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VYIK 94(485)«15»
AHTHUYHBIE OBPA3bI U MOTHUBBI B POMAHE X. IYJIUTJ «<BEJIM MHE KU Tb»

Kano. gunon. nayx, ooy. HB. HECTEP
(ITonouxuii zocyoapcmeennslii ynueepcument)

Ipeonazaemcs yenrocmnoe NOHUMAKUE MEOPUECMEA AMEPUKAHCKOU nucamenvhuybl X. Jyaumu, npu xo-
MOpoM HeoOX00UMO YUUMBIBAMb MOM YPOGEHb NOCIMUNCEHUSL MUPOBOU KYIbMYPbl, KAKUM 61a0eld OHA, UMenb
mom HeoOX00UMbLU 3aNaAc 3HAHUT, KOMOPBLU CAYICUTN KYAbIMYPHBIM KOOOM, KIIOYOM K MHOLOYUCTIEHHbIM 34200~
xam ee meopuecmea. Ha mamepuane pomana X. Jynumn (Hilda Doolittle, 1886—1961) Beiu mre acumo» (Bid
Me to Live, 1960pyc. nepesoo 2005)packpwisaromes 0cobeHHOCHU UCHOIb308AHUS AHMUYHBIX MOMUBOS U 00-
pazos. B pabome npoxommenmuposansvi u NpOAHAIUIUPOBAHbI (Ppazmenmyl, 8 KOMOPbIX COCMAGIsIOWUe K1ac-
CUYecK020 HAceOus npuodpenu Hosoe 3HayeHue u OblIU HadeleHbl HOBOU YHKYUel 8 KOHmMeKCcme 0anH020 NPo-
uzeedenust. 3nanue anmuuno2o noomexkcma pomana X. Jfynumn «Benu mue scumov» no3eonsem 2uyosce noHsmb
XYO00AHCECMBEHHBILL MUP ABMOPA, OMEEMUNb HA MHO2UE BONPOCHL, CEI3AHHBLE C €€ MBOPYECTBOM.

Beenenue. JlurepatypHas TpaHc(hOpMaIHs OIBITA IPYTrOW HAIMMOHAIBHON STIOXU BBI3BIBACT JKUBOW Ha-
YUHBIIl HHTEpEC, IOATOMY HEPEIKO CTAHOBUTCS 00OBEKTOM JIMTEpaTypOBEAYECKUX HcclenoBanuii. OnHON U3 or-
penessoIux ocobeHHOCTel TBopuecTBa X. JlyIUTI SIBISETCS aKTUBHOE BOCTIPUATHE KIACCHYESCKOTO AHTHYHOTO
HACJIeIUs U KCKYCHOE BIUICTCHHE €ro B TKaHb [MOBECTBOBAHUs. BeposTHO, M060Bb K ['pennu aMmepukaHckas mo-
JTecca yHaclenoBana ot matepu, XeneH Eprenun JIynuTi, npenogaBaBiieii My3bIKy U )KHUBOMKUCH B OCTIEMCKOM
cemunapuu Mopasos™. [lepsyio GykBy B mcesponnme X.JI. (H.D.) Xumbna dymuri oGwschsia kak X — Xees,
no-rpedeck «EneHa», 370 «Xuipaa», 3TO «HUKC», 3TO «3araaka».

Ozpa [Maynn HazbBan Xwibny «/Iprasoii» 1 perakTpoBai ee nepBble CTUXoTBopeHus. B oxrsiope 1912rona
MOAT HOJIyYUI1 OT Hee MOJ00PKY CTUXOTBOPEHHH, MOPA3UBUINX €r0 «UMaKUCTCKOW JIAKOHUYHOCTBIO», & YXKE B
suBape 1913roga B «[loatpu» (Poetry) Oblan onyOarKoBaHbI epBbie cTuxoTBopenus X. Jyauti: «[epmec Ha
paseuike» (Hermes of the Ways«Cax» (Orchard), «3murpamma» (Epigram)? 3a moxmuceio «X.J[. MMaxucT»
(HD Imagist@®. Bmecre ¢ J. ITayuzom u P. OnauarronoM X. JIyIHTI BXOJUIA B KPYKOK <UMaKHCTOBY, KOTO-
pblil XapakTepu30BajCs HMHTEPECOM K aHTUYHOCTH, IPHUBIEKABILICH MO3TOB OOPa3HOCTHIO, H BOCTOKY, HpEib-
IIABIIEMY [O3TOB €MKOCTBIO (hOpMbI. VIMaKHCThI CYUTAIIH, YTO Y MACTEPOB MPOLLIOTO CIEIYET YIUTHCS, U TOJIBKO
Orarogapsi 3TOMy MOXHO BO3POIUTh HCKYCCTBO U JIUTEPATypy B AMeprKe. B CBOMX MPOM3BEACHHUSIX OHU TIPOTHU-
BOIOCTABIISUTH COBPEMEHHBIM OIMYCTOLICHHBIM, Pa300LICHHBIM M BHYTPEHHE OAWHOKHM JIFOISIM, MOTECPSIBIIMM
OTOpYy B MHpE, TADMOHUYHOT0, Ha MX B3IJIsA[, YSJIOBEKa aHTHYHOCTH 1 Bo3poxkaeHus. s Hanboee yaaBuxcs
CTUXOTBOPEHUIT, PpHUHAIeKAIINX npeuMyiecTBerno O. [Mayuny u X. JynuTia, npucyiie 60raTrcTBo accoua-
THBHOTO Dsla U UCKYCCTBO TOHKOW CTHJIM3ALUHM HEMPHBBIYHBIX MOITHYCCKHX (GOpM: aHTHYHBIX — y ymurn,
smoHckux —y Ilaynna. Kak nmumer A.M. 3BepeB, «@HTUYHbBIE CTHIU3AIUN XWIbAbI JlyIuTi, ee mpo3padHblii 1
JIETKAH CTUX M eMKasi — IPH BCEi BHEIIHEH O€3BICKYCHOCTH — 00pa3HOCTh BOCXHIIAIOT U cerousa» [3,c. 19].

