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MOTLJIKI ¥V TAXABAJIbHA-ITAMIHAJIBHAY ABPAJTHACIII
BEJIAPYCAY IAJI3BIHHS KAHIIA XIX — TAYATKY XX CTATOJJI351

1. B. A3EBIY, Y. A. TOBAY
In the article the author considers the role of graves in the funeral customs of the Belarusians. We can conclude that
the graves have been always the main place of memory of deads and organizing of symbolic actions. These actions have
directed on search for support in daily rutine work
KirouaBpIst CHOBBI: MOT1IIKI, HIO0KYBIK, TaXaBaHHE, KyJIbT IPOAKAY

Y TpanpIbIiHEIM YSYIEHHI MOTUIKI — I'3Ta MeClla BeUHara CradbliHy namepibix. Capoj iHIIBIX Ha3Bay
KJazapl, maroctsl [1, ¢. 172]. Y Hambix nmpoakay-si3pldHiKay Mecliami rmaxaBaHHS ObLTI JIACHI 1 rai, a 3 yBs-
36HHEM Ha YCXOIHECTAaBSHCKIX 3€MIIIX XPBICI[ITHCTBA MECIIBI [T TTaXaBaHHS BBI3HAYasa IapKBa: 3HATHBIX
Jrof3elt xaBaji ¥ IPpKBax, a MPOCTHIX JIOA3EH — MpHI IPPKBax [2, c. 68]. Morinaki — Mecua maxaBaHHs POJ-
HBIX TIAMEpJBIX Y TPAIbIIBIMHBIM CBETANOTJIA3€ yCBeAaMIsela sIK Macelimda HI00XKJYBIKAY,
cyTmparnpliacTayieHae macemingy KeBbIX. [[ikaBa, mTO ¥ 3aragkax MOTIKI 3aKagaBaHbIsI MEHaBITa K BECKa,
3 aJIBapOTHBIM, CYIpAIbIIacTayICHBIM CBETY JKBIBHIX — «Csulo 3acenieHa, MeTyxi He MSIONb 1 JI0A31 He
ycrarouby. [Ipel 3ThIM, K 1 BECKA, MOTIIKI Marollb CBAl0 VIIACHYIO CTPYKTYPY: MEXHI (arapoixka, poy),
LPHTP (CTapbls Marijibl), mepbidepslto (TTaxaBaHHI alloOIIHIX Taa0Y), «CsTiObD (MOTINK) 1 ¥IacHa «KbIXapoy»
(us100xubIKay) [3, c. 73].

3 Morinkami ¥ (anbKIopsl Aa raTara yacy 3Bsi3aHa BsUTiKas KOJIBKACIh IPBIMXay 1 maBep’sy: 1epas ix He
nakaJlaHa Xaj3ilb HOU4y, Ha TAPBITOPHII MOT1JIaK HeNlbra 30ipamp srajpl, Kanaibs y HadHbI 4ac, 3a0apaHser-
I1a TyJHa CMSIAINIA, TydHa pa3Mayirsib, 00 3a Yc€ rata MEPTBBIA MOTYIIh aAIIOMCITIIT XKBIBEIM [ 1, ¢. 173]. [1a-
BOJIE YSIYIIEHHSTY Oenapyca, HI00KUBIKI IelIala HemapymHbIM CliakoeM; €H KaXka — «TOJIBbKI Ha TOM CBelle
i MOXKHA crHaubilby. [lapymals cmakoi mamepislx Oerxapyc JiYbIs HeNamynIdaabHbIM, THIM OOJBII MITO i
caMi MepIIBsIKi IIOMCITAID 3a TITa; acadiiBa Oemapyc Oaimma ¥3s11b mMTo-HeOya3h 3 MOTiIaK, He KaXKYdbl KO
mpa pa34bl, SAKig HaJexkalls acadicra HI00K4bIKy [4, ¢. 288]. AnHak Herjea3s4bl Ha raTa, acaOiiBail yeari
3aCIyroyBae PhITyalbHas MPaKThIKa BBIKAPBICTAHHS ¥ JIEKaBBIX MATaX ISACKY 3 Marij BSCKOBBIX 3Haxapay,
mTo 3’ symnsena crenplhikaid TpaabplibliftHal Ky nbTypsl pariéHa [lan3sinns 3, c. 80].

VY ammaBemHacIli 3 TPaABIIBIAHBIMI VAYIEHHAMI Ypamkai, IUTamaBiTacpb Yy KBIBENBI 1 1HIIBIA Oaramii
TPaIUISIOLb y CBET JII0A3€H 3 iHmacBeTy. Yc€ raTa — nap npojkay, ski marpadye HemTa y3amed [5, c¢. 119].
Tamy XbIBBISL, TABOAJIE HAPOJHBIX ySAYICHHSY, a0aBs3aHbl MPBIXOA3iNb 1a MEPTBEIX, MPBIOipaIlh Marijbl, yIi-
PBHITOXKBAITh 1X, TMPBIHOCIIh PHITYANTBHBIS MadacTyHKi, J3SUTINa HaBiHami. Jliupiiacs, mTo raTa HeabxomHa
pabinp Ha JI3saae1 1 PamayHiiy, CBSITHI maMepiiblX, 1 TakcaMa Ha TajaBbls PANITIHHBIA CBATHI: Bsulika3eHb,
Tpoitny [1, c. 172].

Takim "prHAM, MOTUTKI OBIJIi MECITaM BeYHAara CravblHy TTaMepIIbIX MPOoaKay 1 aamnpayIeHHs CiIMBaIidIHBIX
JI3ESHHSY, HaKipaBaHbIX Ha 3aJIar0/PKBAHHE CBAIX «I3s110¥».
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OBI'YKU
CHHEHU®UKA PABOTBI PEXKUCCEPA B JIIOBUTEJIBCKOM TEATPE

A U. AJIEKCEEHKO, 3. M. TACIOTUHA

On the base of a practical work and a stage experience at the theatre «On a Balcony» and at the theater-studio «The
7 Floory, there is a system represented at this science work and combination an educational program and principles of
producer’s work in arrangement of performance at the non-professional theatre. The program combinates a bit of tradi-
tional character with originality and novelty. Dialectical rising of different themes helps us to see the same things in
various aspects. There are different forms of education, common principles and particular methods used at this program:
synchronization of studding an actor’s skills and producing, connection theory and practice knowledge, composing in-
dividual and group form of studies. A method of act analysis of a play and role and a method of physical actions, con-
nected with a problem of searching a way of actor being are the science and methodology core of this program

KiroueBbie ciioBa: JTIOOMTENBCKUI TeaTp, METOMKA MPENojaBaHus, METOAMKa paboThl HaJl CHIEKTaKIIeM, penepryap,
MIPUHIUIIBI )KU3HEAEATENILHOCTH TeaTpa
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