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B3AMMO/IENCTBHUE SI3bIKOBBIX CPEJICTB B BBIPA’YKEHUN ABTOPCKOM MHTEHIIVHU B ITIPO3E
(HA MIPUMEPE ®OPM CONTINUOUS AHTJIMMCKOI'O TJIATOJIA)

A.B. IHHbKEBHY
(Mozuneeckuii zocyoapcmeennstit ynugepcumem um. A.A. Kynewosa)

Hccredyromes npaemamuieckue QyHKyuu aHenuiickux enazoavhvix gopm Continuous 6 agmopckou peuu
Ha Mamepuane npo3vl HOBOAHSTUUCKO20 Nepuodd. YCmanosieno, umo hopma OnumenbHo20 6u0d 6bICTHYNAen 60
83AUMOCEA3U ¢ KOHINEKCYAIbHLIMU JIEMEHMAMU, CHEYUATLHO NOOOOPAHHBIMU ABMOPOM OJil OOCIUICEHUs Onpe-
OeenHo2o npazmamuieckozo sgppexma. K nexcuueckum cpedcmeam, ¢ komopwimu e3aumooevicmsyem Continu-
ous, OMHOCAMCS CYueCmeumenbHole U NPULAeamenbtble ¢ OYeHOYHOU OKPACKOU, Hapeyus, a MaKice 21a2onbl ¢
JIeKCUYeCKUM 3Ha4eHuem YMCIMEEHHO20 80CNPUAMUAL U IMOYUOHATLHO20 cocmosanus. Cpedu mopgonouieckux
cpeocme ommeyenvl KOHYyeHmpayus enazonos ¢ gopme Continuous ¢ 00HOM KOHmMeKcme, 21a201bl 8 popme
Indefinite, konmpacmupyrowue c popmoii drumenvHozo suda. B pesynemame uccredyemasn popma yuacmeyem 8
nepeoaue pasHoOOPA3HLIX NPALMAMUYECKUX OMIMEHKO8, MAKUX KAK 2PYCHIb, pa304yaposanue, packasanue, yous-
JIeHue, HACTOPOIUCEHHOCb, DeCnOKOUCME0, onacenue, Cmpax, cmAamenue, uponus, Heodobpenue, Kpumuka, opy-
Jrcentodue, UCKPeHHOCMY, CUMNAMUL, COYY8CMEUe.

Beenenue. ['naronsusie popmbel Continuous JaBHO NMPHUBJICKAIOT BHUMaHKUE JIMHIBUCTOB M UMEIOT OOJIb-
LIYIO TPAAULHIO H3YYCHUS KaK B 3apy0eKHOM, TaK ¥ B OTEYECTBEHHOM S3BIKO3HAHUH. B pasHoe Bpems uccie-
JIOBAHMIO II0/IBEPTaJHCh BOMPOCHI, CBSA3aHHBIE C MCTOPHYECKMM pasBuTHeM Continuous, WX 3KCIPECCHBHO-
CTHJIMCTUYECKHUM ITOTEHIMAIOM, YHOTpeOIeHHeM B HcciieyeMoi (opMme pa3HBIX KJIACCOB IJIArojoB M APYIHE.
BMecte ¢ TeM akTyaJbHBIMH UL HCCICIOBAHUS OONACTAMH OCTAIOTCS MparMaTHdeckuid noreHuuan ¢popm Con-
tinuous B TEKCTOBO KOMMYHHUKALUK HA CHHXPOHHOM 3TaIe U B TUaXPOHUH.

Llenb HacTOSILEro HMCCICIOBAHUS — BBISIBUTH IparMaTndyeckue (YHKIUU aHIVIMHCKUX TIJIaroJIbHBIX
¢opm Continuous B aBTOPCKOH pedr B IPO3€ HOBOAHTIINHCKOTO MEPHOAA.

