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CTAHOBJIEHHE COIIMOJIOTHUHN HCKYCCTBA KAI{'HAY‘{HOI?‘I JUCHUIIINHbI
B KOHTEKCTE UCTOPUHU SCTETUYECKOUN MBICJIX XX BEKA:
KOHIEINWS HATAJIM DQUHUII

0.A. BOPIL[EBA
(HMucmumym ¢unocopuu HAH Benapycu, Munck)

Ananusupyemca kHuea gpanyyszckou uccredosamenvruyvt Hamanu Diinuw « Coyuonozus uckyccmaay,
KOmopas ewé He nepegedena Ha pycckuul umu beropycckuil Asviku. Ha cecoonawnuil denv 3mo eouncmseenuas
paboma, e0e cUCeMHO NPeoOCcmasienbl KaK 6ce cyujecmayiouue ucciedosamenbckue no0Xoosl, OUCYUNTUHADHO
KOHCIMUmMyupylowjue coyuoio2uio UCKyccmea, max u OCHOGHblE Pe3Vibmamyl, OOCHMUSHYMble 8 PAMKAX dMUX
n00X0008, a MAKdHCe NPEONOHCeHA KIACCUDUKAYU U XaAPAKMEPUCTUKA PAOA 8e0VUUX HANPABTIeHULl 8 3Cemu-
yeckoul mvicnu XX eexa. Paccmampusaemces nepuoousayus ucmopuu coyuono2uu uckyccmea 6 eepcuu Hamanu
DiiHuw, npusodamcs eé Kpumuieckue 3ameyanus 6 aopec npazmamudeckoti coyuonoeuu Ilvepa bypowé; obo-
3HAUAIOMCA CPHOPMYIUPOBAHHBIE ABMOPOM INUCMEMONIOZUYECKUEe U AKCUON02UYECKUe NPUHYUNBL COBPEMEHHOU
coyuonoeuu uckyccemea. Iloxasana cneyuguxa Hanpaeienus, Komopoe NpuHaia QPaHyy3cKas coyuoIoUs uc-
kycemea nocie Ilvepa Bypowé.

Couunosiorus UCKyCCTBa — OTHOCUTEIFHO MOJIOJI0€ Hay4YHOE HampaBlieHHE, KOTOPOe CTPEMUTEIBHO pas3-
BHUBAETCS B 3alafHBIX CTpaHaX B IOCIICAHUE NECATHIICTHS, OTBOEBEIBAsI CBOIO COOCTBEHHYIO TPOOIEMATHKY IO
OTHOHICHUIO K O3CTCTHUKE, UCTOPHUH UCKYCCTBA U JAPYIrUM AUCHUILUIMHAM, TPAAUITUOHHO HAIICJICHHBIM Ha U3YUCHHE
(heHOMEHa HCKyCCTBa Kak 00beKTa. MccnemoBanns B paMKax COIMMOJIOTHH UCKYCCTBA MPOBOISATCS, BO-TIEPBHIX, B
YHHUBEPCHUTETAX, 1€ MPEUMYIIECTBEHHO HMHTEPIPETUPYIOTCH XYAOKECTBEHHBIE MPOU3BENCHUS YE€pPE3 YCTaHOBIIE-
HHUE CBS3U MEXTy HUIMH U HICTOPHIESCKAMHE COOBITHAMH, SCTETHICCKAME U QIITOCOOCKUMH TEOpUsIMH. Bo-BTOPHIX,
COIIMOJIOTHEN MCKYCCTBa 3aHUMAIOTCS OpraHU3aIlui, KOTOPHIM 3aKa3bIBAlOT UCCIIENOBAHUS aJIMUHUCTPATHBHBIC
OpTaHBI IS MPUHATHS YIPaBICHYSCKIX PEIIeHUH. B 3TOM cilydae MCIIONB3YIOTCS TTIaBHBIM 00pa3oM CTaTHUCTH-
YECKHUE METO/IbI, & MPHUBUJICTUPOBAHHBIMU O6'I)eKTaMI/I SABJISIFOTCSL Hy6HI/IKa " PBIHKH. B-TpeTI)I/IX, Ba’XXHYIO pOJIb B
Pa3BUTHH COLIMOJIOTMH UCKYCCTBA MIPAIOT HAYUYHO-HCCIEA0BATEIbCKUE HHCTUTYTHI, HanpuMep, HaunoHanbHbIit
IIEHTP HAy4YHBIX HccheaoBannii Opaniuu. 31ech B OCHOBHOM MPHUMEHSIOT KaueCTBEHHBIE METOJIbI cOOpa WH-
(dopmarn, Takue Kak HHTEPBbIO U HaOmoaeHue [1, c. 4].