CoBpemennukn X. JyJauTi OTMEYAIOT, YTO OHA MPEKPACHO 3HAJA TPEYECKYI0 JIUTepaTrypy, UCTOPHIO U
nckycctBo JpeBHei ['pern. B cBoMx mpomn3BeneHUSIX Mo3Tecca Kak Obl pacTBOPSAETCS B MIPOIILIOM H JIaeT JPEB-
Hell Dijtajie CHOBA XKHUTh B HACTOSIIEM, BOCCO3/1aBasi KJIacCHueckre o0pasbl, BOCIeBas KPAcoOTy HNPUPOJIbI U ee
repoes. B nepBom cOopruke mosreccsl «Mopckoii can» (Sea Gardenl916)o6o3nauminocs npuctpacrtue X. Jy-
JMTI K JuTepatype aHTu4HOi ['peuun. B mpou3BeneHusX, BOIMISAUINX B 3TOT COOPHHK, MO3TECCa CO3AaeT 00-
Pa3HyI0 KapTHHY, HAaBESHHYIO aHTHYHBIMH MH(}aMH, U IPOCLUPYET ee Ha COBPEMEHHOCTh. [loaTnueckue cOop-
Huku X. Jymutn «boxectBo» (The God 1913-1917), kumeneii» (Hymen 1921), &enuomopa u Apyrue CTu-
xotBopenus» (Heliodora and Other Poem4924),ksasmnuueckuii «Enena B Erunte» (Helen in Egypt1961),
co3naHHbIil B oTBeT Ha «Cantos» (1917-1970). [Taynaa, oOHApyKHUBAIOT 3HAKOMCTBO MOJTECCHI C AHTHYHO
mudoorueii, 6oraroe BOOOpakeHHE U CKIOHHOCTh K JKCIIEPUMEHTaM C BepiuOpoM. BbIXxonq B CBET KHHIH
«C6opuuk cruxorsopennii X.JI.» (Collected Poems of H.P1925),sxirouaromniuii B ce6si HECKOJIBKO CTHXOTBO-
pEHMI, OCHOBaHHBIX Ha PparMeHTax npoussenennii Cando, ynpounn pernyranuio X. J[yJIUTaI Kak OAHOTO U3 ca-
MBIX BEJIMKUX MOATOB coBpemeHHocTH. [lepy X. JlynuTn npunHamnexuT apama B ctuxax «nmomur menmur»
(Hippolytos Temporized927)u psi BEICOKOXYI0KECTBEHHBIX IIEPEBOJIOB, BKIOUAS IAPTHH XOpa U3 TpareIuii
Espununa «durenus B Asnune» u «Hnmoaur» (1919),dpparmentsr «Ouuccen» ['omepa (1915-1920), Hon»
Espumnuna (1937).Ee nepeBoasl Npou3BeAcHUIT aHTHYHOW JTUTEPATYPBI TOTYYHIH IPU3HAHKUE BO BCEM MHUpE.

! Xpucrnanckas o6IMHa, MECTHIECKOE BPATCTBO, UBH MPEKH, CIACAACH OT IPECIeIOBAHHIT (KATOMMKOB i IPOTECTAHTOB), TEpece-
sunuck B 1730x rogax u3 boremun B [leHcnnbBaHumIo, r/ie 1 OCHOBAJIM NEPBYIO OOLIMHY MOPABOB.

2 [JosaHee JaHHBIC CTHXOTBOPEHHS BOMAYT B cGOpHUK «Mopckoii can» (Sea Gardenl916).

8 OpHTHHABHBIM JIATEPATYPHBIM TICEBIOHIMOM CHaOT Xuibay . [layHi, a BIEpBbIe ACKIapUpyeMOe TIOITHYECKOE IBIKEHUE —
(bopMaITbHBIM HANMEHOBAHUEM.
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B TBOpueckoii kommike X.J. ecth u pomanbl: «Benu Mue xuth» u «/lanp @peiigy» (Tribute to Freud
1944-1948pny6s. 1965) —otyer 0 ee aHanuTHYeCKUX ceancax ¢ Opeiinom B 1933rony. EquHCTBEHHBII U 1IH-
POKO M3BECTHBIN BO BceM MHpe pomaH «Benu MHe ®uTh» X. JlynuTi nucana npakTHYeCKH Ha MPOTSHKEHUU BCEH
cBoeit xu3uu. X.JI. Havana poman B 1921romy u paborana Hag HUM ¢ nepepbiBamu BIUIOTh 10 1950% rozos.
CroeTHOE SApO poMaHa cocTtaBuin coobrtrst 1917 —navana 1918roxa, 00beAMHUBIING TPAreIUIO TOKOJICHHUS
u Jnunyio apamy X.JI. B nmpousBenenunn ¢ noazaronsoBkoM «Manapuran» coBmeniatorcs axeickas ['pemus, xTo-
HIdeckast Mudonorus, knHokomtaxu 1920—1940¢ ronoB®, OpraHUYHO COYETAIOTCS KUBOMICHBIHA 06pas ¢ (o-
Torpadueil u knHOKaapoMm. Ha cTpaHumax KHUTH HOJ BBIMBIIIIIEHHBIMA UMEHAMH CKPBIBAIOTCS peasbHBIE IPO-
totunbl: Xunbaa dymatn (Jxymus Owton), Puuapn Onmunrron (Peiid Dwron), J3sun I'epbept Jloypenc
(®penepuxo/Puxo), Gpuna Jloypenc (mb3a), Joporu Hopk (Benna/Apabena), moTnanackuii kommosurop Ce-
cun I'peii (Banuno/Bana), amepukaHnckuii mucateib pycckoro npoucxoxnaenus ko Kypuoc (MBan JleBckw),
Bpumxut [Iatmop (Mopras Jle de).

OcHoBHas 4yacTh. Ha3zBanueM aist poMaHa IOCIyK1ia IepBast CTPOKa IECTUCTPOPHOTO0 CTUXOTBOPEHHS
aHrymiickoro nosta Pobepra ['eppuka (Robert Herrick 1591-1674) K Anree, ero nosemurensauie» (To Anthea,
who may command him any thjigs cGoprnka «Iecniepuas» (Hesperides1674).IIponssenenns P. [epprka
ObLTH B foMantHer onommoTeke X. Jlymuta u P. OnguHrToHa, 00 3TOM YIIOMHWHAET M cama MrcaTeIbHHIA B TIPO-
usBenennn: «He wasn't there at all. It was the thing thaghtened her, that made her say, «This can’t gd st
have people in all the time, it can’'t go on». Whg He start reading thiladrigals? Why did he stop reading?
He's looking for another book — tHeesperide® He’'s wondering. He's not here. No, he wasn't hérevas
almost better when she was alohf; p. 36].

Peiip Dmron (P. Omunrton) Hassaer Jixymmo-Xuisay «Amnteeii»’: «He called her Anthea. It was
Julie, Judy, Judy-bird, or Julie-bird. Anthé4®, p. 21].B pomane HeoxHOKpAaTHO (GHUrypHpPYET AHTES, B OCO-
OenHocTH 310 Kacaetcs mepernucku X.JI. ¢ cympyrom: «l started a sort of poem. It was the idea of dWar
Writing letters to you and writing poetry go aloimgthe same sort of groove, | mean when | get fintomood of
writing a letter, | feel | can rush headlong dowe proverbial cliff. Love, Anthed}1, p. 44].B stom nuceMme, B
OJHOM W3 IEPBBIX HAa CTPAHUIAX POMaHa, — AJUIIO3HA Ha JETeHAY O JIpeBHerpedeckoi moarecce Camndo, uzio-
xennyro OsuaueM B «epoumax» (XV, 1-220).Cando nokoHunna ¢ co6oif, 6pocuBIINCh ¢ JIEBAJCKON CKaJIbl
(B MoHuiikoM MOpE) H3-3a HEpa3IeIeHHOM JII00BH K roHoIIe DaoHy.

