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JOMUHHUPYIOIIUE YEPTBI OBPA3A PEBEHKA B I1IO93UMU B. I'lOI'O

E. H. 'UPBEJIb, A. A.TYTHUH

The theme of childhood plays an important part in the works of a great French writer and poet Victor Hugo. This
theme is not created artificially, images are not forced because it derives its strength from the author’s background,
from the depth of his soul. Plenty of verses written by him touch upon childhood and devoted to his daughters. Each
poem performs new facets to depict the complete image of childhood. The core aim of this article is to reveal dominat-
ing features of the child’s character in the poetry by Victor Hugo
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[Tocne o3HaKOMIJIEHHS C TEMOH JETCTBa B M033uM Bukropa ['foro co3maercs BIeYaTieHHe, 4TO, CKOpee
BCET0, JOMUHHUPYIOLIMM SIBJISICTCS JIETKHIA, CBETIIBII 00pa3 YMCTOCEPACUHOTO U pagocTHoro pebenka. besyc-
JIOBHO, MBI 3HaeM, 4TO OBUIM B INpOW3BeleHUSIX ['Foro u MpadHble, TSHKeNble HACTPOCHHS, CBSI3aHHBIE CO
CMEPTHIO, HEJIETKHUMU JyMaMH O JKU3HH M ObUIA B HEKOTOPBIX CTUXOTBOPEHHSAX 00pa3bl MO-B3POCIOMY CEphb-
€3HBIX, COCPEIOTOUYEHHBIX JeTel, Pa3MBIIUIIONIUX O TPYIHOCTAX U MpoOIeMax, «IOBYIIKaxX», MOACTEpe-
raflyX JIIoAeH B caMbIX HEOXKUAaHHBIX yrojkax. Ho Bce ke, HECMOTps Ha JKECTOKYI0 cyan0y, Tak Oecro-
[IaJTHO CHITPABIIYIO C TIOITOM 3IYHO IIYTKY, OH BBHICTPAaWBAeT B CBOEM TBOPYECTBE 00pa3 KpacoOTHI M JSHEP-
TMYHOCTH MHpa JieTcTBa. BozpMeM st mpumMepa ctuxoTBopeHue «O souvenirs!...» (1846) [1, c. 205]. C
YAMBHUTEIBHON HEXXHOCTBIO PacCKa3bIBaeT aBTOP O CBOEH MalleHbKOU mouepu: «OHa Oexana mo poce Oec-
IYMHO, 00siICh MEHsl pa30yanuTb». TaKTUYHOCTh W yBaKEHHE K JPYroMY BHIUM MBI B 9THX CTpoKax. Ma-
JIEHBKAs JIEBOYKA, CTPEMSCh, OBITH MOKET, IMOKA3aThCs CTapIle, B3pociee, 3asSBIsIeT OTIy C OUYEHb BaKHBIM
BUJIOM, YTO OHA OCTaBWJa JleTell BHU3y. HOBBII acniekT, rpaHb BOCIPHUITHS MUpa PEOCHKOM PacKphIBAETCS B
JAHHBIX CJIOBaX: 3TO CTPEMIIEHUE BBIPACTH, CTATh TAKMUM, KaK B3pPOCIbIE, U OTeIl (aBTOP, ITO3T) — MPEKPaCHBIN
npumep At 3toro. OH JapuT J0YepH CBOI Oe3rpaHHYHYIO JIF0OOBb M MOIy4YaeT ee croiHa. OH rOBOPHUT O
TOM, YTO Jake OyJb OHA HEMpUYecaHa WM €CJIH Y HEeTO TI0X0e HACTPOCHHUE WM XOpolllee HACTPOeHHUE, OH
mo0OyeTcs €10, BOCXHIaeTcsi. ['0Bops 0 cBoeM K Hel OTHOIIECHHH, aBTOP MCIIONB3YET PAa3INUHbIE XYH0XKECT-
BEHHBIC TIPUEMBI, 3aMeYaTeNIbHbIE TI0 CBOCH BBIPA3UTENLHOCTH. DTO M METOHUMUS (Wi MeTtadopa): «3To
Obu1a MOst pest M He’KHOE HeOeCHOe CBETHIIO MOMX TJia3!», M 3MUTET (XyA0KECTBEHHOE OTpEIeieHUE, CIOBO
WM BBIpAXKEHHE, KOTOPOE J00aBIAETCS K CYIIECTBUTEIHPHOMY, MECTOUMEHHIO, YTOOBI €r0 0XapaKTepH30BaTh
[2, c.926]): «o, yapyrollue WUIPhI, TOPOTHE BOCIOMHUHAHMA!», W TepUdpaza «i BHICT BCE 3THU paiicKue
B3I AbD (regards du paradis).

JloMuHUpPYIOIUM 00pa3oM B MHOTOOOpa3sWH JETCKHX XapaKTepOB, CO3JaHHBIX BEIMKHM ITIO3TOM, CTal
o0pa3 Becenoro, *XHU3HEPAAOCTHOTO W YHCTOCEpHeYHOro pebenka. [lomguepkuBaroTCcs EHHOCTH YeloBeYe-
CKOI JKM3HU C TIO3WLIMU JIeTel, UX CTpeMIIEHHE K NCTHHHOMY, OOphOe 3a Bce KpacuBoe. ABTOp, mepenaBast
pa3NuYHbIe aCMEKThl JaHHOHM TeMBbI, CO3JaBajl «CBOE JIML0, CBOIO TEMATHKY U MPOOJIEMATHKY, CBOM HEMIOBTO-
puMEBIe 00pa3el» [3, ¢. 227], UCIOIB30BaJl MHOXKECTBO CTHIIMCTHUECKHUX IPHEMOB, TOOWBASICH SIPKOCTH, BBI-
Pa3UTEIbHOCTH KU3HEHHBIX KAPTHH.
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CPABHHTEJIBHO-THHQJIOFH‘IECKI/Iﬁ AHAJIA3 TACCUBHBIX KOHCTPYKIUI
B AHI'VIMUCKOM, HEMEILIKOM U PYCCKOM SA3bIKAX

H. B. TOHYAPEHKO, T'. H. UTHATIOK

The basis of the similarities and the differences in the use of the passive constructions in the compared languages
(English, German, Russian) lies in the common pragmatic task of the Passive voice, i.e. the «defocusing» of the agent,
the removal of attention from the performer of the action. The functional task of the Passive voice in a text is limited by
its possibility of shifting to the «theme position» of the nominative group denoting the object of the action
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