Marepunanom mociyxmwmn xynokectseHHble TekeTsl VIII — XX BexoB . [edo, x. Octen, U. JlukkeHca,
Hx. Toncyopeu, C. Moama, I'. I'puna, [Ix. @aymza, E. @opcrepa, U. Bo, 1. Jiomopse, A. Mepaok, siBIsIO-
myecs NPU3HAHHBIME 00pa3aMu si3bIKa HOBOAHTIIMHCKOTO IIEPHOIA.

OcHoBHas yacTh. [IparMaTnueckoe Ha3HaYeHHE (GOPM IIIMTETBHOTO BUIA MOXKET OBITh BBISBICHO ITyTEM
JIEKCUKO-CEMAaHTUYECKOT0 aHaIN3a OKPYKAIOIIEro KOHTEKCTa. AHajaM3 Kopllyca NpHMepoB ¢ (opmamu aim-
TEJILHOTO BUJIA TI03BOJIMI YCTAHOBHUTD, YTO IS IIEPEIauy IIParMaTuueckoro 3HaueHus popmMa JUIMTEIBHOTO BUIa
YIOTPEOIIAETCS CO CICAYIOLINMH S3BIKOBBIMHU JIEMEHTAMH:

1) nexcuueckue. K HUIM OTHOCSTCS CYIIECTBUTENIbHBIC, IPUIIAraTeIbHbIC U HAPEUHUS C OYEHOYHOU OK-
packoii. Hanpumep:

And I must observe that ... my past wickedness and abominable life never looked so monstrous to me, and
I never so completely abhorred it and reproached myself with it as when I had a sense upon me of Providence
doing good to me while I had been making those vile returns on my part [3, p. 296].

B mpumMepe KITI0UeBYI0 poiTb UTPAIOT NpUiIaratenabHblie abominable, monstrous, vile, TOCKONBKY CBOCH ceMaH-
THKOM OHH TIPSIMO BBIPAYKArOT OTPHIATETLHYIO OIIEHKY. B coderannu ¢ Hnmu ckazyemoe Continuous had been making
returns JOTIOJHUTENBHO (POKYCHUPYET BHUMaHHE Ha ITUX AJIEMEHTaX U CIIOCOOCTBYET BBIPAYKCHHIO PACKASHUSL.

After the soup the worst sort of sole. Mr. Prendergast made a little joke about soles and souls. Clearly the
dinner-party was being a great success [4, p. 100].

B naHHOM citydae MoJIoKUTENTbHOE OLEHOYHOE 3HaUCHHE NepeiaeTcsl puiiaraTebHbIM great. Ckazyemoe B
(hopMe JIMTETBHOTO BUJIa NPUOABIISIET AONOIHUTENIBHYIO dM(pasy U MOJUEPKUBACT D0OPOIICENIameNbHOCb TEPOEB.

K jilexcH4eckuM cpeicTBaM MPUHAICKAT CIIOBA, 0003HAYAIOIINE YMCHBEHHOE WU IMOYUOHATLHOE CO-
cmosiHue. IT0 MOTYT OBITh:

1) cymectButenbubie (admiration, amazement, blush of surprise, complaisance, dignity, gratifica-
tion, embarrassment, inclination, pain, satisfaction, suspense, unwillingness, etc.). Hanpumep:

... her touch seemed painful to him, and he held her hand only for a moment. During all this time he was
evidently struggling for composure. Elinor watched his countenance and saw its expression becoming more
tranquil. After a moment’s pause, he spoke with calmness [5, p. 190].

B criere u3 pomana J[x. OcteH YmuioOn HEOKHIAHHO TMOSIBIIAETCA B JoMe MapuaHHBI ¢ MPOIIATbHBIM
BU3HTOM. OH XOJIOJICH U OTYY’K/ICH. DTO COCTOSIHUE T'eposl TIEPEelaeTcsl CYIIECTBUTEIBHBIMU composure U calmness.
dopma IIMTEIBHOTO BUIA IOJUEPKUBACT JICKCHYECKOE 3HAUCHUE 3THX CYLIECTBHTEIBHBIX U BMECTE C HUMH aK-
LCHTUPYET BHUMAaHUE YATATEIsI Ha yOugieHuu TePOUHN.
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2)npunaratenbusbie (cold, fearful, happy, sorry, haggard, etc.).