B pomane X. JIynuta co3maeT coOupaTeNbHbIN KEHCKUH 00pa3 TJIaBHOUM repOWHH, BKIIIOYAIONTUN B ce0st
Cando, Antero, Benepy, Jlemerpy, Ilepcedony. Ha cTpannnax kHUrH Kak OyJaTO MEIbKaIOT BEIpE3aHHbBIE KaIphl
u3 QuiIbMa: BOT IEpe] M3yMIIEHHOM IyOJIMKOM Ha dKpaHe mpeiacraeT Ooruus: «The garden was tapestried in
guatrocento leaves and flat flowers. The flowersewarge (magnified under a glass) in her handssépaone
in Enna...Now she was a hooded woman, Demeter, looking®hg. was watching from the rocks (Primavera
with hr flowers) the flight of another car, roungithe same bends, in tangible perspectffg» p. 124]. «She climbs
marble stairs out of fairy-tale. Sheaisnermaid, trailing along marble stairs, clingingataarble banister, while

4 X.JI. caumanach B kuHo «I'pammma» (1930), mocrapnennom Bpaiiep u ee BTopeiM MyxeM Kenmerom Mak(epcoHoM, mO3TOMY
Ea60Taﬂ HaJl pPOMaHOM, ONUPANach Ha COOCTBEHHBIH OIBIT KHHOAKTPHUCHI.

BID me to live, and | will live / Thy Protestard be; / Or bid me love, and | will give / A lovidgeart to thee. // A heart as soft, a
heart as kind, / A heart as sound and free / ARenwhole world thou canst find, / That heart ¢jive to thee. // Bid that heart stay,
and it will stay / To honour thy decree: / Or bidanguish quite away, / And't shall do so for th#eBid me to weep, and | will
weep / While | have eyes to see: / And, having ngeewill | keep / A heart to weep for thee. /dBne despair, and I'll despair /
Under that cypress-tree: / Or bid me die, and Il dale / E'en death to die for thee. // Thou artlifey my love my heart, / The very
eyes of me: / And hast command of every part /iMe@dnd die for thee.

Bemums MHe %uTh, — st Oyay xuth / Kak mporectant mpoctoii; / Bemums mobuts, — u3 cepana auth /| Coeaunur ¢ T060i. //
JIto6oBb — TO Mope, To mpuyai, / To Gypst, TO MOKOM... / JIloO60Bb, KoTOpO Mup He 3Hau, / S pasnmento ¢ To6oi. // Tlpukaxems
cepauy He crydars, — Ero npepsercs 60ii; / [loctaBb Ha HEM TOCKM neyath, — BeeM cepauem s ¢ To0oii. // Benums 3amiakats, — s
HaB3pein / 3ammavy... U, cremnoii, / Ciesamu cepana, uro Gomur, / [lormady Han to6oit. // Bemums, — B oT4asHbe Bruany, / [me
XOJIMHK TBO# cbipoii / U kumapuc... Bemu! — coiiny / Bo TeMy Benen 3a T060if. // Tol — %u3Hb MOs1, TF000BB Mosi... | U cepatiem, u
nymoit, — YKusbiM 11, MepTBbIM Oyay s, — Ho HaBceraa — ¢ to6oii! (ITepeBon C. lllecrakosa).

® M tHmmHa — B KoMHaTe mycto. Hukoro Her. DTo ee myrano Goibiue Beero. «Tak He MOXKET TPONOIDKATHCS, Y MEHsS BCE BPEMs
JEOM — 00513aTENBHO KTO-TO 3aMETUT», yOexaana ona ceds. [Touemy oH Bapyr Havan unutaTh «Maapurans»? [Touemy 6pocun? Emy
HY)XHa Apyras KHura — kakas xe? OH TouHO He 3HaeT. Moxer, «ecnepuasi»? 1 cpocuts He y xoro. Ero Her. 3xnech Her. Ona
0JIHa — BIIPOYEM, 5TO Jaxe ay4mie» [4, c. 65].

! Andbes, Aures (0yxe. «uBeTymas»). B npesnerpedeckoit mudonornu xena napst [1oiiTa, BOCIbUIABIIAs TOOOBBIO K IPEKPACHOMY
1oHo1e bemiepodoHTy 1 oOKIeBeTaBIIas ero nepei apeM, Koraa ToT 0TKa3alics OTBETUTh el B3aUMHOCTBIO.

8 «Owu 3Ba ee Anteit. Eme — Ko, JIKymu, Mot JIacTOYKa, Janymika. Aures» [4,c. 45].

® «1 Hauana CTHXOTBOPEHHUE, H, 3HACIID, UTO ITOCITYXKHIIO TOTIKOM? MBICIb O MApTOBCKHX Hax! Y MeHs 3T0 OYeHb BIM3KO — CTHXH
U nuceMa Kk Tede. TobKO MOSIBUTCS KenaHue Tebe HAIMCaTh, U S YK€ TOTOBa OPOCHTBCS BHH3 C IPECIOBYTOH ckainbl. JIroOio,
Antes» [4,c. 76].

10 Jlanbiie BosHMK caj ¢ ToOGeNeHa — ¢ IMCTHAMH H IUIOCKHMH LBETAMH B cTHIe KBarpouenTo. LIBeThl, 4TO KpacaBuIa JEpKHuT B
pyKax, KaxyTcs OrpOMHBIMH (cpabaThiBaeTcsi (POTOYBENUUCHHE) — HH JaTh, HU B3sTh, Ilepcedona B DHHe... M BOT OHA yxe He
Iepcedona, a xeHumHa ¢ MokpeBasioM, — [lemerpa. CTos Ha BeplIMHE TOpHI, Hala Kpacasuia (4em e [IpumaBepa ¢ mBeramu?)
CIIEITUT 32 MPUOIIHKEHIEM JIPYTOTO aBTOMOOHJIS, CTApaTENBHO BHITMCHIBAIOIIETO TE 5K KPYTH, YTO U mepBast MamuHa» [4,c. 190].
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screen light and shadow flow over her. She emedyesyning, she staggers toward her mirror. Pushak the
wet stuff of the palpably mermaid garment she r@gdhe face, the same face from a mirror. Venusthed
looking-glass, Persephone in Enna, Primaverdy p. 125].

TIpuBsizanHOCTh M 4yBCcTBa K cynpyry X./. mepegaeT mocpecTBOM MPOCTPAHHBIX OMUCAHUNA U CpaBHE-
HUU €ro CO CKYJBNTYpHBIMU cTaTysiMu BpemeH JpeBueit ['perun u Puma wnu pestenssMu aHTUdHOM 3m0xu. Tak,
Peiida Dmrona JKyinus CpaBHMBAET ¢ aHTHYHOM cKynbnTypoii: «His body was harder, he was as they say well
set-up, his head was bronze on the less bronzddateuhe was perfectly proportioned, a little hebut a late-
Roman, rather than Greek image, that walked abaabm, himself with no clothes on. A bronze lateriRm
image got out of the wrong department in the Lowiréhe British Museum, something that moved aticeth
like the picture of the Roman soldier in the Judgia# Solomon in the child’s illustrated Bible spceopen on
the floor»2[1, p. 47].XKenas nmoguepkuyTs, uto Jxymus u Peiid — oo uenoe, X.JI. COSAMHSIET B HEM TPH CO-
CTaBISIOLIME YacTH oxHOTo weioro: «This persona gratawith the bronze head emerging from the familiar
camel-hair dressing-gown, the Saint Antony’s roli its monk-rope tied in a knot round those lowss not
sufficiently separated to make it safie, p. 49].

