3HAHMS JJIs TPOM3BECHUIT CBOMX JIpy3€H, B TO BpeMs KaK OOJBIIMHCTBO U3 €ro co0-
CTBCHHBIX pa60T OCTaBaJIUCh HCOHy6J’II/IKOBaHHBIMI/I; OH ;1061/113anc;1 JCHCKHBIX aBaHCOB JJId APYTUX, B TO BPEMA
KaK JICTKO MOT" UCTTIOJIb30BATh UX B CBOUX HYXKJAX. Ha MPOTAKCHUN BCEH cBOEH JIHTGpaTypHOfI ACATCIIBHOCTH OH
3apabaTbIBal He OOJbIe YeM MOACHHBIN pabounii B Aurmuny [4, c. 399].

B riase «MBan [lunmen B kade ‘Jluma’» (Evan Shipman at the Lilas) O. Xemunrysit HeMHOT0 ¢ pa3oda-
poBaHHEM paccKasbIBaeT o cBoeii beceze ¢ O. [laynnom:

«I remember asking Ezra once when we had walked home from playing tennis out on the boulevard
Arago, and he had asked me into his studio for a drink, what he really thought about Dostoevsky.

“To tell you the truth, hem,” Ezra said, ‘I’ve never read the Rooshians.’

“Keep to the French,” Ezra said. ‘you’ve plenty to learn there’.

‘T know it,” | said. ‘I’ve plenty to learn everywhere’»*? [1, p. 45].

% «33pa IMaynn Bceraa ObUT XOPOUIMM JPYrOM M BCErna OKashiBal KoMy-To yeayru. Ero cryaus na Hotp-Jam-ne Illan, B
KOTOPO# OH XHUII CO cBOEi sxeHoit JlopoTH, OblTa Takke GeHa, Kak borara Obuta cryaus ['eprpyast Craiiny [4, c. 62 — 63].

10 «EMy HpaBUIHCh pabOTHI €ro Apy3eH, YTo JOKa3bIBANO TIyOUHY €ro APy OBl M CaMbIM I'yOHTEIBHBIM 0OPa3oM OTpaKa-
JIOCh HA €ro BKyCe. ...DJ3pa OTHOCHJICS K JIFO/sM ¢ OoJblieii 1o00poToil 1 MunocepaneM, 4eM si. Ero coOCTBeHHBbIE TPOH3Be-
JICHMSI, €CIT OHU €My YAaBaJINCh, OBUIM TaK XOPOLIH, a B CBOMX 3a0JyKJCHHAX OH OBbUI TaK MCKPEHEH U TaK YHOEGH CBOUMH
omunOKaMH, U TaK AOOpP K JIOIAM, YTO 51 BCETJa CUHTAN €ro CBOEro poja cBATHIM. OH ObUI, MpaBaa, KpaifHe pa3apakuTeleH,
HO BeJ[b MHOTHE CBSThIE, HABEPHO, ObUH TakuMu xe» [11, c. 63].

11 «33pa GBI caMbIif OT3BIBYMBHIN U3 MHCATENEH, KAKUX S 3HA, M, TTOKATyH, cCaMblil 6eCKOPBICTHEIH. OH MOMOTaIT XyI0KHH-
KaM, CKYJIBIITOpaM M Ipo3ankaM, B KOTOPHIX BEPWJI, ¥ TOTOB OBLI OMOYb BCIKOMY, KTO IIONal B O€xy, HE3aBUCHMO OT TOTO,
BEpWJI OH B Hero win HeT. OH Gecriokomiicst 000 BceX, a Korja s ¢ HUM IT03HAaKOMUJICS, OH OOJIbIlIe BCETO OECIOKOMIICS O
T.C. Dnuote, KOTOPBIHA, Kak COOOIIMI MHE D3pa, BHIHYKICH ObUI CIYXHTh B KAKOM-TO JIOHAOHCKOM OaHKE M ITOTOMY MOT
paboTaTth Kak MO3T JIMIb KpaiiHe OrpaHMYEHHOE BPEMS U B CaMble Hemoaxoasue 4ace» [11, c. 65].

12 (TTomHI0, KaK OIHAXIBI, KOT/Ia MBI BO3BPAIIATHCEH C OyibBapa Aparo mocie TEHHHCA, U D3pa TPEMIOKII 3aHTH K HEMY
BBIIIUTB, 5 CIIPOCHJI, KAKOT'O OH MHEHHS 0 JIOCTOEBCKOM.

—T'oBops 1o npaBze, XeM, — ckazai I3pa, — g He YUTAJl HU OJHOTO U3 3THX PYCCKHX.

— Idepxurech QpaHIly30B, — cKa3an D3pa. — Y HUX Bbl MOXKETE MHOTOMY Hay4HThCS.