Rose nodded ‘yes,’ for the boy was smiling through such happy tears that she could not speak [6].

dopma JAIUTETHHOTO BH/A B3aMMOJICUCTBYET C MPUIIAraTeIbHBIM /appy, MOJUEPKUBAs €r0 CEMaHTHKY,
B KOMOHMHAIIMHU C HUM aKIIEHTUPYET BHUMAHUE HA OTTCHKE CUMNAMUU.

She was watching me, a little tolerant smile on her lips [7].

Ckazyemoe B ¢opme Continuous B3aMMOAEHCTBYET C CEMaHTUKOHM MPUIIATaTeIbHOTO folerant B CIOBOCO-
4YeTaHuu folerant smile, KOTOpPOE MPSIMO YKa3bIBACT Ha MOJIOKHUTEIBLHBIE SMOIMHK reposi. B pe3ynbpraTe B KOHTEK-
CT€ BBIICIISCTCS OTTEHOK Opyoicenioousi.

1 stopped, a little breathless, still uncertain of myself and whether I was saying the right thing [7].

dopma JUIUTETBHOTO BUJIA [TOTYEPKUBACT JEKCUUECKYI0 CEMAaHTUKY NIpUIIaraTelbHbIX breathless v uncer-
tain Y TIOMOTAET aBTOPY BBLACINUTH 3HAUCHHUE ONACEHUSL.

3) Hapeuus, CEMaHTHKAa KOTOPBIX HECET 3MOIMOHAIBHYIO OKpacky (apprehensively, contentedly,
despondedly, happily, intentionally, sadly, etc.). Hanpumep:

That such letters, so full of affection and confidence, could have been so answered, Elinor ... would have
been unwilling to believe. ... and she was silently grieving over the imprudence which had hazarded such unsolicited
proofs of tenderness ...[5, p. 200].

Ot Ywiobu NpUXOIUT MUCHMO, JOHENb3s YYTHBOE M OTTOTO OCKOpOWTENIbHOE. ['epouHs He B cuiax
CKPBITh CBOCTO CMsimenus. DTOT NPArMaTHIECKuil OTTEHOK MOHUMAETCS U3 JIGKCHYECKOT0 3HAUeHUsI Hapeunst silently,
JIOMIOJTHEHHOTO ¥ YCUJICHHOTO MPH MOMOIIH (POPMBI ITTUTEILHOTO BU/IA.

But the Collector looked at him sternly, because he was keeping his head. He had not gone mad ..., he
had not rallied to the banner of race [8, p. 162].

OCHOBHOE JIEKCHYECKOE 3HaUCHHE B IIpUMeEpe nepenaetcsi HapeuueM sternly ‘cyposo’. @opma Continuous
JIONIOJTHUTENBHO MOAYEPKUBAET €T0 CEMAHTHKY M CIIOCOOCTBYET epeaue OTTEHKA KAme2opuiHOCmuU.

‘Poor fellow!’ said Rose, when Oliver had been one day feebly endeavouring to utter the words of thank-
fulness that rose to his pale lips ... [6].

B nmanHOM mpuMepe ceMaHTHKa Hapeuus feebly ‘ciabo’ yka3pIBaeT Ha CKPOMHOCTB, C KOTOPOH TepOoii TIbI-
TaeTcs MpousHecTH OnarogapHocTh. Ckazyemoe B popme Continuous Impu 3TOM HApEIHH ITOMOTAET aBTOPY TOA-
YEPKHYTh OTTEHOK COUYECMAUSL.