I'my6oko mepexwBas paspeiB ¢ Pefidbom, JKynus NOCBSIIAET eMy IMKJI CTUXOTBOPEHWH, Ha3bIBas €ro
Huonucom: «Perhaps the port started me writing those pderRafe. He was like that in the beginning, and we
had been to Italy. | could see him, a sort of \joek, projected at the foot of my bed. | thoughnthe wouldn’t
come back¥ [1, p. 174].Kax u B ciydae ¢ Peiipom, X.JI. HCIIONB3YeT CPABHEHHE C BUIOM H300Pa3HTEILHOTO
HCKYCCTBA — CKYJIBITYPOM — M COOTHOCHT cebst ¢ KomonHoi Ilappenona: «She wore the blue corduroy-velvet
that fell, they said, like Parthenon folds, itsdwmoy-velvet lines giving, they had said, a Greek.l She stood
like someone in a play, she would have to say doinggt she was very cold, very far away, very frobgrher
frozen altars¥ [1, p. 127-128].

KOI‘,Ha Peﬁ(l) DHITOH 6J'Ial"O,HapI/IT I[)KYIH/I}O 3a BCC, UTO OHa cAcjalia IJid HEro, 3a NpOBCACHHOC BMCCTC
BpEMs, Ha CTpaHUIIaX pOMaHa BO3HUKACT 06pa3 MOJypaspyuicHHOTO PI/IMa, MOTECPABLICTO 6LIJ1y}O CJIaBy U BECJIH-
yue: «He wanted to thank her for something and hed lwgas very cool. She could listen to his words.yTledt
to spark and trail in the air. Little bits of Pompeiaarble, a jutting-up edge of wall opposite Tragamolumn in
the Forum, the deep well where someone leapt, where were those hordes of stray cats. Romewgt The
glory that was, the grandeur that wiq#, p. 129].OTHOIWCHAS MEX/y CYIPYraMH PaspyIICHHI, HX TyBCTBA
TIOTIPaHBI ¥ HET HUKAKOW HaJEXK bl HA TO, UTO BCE 00pa3yeTcs.

JIKyJIMIo CJIIOBHO TIOTJIOIIAET MOTOK OOJIE3HEHHBIX BOCIIOMHHAHWN O HEPOJMBIIEMCS PeOCHKE, BEIb Iie-
PEXHTH €ro TOTEPIO ISl Hee CIOXKHEEe BCET0 — 3TO CPOJHHU PACCTaBaHUIO C JIIOOMMBIM 4esioBekoM, Peiidom, ga-
CTbIO Ce6${, TOJIbKO B HECKOJILKO pa3 OoJIbHEE. HYCTOTa BHHU3Y JXMBOTA NPUBOJAUT I[)KYHI/IIO K MbICIIU 00 ouryuie-
HHUHU a0COJIFOTHOIO IMOKO#, CPAaBHUMOI'O pa3BC TOJIBKO C I'OJIOBOKPYXUTCIbHBIM OUUIICHUEM BO BPEMSA JJICBCUH-
ckux muctepuii: «Exactly, they practiced these things in temp¥asgi, Tibet, Eleusinian Mysteries, but here
they got that sort of physic initiation all the,eey day»’ [1, p. 32].Boiina e xaet JUKyInu BO3MOKHOCTH OII-
PaBUTHCA NOCJC MMOTCPU pe6eHKa " 3alOJHUTh NYCTOTY, BEIAb BOIiHA HakKjJIaabIBA€T OTIICHATOK Ha CyI[L6y BCEX
JOJIeH, KaKIOMY W3 HUX YTOTOBaH CBOM KpyT afa. CTpeMJICHHE KUTh B MUPE YAAISET TEPOUHIO OT HACTOSIIIETO,
HATIOJTHEHHOTO OO0JIBIO U CTPaJaHUEM, U MPUBOJUT K MBICIIA O TOM, 4TO, BO3MOXKHO, IIPOIIIOE U OyIyIee COJIb-

M «“Boruus” moxHUMAaeTCs 110 MpaMOpPHOH JIECTHHUIIE, KaKue OBIBAIOT TOJNBKO B CKa3KkaxX. CKONB3UT PyCANIKOl 10 CTYIEHSIM, IPUHH-
Kasi K MpaMOPHBIM epHiIaM, —BCsl B KOHTPACTHBIX MSITHAX CBETA M TEHH. BOT BBINPSIMUIIACEH B MOJHBIH POCT; MEAJICHHO, ITOLIATHIBA-
ACh UAET K 3epKaiy. OTKHHYB O J10a HAMOKIIYIO MaTEepHUIO, KaKoi, Halo AyMaTh, HAKPBIBAIOTCS PYCAJIKU, CMOTPUT Ha ce0sl B 3epKa-
JI0: OJTHO M TO e Jino. BeHepa u 3epkaso, [Tepceona B Duwue, I[pumasepa» [4,c. 191].

12 «Byay4H OT HPHPOJIBI, KAK TOBOPHUTCS, XOPOILIO CJIOKSHHBIM, OH 3aMaTepelt 3a BpeMsi CIIy>KObI: T0OJI0Ba, KaK y OPOH30BOMH CKYJIbII-
TYpBI, JIAJHO CHJENA Ha IJIe4ax, BbIICIAACH 30JIOTHCTHIM IISITHOM Ha (oHE OJIEeAHOBATOrO TOpPCa, OH ObLII HEMHOI'O Ipy3eH VIS Tpe-
YeCKOH CTaTyH, 3aTO KaK Helb3st OoJiee TOUHO MOAXOMMI 1o 00pa3ibl neproaa nozaHero Puma. Kasanocs, npounsonuia ommoka: u3
3aJ1a KIacCHYecKoil cKynpnTypsl B JlyBpe uinu bputanckoM mysee cOexana 0XKHBILAS CTaTys IIEpPUO/ia Mo3Hero Puma, —oHa nBura-
J1ach, TOBOPHUJIA, YeM-TO CMaxHBasi Ha PUMCKOTO Jiernonepa ¢ kaptuake u3 Kuuru [Iputueit ColOMOHOBBIX B HILTIOCTPHPOBAHHOM
u3annu bubIiK, KOTOpyIo OHa YhTaia peOeHKOM, JIeXKa Ha Moy B JeTckoi» [4,c. 81].

3 «Onn MO-TIPEKHEMY OJTHO LIEJIOE: 3TOT JKEJaHHBIH IoCcTh, PErsona grata, 3HakoMoM Xajate u3 BepOirokbel mepcetu, CsiToi AH-
TOHHMH B XJIAMHJIE, ONOSICAHHBII MOBEPX Ypecell BEPeBKOM, OPOH30BEIOIINI PUMIISTHIH 3II0XH MMIIepaTopckoro Puma, — equHblil B
TpEX JHILaX, OH BCE CLLE YACTE €€ [4,c. 85].