B benapycu conyonorusi HCKyccTBa MOKa pa3BUBAETCs HE TAK MHTEHCUBHO M B TEOPETUYECKOM, U B OMITU-
pudeckoM 1uiaHe. Mexay Tem 3Ta JUCUUIUIMHA BHECHA U MPOJIOJDKAET BHOCUThH 3HAUUTEIbHBINA BKJIAA B MPOsiC-
HEHHUEC NTPUPOABI XYyI0KECTBECHHBIX (t)eHOMeHOB " XyHOXKXECTBECHHOI'O OIIbITa, U eé JOCTHIKCHUA HCJIb3d UTHOPH-
poBath. OOpaTUBIIKCE K KHATE (PaHIy3CKOM HccenoBaTenbHunbl Haramu Ditaum’ «Conuoaorus HeKyccTBay,
MBI TPOJIEMOHCTPHUPYEM, KaK M3MEHJIOCH Ha MPOTSDKEHUH Pa3BUTHUS 3TOTO HAIPABIICHUS BHJICHUE CHEHU(BUKH
COIIMOJIOTMYECKOr0 MOJAX0Aa K U3yUYEHUIO UCKYCCTBA, a TAK)XXE PACCMOTPUM, YTO TIOHUMAETCS MO/ COLUOJIOTHEN
MCKyCCTBA Ha COBPEMEHHOM 3Tare e€ pa3BUTHsA. BeIOOp MMEHHO 3TON HAYYHOH TOYKH 3peHHS OBLT CIIeNIaH HAMH
He ciy4aitHo. Bo-niepBhIX, KOMIUIEKCHO M3JIararomias JaHHy0 KOHUIENIMIO KHUTa DUHUII « COIMOIOTUs UCKYCCTBaY
Ha CETONHAIIHWHI ICHD SIBISIETCS TIEPBOM M €IWHCTBEHHOW paboTOi, Te CHCTEMHO IMPECTaBIICHBI KaK CyIIe-
CTBYIOIINE HCCIEI0BATENbCKUE TOIXObI, JUCIUILTUHAPHO KOHCTUTYUPYIOIINE COIMOJIOTHIO UCKYCCTBA, TaK U
OCHOBHBIE pe3yINIbTaThl, JOCTUTHYTHIE B PAMKaxX 3THUX IMOIXO0A0B. Bo-BTOPHIX, B cBOCH paboTe DUHUII TPYIIITHPY-
€T U XapaKTepU3yeT BeAyIINE HAMpaBiIeHUs B )CTETUUECKOM MbIcau XX BeKa, YIOMHUHAs O TEOPUSX U OTKPBITH-
ax, 0e3 yuéra KOTOPBIX MHCATh CETOAHS 00 MCKYCCTBE HE MPEACTABIIETCS BO3MOXKHEIM. HakoHeIl, B-TpEeThUX,
oOpameHne K KHUTe DWHUII, el He MEePEeBEJCHHON Ha PYCCKHA SI3BIK, MO3BOJIIET MO3HAKOMHTEL OEIOPYCCKOE
Hay4qHOE COOOIIEeCTBO €O CHEeNU(UKON HAmpaBIIeHHs, KOTOpOe MpHHsIA (QpaHIy3CKas COIMOJIOTHS HCKYCCTBa
nocue [Ibepa Bypané, Hanbosee N3BECTHOTO B OTEUECTBEHHOW MCCIIEA0BATEIILCKON CPEJIe COLMOIIOTa HCKYCCTBA.