HekoTopbie Hapewns MCTONB3YIOTCS B YCHIHTENbHOW GyHKIMHU (merely, obviously, successfully, thor-
oughly, etc.). Hampumep:

That the honest fellow had not been feigning emotion, was abundantly demonstrated by the very red eyes
with which he regarded the young gentleman [6].

Ckazyemoe B (hopMe JUTMTEIBHOTO BUAA B KOHTEKCTE ¢ HapeuneM abundantly ‘00WIIBHO, IEAPO’, JIEKCHYE-
CKO€ 3Ha4YeHHE KOTOPOT0 CBHJIECTEIBCTBYET 00 YCHIIUSIX I'eposl, IOMOTAET MOYEPKHYTh UCKPEHHOCHb TEPOUHU.

4)rnaronsl (dread, enjoy, feel relieved, hesitate, long, please, submit, etc.). Hanpumep:

Oliver, whose eyes had glistened at the mention of meat, and who was trembling with eagerness to de-
vour it, replied in the negative ... [6].

O xapakTepe U CHJie SMOIMOHAIBLHOTO HATPSDKEHUSI Teposi B JaHHOM MPUMEPE CBHUACTENBCTBYIOT IJ1aro-
76l glisten ‘OmecteTs’ U devour ‘mornomats’. Ckazyemoe B pOpMe UITUTEIHFHOTO BHIA MIPHUBIICKACT BHUMAHUE K
MX JIEKCHYECKOMY 3HAYCHHUIO U IIOMOTAET BHIPA3UTEIBHO MPOJIEMOHCTPUPOBATD MAKMUYHOCHIb TEPOSL.

Bathsheba would have submitted ... had Gabriel protested that he was loving her at the same time. ...
This was what she had been expecting, and what she had not got [1, p. 154].

B npuBeeHHOM OTpbIBKE BbIpasuTenbHble QyHKIHH Continuous CKIaIbIBAIOTCS, C OJHONH CTOPOHBI,
NPU B3aUMO/ICHCTBUM BHYTPEHHETO KOHTEKCTA (JEKCHYECKOW CEMaHTHKH TIIAroJioB fo love ‘mobums’, to expect
‘Hadeamwvcs’) ¢ TPaMMAaTHYECKUM 3HaUYEHHEM (OPMBI JTMTEIFHOTO BUIA, C APYTOM — C BHEIIHUM KOHTEKCTOM:
JIEKCUYECKUM 3HAUCHHEM TJIaroyioB submit, protest, IepeAaloluM 3MOLUK repoeB. Ynorpebdienue Gopm -
TEJILHOTO BHUJIa B KOHTEKCTE MOTHBHUPOBAHO IPEK/E BCETO MparMaTuueckuM (pakTopoM — CTpeMIICHHEM aBTOpa
JIOHECTH JI0 YMTaTes st MHPOpMaIHio He (akTyaabHOTO, @ IMOIMOHAIBHOTO M1aHa. L{esns aBTopa COCTOUT B TOM,
4TOOBI TIEpeaTh OTTEHOK PA30UAPOBAHUSL.

CTOUT 3aMeTUTh, 4TO IS TIEpeadn CyObeKTUBHBIX OIIYUIeHH#i TIepCOHaXKel B aBTOPCKOM MOBECTBO-
BaHUHU B TpO3€ BTOPOH MOMOBHHEI XX BeKa ¢ (GOPMOH UTUTETHHOTO BHIA MIMPOKO YIOTPEOISIOTCS TIIaroJibl
3pUTENILHOTO, YYBCTBEHHOTO, YMCTBEHHOTO BOCHpUATHS (HAampuMmep: fo watch ‘Habmoaate’; to sense ‘“4yBCT-
BOBATh’; 0 guess ‘NOTaIbIBaThes ; to feel ‘dyBCTBOBATH’; fo look ‘BBITISINETH’; to notice ‘3amedath’ U Ip.)
B (opme Past Indefinite, koHkypupyromiei ¢ opMoii JITUTEILHOTO BUAA!