— 3Haro, — cKka3ain 5. — Sl Mory MHOrOMy Hay4HThCsl y Koro yromHo» [11, c. 76].
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B pasrosope ¢ O. Xemunrysem D. [laynn Bcerga ObUT IpeIeNbHO Y€CTHBIM, OJHAKO CBOMM YECTHBIM OT-
BETOM O HE3HAKOMCTBE C TBOPYECTBOM PYCCKHX IHcaTesel, B 0COOEHHOCTH, ¢ TBOpYecTBOM JlocToeBCcKOro, He-
MHOT'0 pa3oyapoBall CBOETO MPEJaHHOrO yYeHHKa, Tak kak . [layHa ObLI 4elI0BEKOM, KOTOPOTO OH JIOOWI, Ha
Ybe MHEHHE KaK KPUTHKA OH BCErja Mojarajics.

OyiHaKo cBOE MHEHHE O MHOTHX IHCATENSIX U M0dTax D. XeMHUHTY?H c(hOPMHUPOBAT OTYACTH I10]] BIHSHHEM
3. Mayunaa. Tak, rmaBa «@opx Mamoke ®opa u yuenuk nesisonay (Ford Madox Ford and the devil’s disciple)
SIBIISIETCS MIPSIMBIM JIOKa3aTeNbcTBOM 3TOoro: «l was trying to remember what Ezra Pound had told me about
Ford, that I must never be rude to him, that I must remember that he only lied when he was very tired, that he
was really a good writer and that he had been through very bad domestic troubles. I tried hard to think of these
things but the heavy, wheezing, ignoble presence of Ford himself, only touching-distance away, made it diffi-
cult. But I tried»®3 [1, p. 29].

B rnase «UenoBek, oTMeueHHBIH meyathio cmepti» (The man who was marked for death) D. Xemunryoii
IHUIIET O CBOEM 3HaKOMCTBE ¢ moatoM D. Yommem: «The afternoon | met Ernest Walsh, the poet, in Ezra’s stu-
dio, he was with two girls in long mink coats and there was a long, shiny, hired car from Coleridge’s outside in
the street with a uniformed chauffeur. The girls were blondes and they had crossed on the same ship with Walsh.
The ship had arrived the day before and he had brought them with him to visit Ezra»'* [1, p. 41]. Bo Bpems cie-
nyroniei Bctpeud D. Yo 1 O. XeMHHTys| T0BOJIbHO Joaro rosopuwin o Jx. [xoiice u O. Ilaynne, otmMeTun
€ro TaJaHT U YeJIOBEUSCKUE KadecTBa!

‘Ezra’s a great, great poet,” Walsh said, looking at me with his own dark poet’s eyes.

“Yes,” | said. ‘And a fine man’.

‘Noble,” Walsh said. “Truly noble.” We ate and drank in silence as a tribute to Ezra’s nobility. | missed
Ezra and wished he were there. He could not afford marennes either»® [1, p. 43].

B rmaBe «Hocwurens mopoka» (An agent of evil) O. Xemunrysit numer, uto 3. [TayHa mompocui ero mo-
3abotuthest 0 noate Januunre (Pansg Yusep Jaununr). [lepen orbesnom B Pamamio on gan DpHecTy 6aHOUKY
C ONUYMOM, TIOKa OHAa He MOHanoOuTcsa JlaHHMHTY, IHCcaBIIeMy TEPLUUHBI, 32 4TO ero u noxobun 3. [layHn,
HaXOJMBIIMH BBICOKHE IOCTOMHCTBA B ero moasuu: «It was a sacred charge coming from Ezra and | only hoped
I could live up to it and determine the state of a true emergency»*® [1, p. 48]. . Tlaynn xoren okasaTh J[aHHUHTY
JOOpYIO YCIIyTy, KaK OKa3bIBaJl MHOTHM JIPYTUM JIIOJSIM, TaK KaK CYMTAJ €T0 XOPOIINM ITO3TOM.

3akmiouenne. IToprper O. Ilaynna mo-pasHomy paercs B mpousBefeHusax I'. CtaiiH u 3. XeMHHryHsl.
Tak, B «ABrodmnorpadun Omnc bu Tokmac» ynomunanue nmenn O. [layHna HocUT nuiIe GparMeHTapHbIH Xa-
paKTep U CBSA3aHO JIMILIb ¢ MHUMOM NpuyrHOM pazmoinBku . CtaiiH u amepukaHckoro nosta. Yenosek, He mpel-
CTaBILIONINNA WHTEpeca TSI MACTHTOH NMHCATEIHFHUIIB, NCIBITHIBAIONICH TATY K MMOYYCHUIO MOJIOIBIX ITHCATETICH,
BPSIZT JIM MOT CTaTh «TEPOEM» €€ MPOU3BEACHNUS, TaK KaK 3a miedamu O. [layHaa Massduin BHYIIUTENBHBIA CIIICOK
W3 JOCTATOYHO yIAYHBIX PAaHHHUX IMO3THIECKUX COOPHHUKOB, KPUTHUECKUX CTaTel u MaHupecToB. B TO BpeMs kak
3. XeMuHrysi, Oyay4d Ha MOMEHT 3HaKOMCTBa ¢ 3. [layHI0M HauYMHAIOIINAM MTUCATEIEM, UCTIBITHIBAIOIINM I10-
TpeOHOCTh B JIOCTOMHOM HACTaBHMKE, 00JI/IAIOIIEM HE TOJBKO OJIECTSIIMM JapOBaHHEM, HO M TIPEBOCXOIHBIMU
YeJIOBEYECKUMHU KayeCTBaMH, C MOYTEHUEM M TPEIaHHOCTHIO OT3BIBAETCS O CBOEM YUMTENe, IpaBja, He BCEr/aa
COTJIAIIAeTCsl C MHEHHEM CBOETO YUUTENSI U BCErja KPUTUUECKH BBICKA3bIBACTCS 110 TOMY WJIM HHOMY MOBOJY, HO
BCE BpPEMs ITOTYEPKHUBAET €0 POJIb M y4acTHE B CBOEH TBOpUECKON OHorpadum.