OcraHoBUMcS Ha Hanboee BaXKHBIX, C HALICH TOYKH 3pEHUS, UACSX DWHUII, K KOTOPHIM OTHECEM: TIepH-
OJIM3AIMI0 UCTOPUM COIMOJIOTMH UCKYCCTBA, KPUTUYECKUN aHaIM3 MparmMatuueckor couuonoruu IIbepa Bypnbé,
ABTOPCKOE BUICHUE COIMOJIOTHH MCKYCCTBAa BOOOIIE M SMUCTEMOJIOTHUECKUX M aKCHOJOTHYECKHUX MPHHIIUIIOB,
Ha KOTOpBIE 3Ta TUCIUIUIMHA JOKHA CETOHS OMUPATHCS, B YACTHOCTH.

'Haranu Diirum (pox. B 1955 r.) — coumonor, cotpyanuk CNRS / EHESS (HauuoHanbHbIH HEHTP HAyYHBIX UCCIIEI0BAHMIA /
Beicmast mxona conmanbHbBIX Hayk, [laprx). 3ammuTuina AUCCEPTALHUIO O CTATyCe XyMOXKHHUKA B KIACCHUECKYIO SMOXY IO
pykoBozactBoM ITsepa Bypasé u Jlyn Mapena. Mccnenoanus DHHUII TOCBSIIEHBI TAKUM BOIIPOCaM, KaK pojb IIOCPEIHUKOB
B XYyZOXXECTBEHHOM IIPOIIECCE, CTaTyC XyIO)KHHKA, OCOOCHHOCTH 3CTETUYECKOTO BOCIPHUSTHS, CHEU(pHKAa COBPEMEHHOIO HC-
KyCCTBa, XapaKTEePUCTHKH My3eHHOH MyOsnku, GOpMBI MPU3HAHUS XyJIOKECTBEHHBIX IPOM3BeneHHH 1 npod. OmyOirkoBana
OKOJIO TPHUALATH KHUT, Cpely KOTOpbIx «CoBpeMeHHOe HCKyccTBO: urpa BTpoém» («Le Triple jeu de ’art contemporainy) [2],
«/laiiTe IOCMOTpETh: HCOBITaHHE HCKyccTBa omocpenoBanuem» («Faire voir: L’art a I’épreuve de ses mediationsy) [3],
«Cnasa Ban I'ora» («La Gloire de Van Gogh») [4]. Ha pycckuii si3bIk epeBeieHa TOJIbKO o/iHa paboTa DHHUIL, HATUCAHHAS
B coaBTopcTBe ¢ Kaponmu Dnesuedd, — «Jouku-matepu. 3-if qummuii?» [5].
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Hcropusi conmonorum uckyccrsa: Bepeuss Haranm Jiinmm. Ilepuonusanuio UCTOPUM COLMOJIOTHU
HCKyCCTBa DHHMII MpeJylaraeT B MepBOil yacTu cBOeil KHUTH 1oJ Ha3zBaHueM «Vctopust mucuumiuHe. Mcecneno-
BATEJILHUIIA BBIJEAET B HEH TPH MEPUOJA, WIH «TPU TE€HEPALMH MCCIIEN0BATENEN», «TPH TJIABHBIE TEHIEHIMU»?:
COYUONO2UHECKASL ICMEMUKA, COYUATbHAS UCMOPUS UCKYCCMBA T aMnupudeckas coyuonozus uckyccmsa (sociologie
d’enquéte). OTH mepHOABI aBTOP MBITACTCS BBHICTPOUTH B XPOHOJOTHYECKON MOCIEAOBATEIBHOCTH, IIOITOMY
KaXIbIH TTOCTIEAYIOMMIT TEpHO HEBOIBHO MPEICTAaET Kak OoJiee MpOrpeccuBHBIN. B TO ke BpeMst 04eBUIHO, YTO
9TH TEHICHIMH HAKJIaJbIBAIOTCS APYT HA Jpyra BO BPEMEHH M IIPOIOJDKAIOT COCYIECTBOBATH M KOMOMHHPO-
BaThCA JIPYT C APYroM A0 HacTosmero aHsA. Tak, MCTOpHK McKyccTBa OpBuH llanodckuid, cormacHo DifHuMM,
OTHOCHTCS K IIPEJBICTOPUH COLMOJIOTHH UCKYCCTBA, B TO BPEMs KaK TPYAMBIIMICS COpOKa rogaMu pansiue Ie-
opruii IlnexaHoB yxe ABISIETCS NPEACTABUTEIEM IIEPBOTO 3Tala B HCTOPUH COLMOJIOTHH MCKYCCTBa (COLMOTIO0-
THYECKOM 3CTETUKH). TeM He MeHee MOAOOHOE BBIICICHHE JTAIIOB U PACIIOIOKCHHE HX IPYT 3a APYTOM IPeao-
CTaBJIIET BO3MOKHOCTh PaCCMaTPUBATh HEKOTOPHIE MOIXOAbI KaK YCTapeBILHe.