Diana felt herself growing older and one day when she looked in the glass she saw that she resembled
somebody. She resembled Lisa as Lisa used to be. Then she began to notice that everything was looking dif-
ferent. The smarting bitterness was gone. Instead there was a more august and terrible pain than she had ever
known before [9].
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B npumepe ckazyemoe B popme Continuous was looking Mcnioib30BaHO B CBOEM IPaMMaTHYECKOM 3HAYCHUH
nepenayd BpEeMEHHOTro cocTosiHus. Popma mojyiep)kaHa B KOHTEKCTE CKa3yeMbIMHU, B KOTOPBIX yNOTPEOJICHBI
TJIaTOJIBI, BRIpAXKAIOIINE YYBCTBEHHOE BOCIIPHSTHE f0 feel, to see, to notice (felt, saw, began to notice) B popme
Past Indefinite 1 nHQUHAUTHBE. DTH TIATOIBI BRIPAXKAIOT CyOBEKTHBHBIC OLTYIICHUS IEepcoHaka. B okpykeHUH
STHX TJarojoB ¢popMa JUIUTEIFHOTO BUA BBIACIACTCS 0COOCHHO sipko. OHa oOparraeT BHUMaHUE YUTATENs Ha
NICHXOJIOTUYECKOE COCTOSIHUE I'epoMHH: JlHaHy IpeciefyloT HeNPUBBIYHBIC OLIYIICHHS, KOTOPbIe KaXyTcs e
CTPaHHBIMH, BBI3BIBAIOT HACINOPOHCEHHOCHID.

IIpusenem eme npumep u3 npo3sel XX Beka:

There was a silence then. The vicar resigned himself to a pagan god — that of chance. He sensed that Mrs
Poultney was calculating. Her opinion of herself required her to appear shocked and alarmed at the idea of al-
lowing such a creature into Marlborough House. But there was God to be accounted [10, p. 35].

Kak u B mpeapinyniem citydae, B 9TOM IpuMmepe (GpopMa JIMTEIHLHOTO BHJA MEpeaacT rpaMMaTHYecKoe
3HaYEHHE JMHAMHUYECKOTO Mpoliecca, 0003HAYAIONIEr0 YMCTBEHHYIO JIesiTelIbHOCTh. OJTHAKO B JTAHHOM KOHTEK-
cte popma Continuous oKpyKeHa TTIaroJiaMH, JIEKCHIECKH 0003HAYAIOIINMI CYObEKTUBHBIC UYBCTBA — f0 sense,
to appear shocked, alarmed, a Taxxe couetaHueM such a creature, epeqarONNM HETATUBHYIO XapaKTEPUCTHUKY.
I'maBHBIH Tepoit Yapns3 mepenaet onacerue, KOTOpOe BOSHHKAET y HETO B MpoIecce HAOIIOACHHUS 32 MUCCHC
[loynTHH, U3BECTHON CBOEH CBOEHPABHOCTBIO.

2) Cpemu mopghonnozuueckux cpencTB OTMECUCHEI:

a) KOHIIEHTpAIH psza riaarojaos B popme Continuous B 0oqHOM KoHTeKCTe. Hampumep:

He had said the word quite naturally, quite calmly. It had been no effort to him. After a minute I glanced
at him swiftly. He was standing by the mantelpiece, his hands in his pockets. He was staring straight in front of him.
He is thinking about Rebecca, I said to myself. He is thinking how strange it was that a wedding present to me
should have been the cause of destroying a wedding present to Rebecca. He is thinking about the cupid. He is re-
membering who gave it to Rebecca. He is going over in his mind how the parcel came and how pleased she was [7].

Bompmroe komaectBo opm Continuous (7 popM) B KOHTEKCTE MPUBIIEKAET K ce0¢ BHUMAHUE U CBHICTEIh-
CTBYET O HAMEPEHUH aBTOPA IOTYEPKHYTh SMOLMOHAIBHYIO HAPSKEHHOCTD I'eposl, IepeiaTh OTTCHOK epyCinil.