«Torpaa e s Hayana nucath cTuxu Peiidy. Bo3mMokHO, 3TO NOpTBeitH HamOMHII MHE Monojoro Petida — J[noHuca u Haile ¢ HUM
nyrewmectsue no Uranuu. 51 Buzena ero B 06pase 6ora BuHA y HOIHOXKbS cBoei nocrenu. Y He BepHyics Bens!» [4, c. 258].
15 JIpy3ps roBopHIH, UTO B CBOEM GapXaTHOM OJIESHHH OHa TIOX0Xa Ha KomoHHy Ilapdenoma. OHa Tak ¥ 0CTAamach CTOATH HEMOH
3aCThIBIICH (GUIypoi, KaK B Ibece. M XOTeNa 4TO-TO CKasaTb, Ja HE CTajla — O4eHb YK 310KO, OIMHOKO, HEYIOTHO BO3JIE €€ OCThIB-
mux anrapei» [4, c. 195].
% «Ou TOBOPHII €if ClloBa 01aroJapHOCTH, a OHA CIylIaja ero KpaeM yxa. Uro cioBa? OT HUX HH )KapKo, HH XOJIOJHO. Tak, OChl-
HaBIINCA TOMIICHCKHI MPaMop, OCKOJIKH JISTHHHBI, YKpalIaBIIeH cTeHy 31aHuil Ha PuMckom ¢opyme, IpOTHB KOJOHHBI HMIIEpa-
Topa TpasiHa; KyCOYKH MO3AaHKH CO JHA KOJO/LA, B KOTOPBIA KOro-TO Yropasguiio MPHITHYTH (OHa 3a0blia, KOr0 MMEHHO), a TaM
0Ka3aJI0Ch Iprbexuine 6e310MHbIX KOTOB. BoT Tebe n Pum. I'ie TBost ObLias ciasa, rie Obiioe Benuune?» [4,c. 197].

7 «PasBe He K STOMy K€ CTPEMUIIICH B XPAMaX JKPEL[I, [PEKH B YIEBCHHCKIX MICTEpHiX? Passe He TOro e 100MBaNach ora, THGeTCKas
MenunuHa? Pa3HuIla TONBKO B OJJHOM: 3/16Ch COCTOSIHHE IICHXHYECKOM MHUIMALINN He TIOKUIaeT TeOst HA Ha MUHYTY» [4, C. 74].
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I0TCSl B OJIMH BEYHBIN Kpyr abcomoTHOU Kpacotel: «Or did the past, the past circles of worlds, steps of the
temple of Poseidon at Poseidonia, the flower-stalkimns of that arcade of marble columns of SamtinJ
Lateran at Rome (or wherever it was) remain evéar #iey were bombed to hell, one way or anoth@atgern
in the air? Were there worlds that remained, woolfdpast beauty that were future beauty? Did thet pad the
future blend (or would they) in one eternal cirafehe absolute, of final beauty? That prayer thagtted (from
Plato, was it?), And may the inner and the outeathgeace® [1, p. 66].Mup 0TBOCBBIBACTCS ¢ TAKHM TPYIOM,
YTO CTAHOBHTCS MHUPOM, KOTOPOTO HET, MO0 HeT Mupa B aymre JKylnd, U e HUYero He OCTaeTCs KaK JKUTh B
MHUpe COOCTBEHHBIX Tpe3 U (haHTa3uH.

Korma Ha ciieHe Bo3HHKaeT HOBoe JnelicTByioiee yinio — Puko (JI.I. JIoypeHc), B poMaHe poxIar0TCs U
HOBBIe 00passl — Jlut, 6or moa3emHoro napcrtea, u Ilepcedona, ero cympyra: «Or if a dark-god, then one truly,
Dis of the under-world; those white hyacinths wdeath-flowers; he had called Persephone. The flowere
there. He was burnt out too, and white, but theas no dark flame now, none of his dark-god, unhessvere
Dis of the under-world, the husband of Perseph¥es, he was her husbarddfl, p. 141].B ces3u ¢ stum Ha
CTpaHHIIaX poMaHa PHKO BO3HMKAET U HOBBIH 00pa3 TNIaBHOM reponHN — Meneu, U CBSI3aHHBIN ¢ Heil MU} O 30-
JT0TOM pyHe. Puko BmoxHoBisieT JKynuio Ha CO3/IaHHE HOBBIX TBOPEHHH, TOATOMY OHA YYBCTBYET ce0sl KOJI-
nyHbeit u mpopounneii: «She was Medea of some blessed incarnation, ahwhith power. A wise-woman.
She was seer, see-er. She was at home in thisofasdbtle psychic reverberations, as she was athona
book»™ [1, p. 146].Ilo3ToMy B NPOM3BEICHHSX TJIABHOI TEPOMHH BO3HHKAIOT HOBHIE o0Opassr «Beads of
moisture settled on the sleeve of her old coat. d¢dat was sanctified by it, this was another stufra fleece.
Some parallel in myth suggested itself to her &srah a bare hand over the rough grey woven textuner old
coat. She looked at the palm of her hand, wet nitv the condensed moisture, and even that seenségha
It was a sign of something, she did not know whkiad, not actually recall in her mind, a miraculousrg of
fleece, and dew in sunlight (was it?) fallen orfiny fleece; anyhow, goldef®[1, p. 147-148].

OcHoBHas Tema «Bejn MHE KUTH» — HWHUIIMAIUA 1109Ta, a CaM pOMaH SABJISICTCA MOATBEPIKACHHUEM TOTO,
yro JI.I'. JlJoypenc Obu1 kiroueBoit ¢purypoit B xxu3nu X.Jl. n umen g Hee Goinblue 3HaueHus, ueM J. [layHn u
P. OJ'I,Z[I/IHI‘TOH. 910 HCOJHOKPATHO ITOATBEPKAACTCA MU B CaMOM IIPOU3BCACHHUM, KOIr'Ja Ha CTpaHHWLIAX KHHUI'H
npuBOIUTCS Tiepenucka Jxynmun u Puko, B 0COOEHHOCTH OTPOMHOE BHUMAHKE YACISAETCS TeMe, aKTyaIbHOHN JIIs
X. ., —TeMe TBOpYECTBA M TPAruIeCcKOi CyAbOBI TBOPUECKON JTUIHOCTH. J[JIsl )KEHIIMHBI, BBRIOpaBIIEH TBOpUE-
CKHI TYTh, €CTh TOJBKO OJHO CIIACEHWE OT BOCIIOMHHAHUI O TMPOILIOM — OBITh Xy/MOKHUKOM. OCOOCHHO MOKa-
3aTelIbHOM B 3TOM OTHOLIEHUH sBsieTcst modma X.J[. «Ospuauka» (Eurydice 1912—1918r.), nurarsl U3 KOTO-
POM MPHBOJATCSA Ha CTpaHUIAX pomana [1, pp. 75—76]kpoMe Toro, oGCYKIalOTCs OTHEIbHbIE (PpArMEHTHI U3
Hee [1, p. 53].IIpousBeaeHue ObLIO HAMKMCAHO B mepuon pacnana 6paka X. Jynuta ¢ P. OnauHITOHOM 1 mpes-
CTaBJIsIeT cO00i CTpacTHBIH MOHOJIOT JBpHUAMKH, oOpatieHHbid k Opdero. DBpunuKa 00OBHHSICT CyNpyra B TOM,
YTO OH 6POCI/IJ'I €¢ B INIOJA3EMHOM HAapCTBE AI/IL[a, YTO OHa MOTEPAJia HE €ro, a )KU3Hb Ha 3€MIJIC, IIPHU 9TOM X,/:[ BbI-
3bIBa€T COUYBCTBHE HE K OeqHOMY Opero, KOTOpBIH MOTepsul XKeHy, a K IBpuauke. JyauTi co3paer spkuii 00-
pas, noaAvuCcpKuBas 60J1b yTpaThl 9BpI/I,HI/IKI/I HE TOJIBKO CJIOBAMHU, KOTOPBIC BbIPAKAIOT YYBCTBA caMou IIO3TECChI,
HO ¥ PUTMOM CTHXa, U €r0 CTPYKTYpOH.