Yro Kacaetcs npedvicmopuu COLUOJIOTUH CKYCCTBA, TO, COITIACHO DHMHMUILL, 3Ta TUCLUIUINHA 3apOXKIaeTCs He
B HE/Ipax COLMOJIOTHH, OCHOBOIIOJIOXKHUKH KOTOpoit DMk [ropreiim u Makc Bebep ynemnsinu npobieMam 3CTeTHKA
He3Ha4nTeNIbHOe BHUMaHKe. K colomnorim ueKyccTBa, ckopee, OrKe TpaguIys UCTOpULL KYIbinypbl, B JTAIE TAKUX
e€ mpencraBurenel, kak koo Bypkxapn, [xon Péckun, Ymieam Moppuc, Oarap Lmnesens, Orro Pank. [pemmo-
CBUIKU JUI1 BOSHUKHOBEHUSI COLIMOJIOTUM UCKYCCTBA BO3HUKAIOT TOI/a, KOTJa ACTETUKU U UCTOPUKH UCKYCCTBA MOPbI-
BaIOT C TPAAUIIMEH, COCPEAOTOUCHHON Ha M3YUEHNH OMHOMA «XYIO0KHHUK/TIPOU3BEACHHUE», U BBOIAT B OPOUTY H3y-
YEHHsI TPETHI JIEMEHT — OOIIECTBO, YTO M OTKPHIBAET AOPOTY MOSBICHUIO HOBOM aucuummussl [1, €. 10 — 12, 14].

B kauectBe KII04eBOH (HUIYPHI HPEIBICTOPUHN COLMONOTHH MCcKyccTBa Hartanmn DWHUII Ha3bIBaeT yke
ynomuHamerocst DpBuHa [lanogckoro. Ha commonornueckuit acriekt pabot [lanodckoro obpaTnn BHUMaHHE
[Teep Bypabe B mocimecnoBuu K (GpaHIly3CKOMY U3IaHUIO «[ OTHUECKON apXUTEKTypHI U cxomacTHkm» (1967 1.),
rae Ilanodckuii 0OHAPYKUBAET TOMOJOTHYHOCTD (MM HACHTHYHOCTH CTPYKTYPBI) apXHTEKTYPHBIX (OpM H
CXOJIACTHYECKOW MBICITH B CPEIHHE BeKa: TOTHKA MPEACTaET Kak «OKaMeHeBIas cxomactuka» [1, ¢. 12].

IlepBblii 3Tan B UCTOPHHU COLMOIOTHU UcKyccTBa Hatamu OHHUII HAa3bIBACT COYUONO0SUUECKOU ICMEMUKOU.
JlanHOE TeueHune, coriacHo DWHMII, BO3HUKAET B 3CTETUKE U B (ritocoduu B nepsoii mosnosune XX Beka. Ero
MPEJCTaBUTENIN CTPEMMIUCH NMPOTHUBOMNOCTAaBUTh TPAAULMOHHBIM 3CTETCKMM HMHTEpPIpPETAlsIM IPOU3BEACHUN
UcKyccTBa (KOTOPBIC OMIEPUPOBATN TAKMMH KaTETOPHSIMH, KaK «TCHHABHOCTBY, «IYXOBHOCTBY HIIH «BKYC») 00b-
SICHEHMsI ITPU TOMOIIY SKCIUIMKAUU JETEPMHUHAHT, OJHOBPEMEHHO BHEIIHUX IO OTHOLIEHUIO K UCKYCCTBY U B
MEHBIIEN CTENEHN «JIETUTUMHBIX», HATIPUMEDP, IKOHOMUYECKMX HIJIM COIMANBHBIXS. B OCHOBaHME COIMOIOrUH
HCKYCCTBA, TaKUM 00pa3oM, 3aKJIaJbIBaJIOCh, BO-TIEPBBIX, OMpUyaHue d6moHOMUU NCKyCcCTBa, T.€. ero He3aBHU-
CHMOCTH OT COLMOKYJBTYPHBIX, SKOHOMHYIECKHX, IMOJUTUYECKUX M MPOUYNX ycyioBHi. VIcKyccTBO, HA000poOT,
paccMarpuBaeTcs Kak JeTePMUHUPOBAHHOE BHEXYJ0)KECTBEHHBIMH TIpoIieccamMy. Bo-BTOpBIX, yTBEpKIOanach oe3u-
Oeanuszayust ICKyCcCTBa, T.€. OTPHUILIAHNE aOCOTIOTHBIX XYA0)KECTBEHHBIX [IEHHOCTEH M yTBEPXKICHHE, YTO UCKYC-
CTBO HE SABISETCA HU «UHUCTBHIM», HU «HE3aWHTEepPEeCcOBaHHBIM». OTpHUIlaHWE aBTOHOMHMHU U JE3UACANN3ALHUSI CO-
MIPOBOXKAAJIHCDH, B-TPETbUX, KPUTUKOMN TpaIUIIMOHHON 3CTETHKH, KOTOpas pacCMaTpHUBajach KaK CHHOHUM 3JIH-
TU3Ma U MHaAuBUayanu3Ma [1, ¢. 16].