6) rmaronsl B popme Indefinite, koHTpacTupyromuue co ckazyemsM B popme Continuous. Hampumep:

There was nothing saucy in her manner, forward or pert, and yet I got the impression that she was lack-
ing neither in humour nor in shrewdness. I wondered what she was really thinking while she made conversation
with me, but that I knew I should never find out [11, p. 29].

Ckazyemoe B Continuous was thinking nepenaer rpaMMaTHuecKoe 3HaYCHUE MPoLiecca, MPOTEKAIOIIEro B
MoMeHT peun. OnHako Ha (JOHE KOHTpAcTa C INIaroJiaMu B MPOCTOM mpoieniiei popme wondered, made con-
versation, COOOIIAIOIMMH TOJIBKO JIMIIb (PaKTHYECKYI0 HHPOPMAINIO M HE BBIJICIISIONIUXCSI SMOIMOHAIBEHOCTHIO
B 00I1IeM KOHTEKCTe, ckazyemoe B (hopme Continuous, HA0OOPOT, NPUTATHBACT K ceOe BHUMAHNUE YUTATENs, YCU-
JMBAeT BBIPAKEHHE OTTCHKOB He000Openus, Kpumuxiy. 3Ha4eHUE HEJOBEpHs IOJIep)KUBaeT Hapeune really
‘B caMoM fene’.

He ordered dinner, and sat down in the very corner, at the very table perhaps at which he and young
Jolyon used to sit twenty-five years ago, when he was taking the latter to Drury Lane [2].

B mamnom mpumepe dopma Continuous mepemaeT 3HaUCHHE NEHCTBHSA, PETYIAPHO MPOUCXOIUBIIETO B
nporwioM. [TognepkaHHas B KOHTEKCTE MPOCTHIMH MPOIIEIIINMHU (hopMaMu ordered, sat down W BBIpaKCHUS
used to sit popMa JIUTEIFHOTO BUJa aKIIEHTUPYST BHUMAHHE HA OTTCHKE epyCmil.

‘I'm going to sneeze’. If only he had left me alone, I would have been responsible only for my own life —
not his — and he wanted to live. I pressed my free fingers against my upper lip in that trick we learn when we are
children playing at Hide and Seek, but the sneeze lingered, waiting to burst, and silent in the darkness the others
waited for the sneeze. It was coming, coming, came ... [12, p. 122].

B npumepe ckazyemoe B popme Continuous, KoHTpacTupys ¢ nporeaneid popmoii Indefinite u ¢ npe-
JIeTIbHOM CEMaHTUKOM TJ1arosa, o JuepKuBaeT OTTEHKU CMpaxd, OnaceHusl.

Heo0XxoauMo 0TMETHTb, YTO NparMaTHYeCKHe 3HAYCHHS B IIPO3€ HE CBOJIATCS JIMIIb K TeM, KOTOpBIC ObI-
JM IPOAEMOHCTPUPOBAHBI B IPUMEpax BhIlIe. B Ka)JOM KOHKPETHOM Cilydae NparMaTHYecKoe 3HaUCHHE 3aBH-
CHT KaK OT IIeJICBOH YCTAHOBKHU aBTOpa B OTJEIBHO B3STOM SIH30/¢ NPOU3BEACHHS, TAK U OT CIOXKETHOM JIMHHUU B
LI€JIOM, MHTEHLIMH, LesIel U 3a]ja4 IEPCOHAXXEH U aBTOpa POU3BEICHUS.