B oxnoM u3 nepseix mocnanuii k Jpxynuu Puko mumet; «Dear Julia... | know that Rafe will come back.
Your frozen altars mean something, but | don't ltke second half of the Orpheus feels? It's yout fmbe
woman vibration, Eurydice should be enough. Youtadeal with both. If you go on ..3[1, p. 51].Ilpeanaras
Peitdy nmpounTath KOHEN HchMa, JXKynus Kak Obl MPUOTKPHIBAET 3aBecy TalHBI mepea Pefidhom — Beab oHA Mmo-
CBAIIAET 1ModMy 00 DBpuaMke MMeHHO eMmy. «GO on, what?». Said Rafe Ashton. «What's thipheus that
you've been writing for old Riko?». «Writing forRiko? «I wasn't exactly writing it for Riko». Bshe had,

18 A ecmn MPOILIUIOE, ECJIU MPOLUIbIe KPYTH MPOILIBIX MUPOB — Te ke cTyneHn xpama Iloceiinona B Tlectyme mnm crebneBuiHbie
KOJIOHHBI MpaMOpHOH apkass! JlarepaHckoro cobopa Cs. Moanna B Pume, mim 4T0-TO MOZOOHOE, — OCTAIOTCS, HECMOTPSI HH Ha 4TO?
Yro ecnu npouutoe u Oymyiee cIHBAOTCS (JODKHBI CIIMBATHCSA?) B OAMH BEUHBIH KPyr abCOMIOTHO coBepIIeHHON kpacoTsl? Ko-
IJIa-TO OHM MOBTOPsUIM MonuTBY (13 ITnatona, He Tak mm?): <1 na npedyayT B cornacuu ayina u Teno». Kakoe yx Tyt cornacue? —
Kpyrom BoiiHa» [4, ¢. 116-117].

Y «A ecmi on u TemHbIH 6or, TO HacTOAIHIA J[UT MOA3EMHOr0 Mupa. M Torna Gerblil THALMHT — 3TO LBETOK CMEPTH, €20 LBETOK:
HenapoM oH HasbiBal ee IlepcedoHoil. 1[BeTs — uX 06mast cTpacTs. UyBCTBOBAIOCH, €r0 HCIICIENIET TBOPUYECKUM XKap, HO YTOOBI
IIaMsl My4YHTENIBbHOI CTPacTH, TeMHOE O0XKECTBO, — HET, 3TOr0 He ObLIO, €CIIH TOJIBKO MBI HE BeJieM peub o Jlute, 6ore moa3eMHOro
mapcrsa, cynpyre Ilepcedonst. [la, oH ee cynpyr» [4,c. 214].

20 «Ona —Meziest GOKBHM IPOMBICIOM, KOIIYHbSI, 3HAIOIIASA TIPHBOPOT. Bemtynps. ScHoBuMIa, poBHIHIa. OHA CBOS B 5TOM KPAIO
e/lBa OLIYTHMBIX KOJIEOAHHUH YeI0BEYECKOM MPUPO/IbI, © TOYHO TaK JK€ UyBCTBYET OHA ce0st CBOEH U B MUpe KHUr» [4, ¢. 221].

! «Ha pykaBe ee CTApeHBKOro MATBTO 0CEAeT GYCHHKAMHU Biiara. UTo 370 — PUTYaI OUHILICHHS, eIlie OJIHH BAPHAHT MIDA 0 30]I0TOM pyHE?
OHa npoBelta pyKoi [0 HaMOKIIeH BOPCUCTON TKaHHM, M YTO-TO JaBHO 3a0bIToe OY/TO IIEBEIbHYIIOCH B AylIe. B3rHyma Ha BIOKHYIO Jia-
JIOHB, ¥ BHOBB IOYY/IUICS €/ B TOM KaKOH-TO 3HaK. A 4TO 3a 3HAK, UTO 3a 3HAMEHbE, OHA He 3Hala, []a U He XOTeNa BCIIOMHUHATH — IIOyMa-
elllb, IETCKast CKa3Ka O PyHE M yIaBLIMX Ha HErO Pajly’)KHbIX Karuieil yrpeHHeit pocsl. Besikoe pyHO —Bcer/a 3nato» [4,c. 222—-223].

22 (Jloporas Jhkymas! 5 3Hat0, Peiid) 0613aTebHO BepHETCs. B TBOMX 03561IMX aTapsiX 4TO-TO €CTh, HO BTOpas Yacth Opdes, 1a U repsast
TOXe, MHE He HpaBHTCs. Jlydme Beau xeHcKyto mapTuio. OTkyna Tebe 3HaTh, 4To 9yBcTBYeT Opdeii? Thl —keHIUHa, 3Ta TBOA Cy/b0a,
BOT U BeJIM )KESHCKHII T0JIoC, 0CTaBai 10 caMblX NiyouH cBoeit Ospuauku. He nano asyronocss. Eciu npogomxats...» [4,c. 87].
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she was; it was Riko’s pale face and the archagelcbeard and the fire-blue eyes in the burnt-ace that she
had seen, an Orpheus head, severed from its badsliv@, a live head (fastened onto shoulders) eeatainly

not a late-Roman head, a Roman soldier out oflastriation or out of the room of late Pompeian amin a
cold hall¥*[1, p. 51].B To xe Bpemst X.JI. He octaercs B gonry nepexn JL.I. JIoypeHCOM H CYHTAeT, 4To eCIIH OH
BIIPAaBC BECPIINUTH KCHCKUC Cy,Z[I:6I:I B CBOUX IIPOU3BCIACHHUAX, TO U OHA MOXKET BUACTH I'1a3aMy MY>XYUHBI: «RiCO
could write elaborately on the woman mood, descwibbenen to the marrow in his writing; but if sherted
round, wrote the Orpheus part of her Orpheus-Eueydiequence, he snapped back, “Stick to the woman-
consciousness, it is intuitive woman-mood that erats™ [1, p. 62].