JIUTEPATYPA

1. Hemingway, E. A Moveable Feast / E. Hemingway. — Moscow: JUPITER-INTER, 2004. — 148 p.

B4 cTapacsl BCIIOMHUTb, 4To O3pa [layna roBopun Mae o @opre, — 0 TOM, 4TO g He JOJDKEH eMy I'pyOHUTh U TOJDKEH ITOM-
HUTB, YTO cDOp}l JDKET TOJIBKO TOrAa, Korjaa o4€Hb yCTall, YTO OH )IeﬁCTBl/ITeHbHO XOpOLl_lI/If/i nucaTeyb U 'y HEro OBUTH OYEHB
GoubIie ceMeitHble HeTIPUSTHOCTHU. 51 M30 BCeX CHJI cTapalics BCHOMHHUTH 000 BCEM 3TOM, HO 3TO ObUIO OYEHb TPYIHO, MO-
TOMY YTO PSIIOM CO MHOi#1 cuien cam Dop/i — rPy3HBIiL, COISIIINIA, HETPUATHBIN YenoBek. Bee-takw st crapancsi» [11, ¢. 51].

14 «B TOT Beuep, KOT/a s O3HAKOMMIJICS Y D3PBI € [IO3TOM DPHECTOM YOJIIIIEM, ¢ HUM ObUIH JIBE JEBYIIKH B JUIMHHBIX HOPKOBBIX
MaHTO, a Tepe]] IOMOM CTOsUT OOMNBIION cBepKaroliuii tuMy3uH otenst «Kinapumk» ¢ modepom B nuBpee. JleByniku Obuti OOH-
JIMHKH, ¥ OHH TIPHEXalM Ha OJTHOM mapoxoe ¢ YoumieM. [lapoxo npuObiT HakaHyHe, W Y oIt nprBen ux k 93pe» [11, ¢. 70].

15 «~ D3pa — BenuKwMii, BENUKUH TI0OT, — CKa3as YOI, TIISAS Ha MEHS. CBOUMHU TEMHBIMH TJIa3aMH TI0JTA.

— Ha, — cka3an 1. — M npekpacHbIi 4el0BeK.

— brnaroponusrii, — ckazan Yo — [Tonctiuae 61aropoaHbIi.

HexoTopoe BpeMst MBI €11 ¥ IHJIM MOJIYa, OTAaBasi JaHb OJIaropoaCTBY D3pEL.

51 BAPYT MOYyBCTBOBAJI, YTO COCKYYHIICS MO D3pe, U MOXKalell, 4To ero 3mech HeT. EmMy, kak u MHe, marennes Obiim He MO
kapmany» [4, c. 72].

16 «Besikoe mopyuenre J3phl OBUIO JUIS MEHS CBSNIEHHBIM, I MOT TOJBKO HAJIEATHCS, 9TO OKAKYCh JOCTOWHBIM €TO JI0BE-
pHs ¥ CyMero co00pa3uTh, KOT/Ia MUMEHHO HACTYIHT KpaiHsis Heooxoaumocts» [11, ¢. 81 — 82].
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Hocmynuna 03.12.2012

EZRA POUND’S PORTRAIT IN “AUTOBIOGRAPHY OF ALICE B. TOKLAS” BY G. STEIN
AND “A MOVEABLE FEAST” BY E. HEMINGWAY

N. NESTSER

On the basis of “The Autobiography of Alice B. Toklas” (1933) by G. Stein and “A Moveable Feast” (1964)

by E. Hemingway the portrait of the American poet, publisher and editor Ezra Pound is investigated (1885 — 1972).
Fragments in which one of the main representatives of the European and American modernism of the XX cen-
tury is mentioned are commented and analysed, therefore aquaintance with the biographic facts of his life and
understanding of the essence of his views of literature is important for understanding of the literary process of
this century as a whole.
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