B cBoto ouepenn, B COIMOIOTUYECKOM ACTeTHKE DWHUII BBIACNSAET TPU TEUCHHUS. DTO MAapKCHCTCKas Co-
[HOJIOTHYECKast acTeTHKa, PpaHkdypTcKas MIKOIa U COLMOIIoru3aTopekas ucropus uckyccrsa (histoire de 1’art
sociologisante).

2371ech CleyeT OTMETHTh, uTo HaTanu DHHMII, Kak MpaBHIIo, TPEIIaraeT TePHAPHBIE CXEMBI /T TIPEICTABICHHUS XapaKTe-
PHUCTHK HCCIeayeMol peanbHOoCcTH. VIHOTIa 3Ta 0COOEHHOCTh TEOPETHYECKUX MOCTPOCHUI HCCIIeI0BATEIBHUIIBI OTPAXKASTCS
yKe B Ha3BaHMH. Tak, HampuMep, OHa U3 KHUT DIHUII O COBPEMEHHOM HCKyccTBe Ha3biBaeTcss « COBpEMEHHOE NCKYCCTBO:
urpa BTpoém» («Le Triple Jeu de I’art contemporain»). Peus B Helt HAET 0 BaXKHOCTH NOCPEAHUIECKUX HHCTHTYTOB: TPOM3-
BEJICHHE MCKYCCTBA KOHCTUTYUPYETCS B TPHAJE XyJOKHUK — IOCPEIHUK — 3puTenb [2]. « Tpoiika» MpHCYTCTBYET U B Ha3BaHUHU
€IMHCTBEHHOH ITepeBeIEHHON Ha PYCCKUI sA3bIK KHUTH JifHmmI [5]. B xaure «OT peMecineHHrKa K Xy0XKHHUKY» («Du peintre &
I’artiste») MccnenoBaTeNIbHANA BBIIEISIET TPU PEXIMa XyHTOXKECTBCHHON NEATENBHOCTH, CMEHSIOINX APYT APyra BO BPEMEHU:
pEeMeCIIeHHBIN PEKUM, TPOGECCHOHATBHBIN PEXUM U PEXXUM MIPU3BAHUSL. DTH TPH PEXKUMa HEOJHOKPATHO YIOMHUHAIOTCS U B
«Conuonoruu uckyccrsay [1, €. 38]. B «Cnase Ban 'ora» Taxxke Tpu paszgena: «/leBuanus», «Ipumupenue», «Ilanomauge-
ctBO» [4]. B xuure «Ilouemy Bypabe» cam Byprabe mpeactaér kak «Tpuxasl modeautensy [6, c. 3]. Kpome toro, coriacHo
DHUILIL, HCTOPUS KCKYCCTBA UMEET TPH a3kl (KIacCHUECKyI0, COBpEeMEHHYI0 (modern) U MOCTCOBPEMEHHYIO (contemporaine), a
CaMH XyI0KEeCTBEHHBIE IPOM3BE/ICHNS BOCIIPUHUMAIOTCS CHavdasa Kak 1) ¢ernim, 3aTeM Kak 2) penuksuH (relique) u mocine kak
3) nmpou3BeAeHHs HCKYCCTBA (JIMIICHHBIC YTHIUTAPHBIX QYHKIHMH, GYHKIMH KyJIFTOBOTO HOYMTAaHHA U mpod.) [1, ¢. 89]. MoxkHO
TIPUBECTH U APYTHE TIPUMEPHL.