Tem He menee X.JI. He ocTaBiseT HAUaTYIO O3MY, @ MPOAOIDKAET paboTy Han Heil: «| will carve my pattern
on an altar because I've got to do it. You jeerechya making abstractions of people — graven images,called
them. You are right. Rafe is not the Marble Faiot,even a second-rate Dionysus. | wrote that cyetapoem
for him in Dorset, at Corfe Castle, where | wrotuly Orpheus. But you are right. He is not Dionysus) are
not Orpheus. You are human people, Englishmen, raasff{1, p. 164] X.JI. npuBoxut m1st PHKO apryMeHTsI,
MOYCMYy OHa BIPABC BXKXUBATHCA U CO3aBaTb PABHO KaK KCHCKHUEC, TaK U MYKCKUC 06pa3},1 B CBOUX IpOU3BECIC-
nusx; «Perhaps you would say | was trespassing, couse® both sides, as you said of my Orpheus. dcoel
Eurydice in character, you said, but woman-is-woimad | couldn’t be both. Thglore is boths$° [1, p. 176].

B pomaHe Takxke yrmoMmuHaeTcs cruxorsopenue o Jogone (Dodongd?’, o kotopom Bernomuuaet JKyins
BCSKHI pa3, Korja CMOTPHUT Ha cHer [1, p. 81]wiu korjma CHIUT y OKHa, yriyousmiucs B Mbicau [1, p. 80].Te-
POrHA MBITACTCA HEJIUKOM MOTPY3UTHCA B CO3JAHUC HOBOI'O IMMPOU3BCACHUA, HO OTI'OJIOCKH BOMHBI IpeCICaAyIOT
ee MOBCIONY, CKpBIBas CJIoBa M 00passl, JwMiias ee BroxHosenus: «l kept to my chorus-sequence. | would have
another volume. | would get something out of thaa wBut what | got out of this war. But what | gnit of this
war isn't a Greek chorus-sequen@ds, p. 174].C TakuM TpyIoM poxIaeTcs Kaxa0e CIOBO, Kaxblil 06pas.

3a"HuMasich nepeBoiaMu rpquCKoﬁ I1033UH, I[)KyJ'II/ISI CTapacTCs IMO3HATh CKpLITLIﬁ CMBICJT T'PEUYCCKUX
CHUMBOJIOB, KOTOPbIC, KaK (bYH[[aMeHT, SABJIAKOTCA HpO‘IHOfI OCHOBOH JJIA KaXA0ro CJIoBa, BEAYT 3a 0060171, Kak
HUTh ApHaJHbl, Kak (QUHUKHICKAs TPOIa, IPOJIOKEHHAS APEBHUMH TOProBuaMu. JHKymus, Kak KyInen, TOpryer-
Csl C KXKIBIM CIIOBOM, MOAOWpas yAadyHble BAPUAHTHI TIEpe/Iaud TOTO WM WHOTO CIIOBAa. BBI3BIBAIOT OmpeneneH-
HBIE TPYJHOCTH y TEPOUHU CIICHBI XOpa, K KOTOPBIM OHA 00paIaeTcs, He TOJIBKO MEPEBOIs TPEUSCKUE TpareIny,
HO M CO31aBasd MPOU3BCACHUA HAa aHTUYHBIC CIOKCTHI. OJ'I,Z[I/IHI'TOH, KaK u ]_IYJII/ITJ'I, 3aHUMAJICA IEPEBOAAMHU IIPO-
W3BEJICHUI JPEBHErPEUECKMX aBTOPOB: «...barricaded themselves with yellow-backed Frenchelmwindar in
the original which they could not read (she picked a word here, there, with a dictionary, he malaifed a
telling phrase now and again), the Greek Anthol8gjh; p. 11].

C06LITI/I${, H3JI0OKCHHBIC B pPOMaHE «Benu MHe JKHUTB>, OIIMCAaHbl TAKXKEC P. OJ'II[I/IHI‘TOHOM B KHUTI'C «CMepTL
reposi» (Death of a Herp1929).IlepeBounk pomana «Benu MHe xuth» H. PeiiHrosba otmeuaet, 4to «OQJiuHr-
TOH ONpCACINII «CMepTL reposi» Kak «I[)KaSOBLIﬁ» poMaH n3-3a CHHKOHHpOBaHHOﬁ, I/IMHpOBHSaHI/IOHHOﬁ MaHeE-
PbI U3JIOKCHUA. Bepcmo XKe XI[ MOJXHO C IIOJIHBIM IIPpaBOM Ha3BaTb KPIHOBepCI/Ieﬁ. He B cMmEIcTe 9KpaHU3aluu
OJIAUMHTTOHOBCKOT'O TEKCTA, HO OIIATH KC MO MAaHEPEC MCIOJTHCHUA. «I‘IaHJ'II)IBLI», COBMCLICHUS Pa3HbIX BPCMEHHBIX
I1aCTOB, HAC3l KaMCPhbI, prHHLIfI I1J1aH, IIJIOCKOEC I/1306pa)KeHI/[e, CIUTFOCHYTBIC JIMIla Ha 3KpaHe U3-3a TOr0, 4TO
yToJI 0030pa HEYAOOEH 3PUTEIT0, HAKOHEII, IPSIMOe N300pakeHNe Ha CTpaHMIIAX pOMaHa MPOCMOTpa TeposIMU He-
MOTO (HIIbMa B JIOHIOHCKOM 3ajie, IPUCITOCOOJICHHOM IO/ IEMOHCTPAIINI0 KHHOJIEHTHI TI0J] 3BYKH aKKOPJCOHa,
WCIIOJTHSIOILETO TOMYJISIPHYIO COJAATCKYIO MeceHKy BpeMEH [lepBoil MUpOBOI BOMHBI, — BCE TO NIEJAET KHUTY
X.JI. “HTEpPECHEHIIIUM PETPO-POMAHOM, BOCIIPOM3BOIAIIMM B CiioBe (poTo- ¥ KuHOCTHIKCTHKY 20—30xX rozos