3akaodenue. Popma IIUTEITEHOTO BUIA B TEKCTAX HOBOAHTIIMHCKOTO IIEPUOA BBIIIOJIHACT IIparMaTuye-
CKyI0 (pyHKIMIO BO B3aWMOCBSI3H C APYTMMH KOHTEKCTYaJIbHBIMHU DJIEMEHTaMH, KOTOPHIE CIIEIHAIBLHO 110/100pa-
HBI @aBTOPOM JUUIs TOCTHYKEHUSI OTIPEJIeNICHHO 11eIH. B aBTOpCKO# peun B Mpo3e K JIEKCHYECKUM AJIEMEHTaM KOH-
TEKCTa, ¢ KOTOPBIMU YHOTpeOiseTcs popMa JUIMTEIBHOTO BUJIA, OTHOCSTCS CYIIECTBUTEIbHBIC U TIPHJIaraTeib-
HBIE C OIICHOYHOW OKpACKOil, Hapeuusi, a TAK)KE IJIAroJibl C JICKCHYECKUM 3HAYCHUEM YMCTBEHHOT'O WJIH SMOLHO-
HaJIbHOT'O COCTOSIHMS; K MOP(OJIOTHUECKHM — KOHIIEHTpAIMs 1aroyio B popme Continuous B 0JJHOM KOHTEKCTE,
rnaroisl B ¢popme Indefinite, kontpactupyrouye ¢ ¢popmoit mmrensHoro Buaa. @opma Continuous npusiekaeT
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BHMMaHHE KaK K 3HAYCHHIO JaHHBIX JICKCHYECKUX EINHHMII, TaK 1 MOP(OIOrHIeckoMy 0pOpMIICHHIO, TEM CaMbIM
crocoOcTBYs OoJiee BBIPa3UTEIbHON Nepeiaue aBTOPCKOI MBICIIHN, YCHIMBACT YMOLMOHAIBEHOE BO3ICHCTBHE TEK-
cTa Ha ynTarens. [IparMaTiyeckne OTTEHKH, IepeaBaeMble KOHTEKCTaMu ¢ popmamu Continuous, pa3HOOOpa3HEL:
C OJJHOU CTOPOHBI, 3TO 2pPYCmb, pA30YaApOSaHue, pacKdasaHue, YOUsieHue, HACMOPONCEHHOCHb, OeCnOKOUCMEO,
onaceHue, cmpax, cMamenue, UpoHus, Heo0oOpeHue, KPUMUKA, Kame2opuiHoCmy, ¢ IPpyroi — dobpoosceramens-
HOCmb, Opyscentobue, UCKPEHHOCMb, CUMNAMUS, COYY8cmeue, MakmuyHocmys. AHaIH3 yrnotpeOneHus Gpopm
JUTUTENIBHOTO BUIA C JPYTUMH S3BIKOBBIMHU CPEICTBAMH CO3JAHUS SKCIPECCHBHOCTH TEKCTa B NEPCHEKTHUBE MO-
JKET HalTH NMPUMEHEHHE B MPAKTUKE U3YUYCHUs aHIVIMICKOTO SI3bIKA B YaCTH MHTEPIPETALUH Xy J0)KECTBEHHOTO
TEeKCTa, U3y4eHus! QyHKIMI 1 CEMaHTHKH BUIOBPEMEHHBIX (pOpM riaroia.
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Hocmynuna 08.07.2013

INTERACTION OF LANGUAGE MEANS IN REVEALING AUTHOR’S INTENTION IN PROSE
(ON THE BASIS OF CONTINUOUS FORMS OF THE ENGLISH VERB)

A. DINKEVICH

The article deals with the study of the pragmatic function of English Continuous forms in author’s speech
in the prose of the Modern English Period. The form carries out its expressive function in combination with the
elements of the context specially arranged by the author to achieve a certain pragmatic effect. The lexical means
are evaluative nouns, adjectives and adverbs, verbs denoting mental perception and emotional state. Among the
morphological means the article mentions concentration of Continuous forms in one and the same context, as
well as the contrast of Continuous with Indefinite verb forms. It was found out that the form under analysis takes
part in revealing (bringing forward) various pragmatic shades such as melancholy, disillusion, repentance, aston-
ishment, alert, worry, apprehension, fear, confusion, irony, disapproval, criticism, friendliness, sincerity, sympathy.
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