28 «—YT0 MpOOKATE? —CIIPOCKI, He TIoHuMas, Peiidp. —Kaxoro ato Opdes ThI 3a1ymana nucars st crapuka Puko?». dlucars s cra-
puxa Puxo? «Boobrme-To s He mrt Puxo munry». Ho Tyt oHa cirykaBuia —Ha caMoM ziene, oHa mvcana Opdest mst Puxo. Ilepen Helt crosio
ero OJieIHOE JINILIO, axercKas OOpo/IKa, ero MPOH3UTENIBHO-TOTYObIE IV1a3a Ha BEDIOKEHHOM COJIHIIEM JiHLie, —rojioBa Opdest, oT/ieneHHas OT
Tynosuiia. OH CTOsUT nepe]] Hell, Kak JKMBOM, —>KHMBasi rojioBa Ha 1uieyax. Hukorza oHa He npecTaBisiia ero B BUJIe pUMCKOro 0rocta Ha
KapTHHKE WX GPOH30BOM CTaTyH JIETHOHEPA B XOJIOJHOM 3aJIe PUMCKOM CKYJIBITYpBI Iiepruoza no3auux [ommeii» [4,c. 88].
2% «CaM Puko monaraer ceGst BIPaBe OMHCHIBATH TOJHOTOTHYIO XKCHIIMHBI, JOKAIBIBATHCA A0 TIyOHH JKCHCKOi I, HO CTOHT
TOJIBKO € MONpoOOBAaTh MPOJIENIATh TO KE caMoe C MYXKCKOH mnosoBuHOM, ¢ Opdeem B mosme 06 Opdee u DBpuauKe, Kak OH MO-
MEHTAJILHO OrphI3aeTcs: «JIepiKKCh HKEHCKOTro B3IUIsi[a Ha BElIH, HET HUYEro JIy4Ile )KeHCKOM HHTYrIuu»» [4, ¢. 101].
%5 (BaBepllly CIOKET, KOTOPHIil HAUAIA BHIPE3aTh HA ANTAPHOI JOCKE, —He MOTy MHade. Tl IOCMEHBACIIbCS HAX A0CTPAKTHBIMH 00-
pasaMu MOUX IIepCOHaxeil — Ha3bIBaeIlb HX HuaonaMu. Uro sk, Tel mpas. Peiid — He MpamMopHOe H3BasHMe (aBHa, U Jaxe HE IUIOXast
komus Jlnonuca. Jla, s HOCBATHIIA €My TO CTUXOTBOPEHHUE PO LIMKIaMeH, KoTopoe Hanucana B Jlopcere, B Kopd Kacn, u Tam xe 51 Ha-
rmcana tBoero Opodest. Ho o1 ipas. On — e J{nonuc, a Ts1 — 61 He Opdeit. Bo mpocto mronu, aHrmgane, cymacmeamme» [4, €. 245].
28 (BOIOCH, THI OIIATH CKAXKEIIb, 4TO 5 EPEX0KY CPAHHIIE, HE BIUKY 06¢ CTOPOHBI MEIAIH, — IOMHHIIb, 4TO Tl CKA3aII IO MOETO
Opdes? Brests B mikypy DBpHIMKH — €lle KyJa HU ILJIO, HO JKEHIIWHA €CTh JKEHIMHA, U BHJETh 00€ CTOPOHBI €il HEe JaHO.
A gloire —u T0, u 1pyroe» [4, c. 262].
2" BriocrencTBun CTHXOTBOPEHHE Bouo B coopruk «Uncollected and Unpublished Poems 1912-1944».

8«1 cocpenoToummacs Ha cleHe Xopa. 51 iepKalach 3a Hee KAk 3a COOMHHKY. 51 06s3aTeIbHO 3aKOHUY 5Ty CLEHY. 3aBepIly KHHTY.
BhIpBY X0Th 4TO-HUOY/Ib M3 ACTH 3TOM BOMHBL. Jyaku! He 3aBepiinia — rpedeckoro xopa He noixydminocs» [4, p. 260].
% «...0TTOPOHIACH OT OCTANBHOrO MHPA (PPAHILY3CKIMH POMaHAMH B XKE/THIX Tleperuierax, ogamu [IMHaapa Ha JPeBHErPEYecKoM,
KOTOPOro He 3Hanu (OHa MepeBOJMIA OTACIBHBIC CIIOBA CO CJIOBAPEM, @ OH, IIPH CIIy4ae, MOT IIErOIbHYTh KAKUM-HUOYIb U3BECT-
HBIM H3pEUCHUEM), XPECTOMATHEl! 110 peBHErpedeckoil mreparype» [4,c. 33].
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nporuwtoro Beka» [7]. [apamienu, KOTOpble MOXKHO TIPOBECTH MEXAY KHUraMu «CMepTh repos» U «Beiu MHe
JKHTH», 3aKIIIOYAIOTCS B TOM, 4T0 X. J[yJIUTI MOJACTpauBaETCs MO MapTHEPA, TMUILIET O COOBITHIX U MBICIIAX Tak,
YTO CIBIITHBI JIMIIb 3MOIMH, CIOKET YCKOJIB3aeT, XapaKTephl OCTAIOTCS YyBCTBEHHO-OTKPBITHIME a HE XYIOXKe-
CTBEHHO 3aBEPIICHHBIMH.

3akiarodyenue. Xwipaa Jlynmuta obOpamanack k oOpazaM ¥ MOTHBaM aHTHUIHOW MHUQOJIOTHH Ha MPOTIKE-
HHH BCETO TBOPYECTBA. B €€ mpou3BeIeHNsIX aHTHIHOCTD BBICTYNAET KaK HCTOYHUK TBOPYECKOTO BIOXHOBEHHS,
HEHCCAKAEMBIH COCYT TSI CEOKETOB. AMEPHKAHCKAs MOdTECca MPEKPACHO 3HANA aHTHIHYIO JIUTEPATypy, Tepe-
BOojMIa mpowusBencuust Eppunmza, Camdo, miucana CTUXOTBOPEHUS MO MOTHBAM IPEBHETPEYECKUX MHU(OB. AH-
THYHOCTH CTalla BHIPA3UTENBHHUIIEH €€ CaMBIX COKPOBEHHBIX Hjeil, TeM He MeHee X./I. MpHBHECHA B KilacCcHye-
CKHE CIOXETHI CBOE TIOHMMaHue. JIymuTin nepepadaTbiBaia o0pasbl B COOTBETCTBHU CO CBOEH ICTETUKOM, MO1006-
Has TPAKTOBKa AHTHYHOCTH ObLIA PE3YJILTATOM €€ KU3HEHHOTO M JIMTEPATYPHOIrO OMBITA, OTPAKEHHEM OKPY-
JKaBILEH ee IEHCTBUTEILHOCTH, €€ YYBCTBEHHOTO MUPOBOCIIPHUSITHSL.

AHTHYHBIE MOTHBBI U 00pasbl 3aHUMAIOT OJHO W3 BAKHEHIINX MECT B pOMaHe «BeNl MHE JKUThHY», SBJIS-
IOTCSL TIyTEM K OCMBICIIEHHIO TBOPYECKON JIMYHOCTH XyH0KHUKA. B pomane X.J[. yIOMUHAIOTCS TpaIuLHOHHBIE
00pasbl, HO, KaK MBI BBIICHUIIH, OOpAIlleHHEe K HUM Y aMEPHUKAHCKOM MHUCATEIbHUIIBI HOCHT COTIOCTABHUTEbHBIH
XapakTep: OHa MPENoYNTaIa CPAaBHIBATH TOT MIIH MHOM MH(OIOTHUECKUM 06pa3 ¢ pealbHBIM MPOTOTUTIOM (AH-
test, Cando, Benepa, lemerpa, Ilepcedona, Menes — Txynusa (X. Qyaurn); Juonuc — Peiid Durron (P. On-
JuHCTOH); Iut — Puko (J.I'. JIoypeHc) u T.1.).
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Hocmynuna 04.07.2014

ANTIQUE MOTIVES AND IMAGES
IN THE NOVEL “BID ME TO LIVE” BY H. DOOLITTLE

N. NESTER

To get closer to a holistic understanding of creityi of the American writer H. Doolittle, you netal
consider the level of understanding of world cudtwvhich she had, you need to have the necessaryrdarof
knowledge that serves as a cultural code, the &egany mysteries of her work. Based on the noviel Kie to
Live” (1960, in Russian translation 2005) by Amariowriter H. Doolittle (1886-1961) describes thep@rities
of use of ancient motives and images. Commentesi@analyzed the fragments in which the comporudrite
classical heritage has acquired a new meaning aatevblessed with a new feature in the contextisfwiork.
Therefore, knowledge of the ancient novel subte®t HBid Me to Live” a deeper understanding the arorld’s
answer to many questions related to her work.
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