SOWHMII TPUBOMT, B TOM YHCIIE, TAKOH MPUMEP MOAOOHOTO OOBSICHEHUS XYIOKECTBEHHBIX OCOOEHHOCTEH TP TIOMOIIH KC-
IUTMKAlMKA BHEXY0XKECTBEHHBIX JeTepMuHaHT. Kak-To pa3 Hemenkuii conponor Hopbeprt Dinuac, BeICTymast B cajione Mapuan-
HbI Bebep, 00bsIcCHIIT 0COOEHHOCTH TOTUYECKOH apXUTEKTYphl HE TyXOBHBIM IOPHIBOM K HeGecaM, KOTOPBIi BIOXHOBIISLI CTPO-
uteneit cobopoB, HO KOHKYpEHLIEH MeXIy TopoiaMu. ['opoaa cTpeMuIicy yTBEpAUTHCSA B CBOEM MOTYLIECTBE, U 3TO MOTYILE-
CTBO HAIJISITHO BOILIOIIAIOCH B BBICOTE KyJBTOBBIX COOPYKEHUH. 37eCh NEHCTBUTENBHO apXUTEKTYPHBIE OCOOEHHOCTH 00BsIC-
HSFOTCSI IMEHHO COLMAIIbHBIMU (DAaKTOPaMH, TIOCKOJIBKY Pedb UAET O B3aUMOICHCTBUSIX MEeX Iy rpymmnamu [ 1, . 16].
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B pamkax mapkcucmckoil acmemuxu, 10 MHEHUIO UCCIIEOBATEIBHUIIBI, IPOUCXOIUT «PEIYKIHI» XyA0-
JKECTBEHHBIX (DAaKTOB K BHEICTETHYECKHUM JleTepMUHAaHTaM. [Ipou3Be/neHHs] MCKycCTBa pacCMaTpUBAIOTCS Kak
OTpa’KE€HHE MM MPOSBICHUE COLMAIBHOIO, YCHIUS HANPABISIOTCS HAa MOUCK FOMOJOTMH MEXIY CTPYKTypaMu
SKOHOMUKH U XYI0XKECTBEHHOH KynbTypoil. OCHOBY AJIi MapKCUCTCKOW TpaJULMU, COTJIACHO DIHMII, 3aJI0KUI
I'eopruii I1nexanoB. B ero kKoHIENIUN UCKYCCTBO SIBISIETCS 2JIEMEHTOM HAJCTPOUKH, T€TEPMUHUPOBAHHOM CO-
CTOSIHHEM 3KOHOMHYeckoro 6asuca. [lon BozmelcTBHEM KPUTHKH, KOTOpas OOBHHSIA MAapKCHCTOB B TOM, UTO
CBSI3U MEXIly 0a3lcOM M HaJCTPOMKO, KOTOpBIE OHU IOCTYIHPYIOT, SIBISIFOTCS MEXaHNUECKHMH, MapKCHUCTCKHUE
3CTETHKH HAYMHAIOT BBOJWTH NPOMEXYTOUHBIC 3BEHBSI MEXIY STHMHU IBYMs ypoBHsAMH. Tak, [pé€pap Jlykau
IpeJyIaraeT He TaKylo JKECTKYI0 MEXaHUCTHUECKYIO TEOPHIO, Kak [1nexaHoB, paccMaTpyBast «CTHIIb XKU3HI SIIOXH
B Ka4eCTBE CBS3YIOIIEr0 3BEHA MEXIy SKOHOMHYECKHMHU YCJIOBHSAMH M XyIOXXECTBCHHON MPOIYKIHEH. ABTOD
«Cokposennoro bora»* Jliocben ['obaMaH Takxke yBETMYMBAET KOJMYECTBO MPOMEKYTOUHBIX 3BEHBEB MEKIY
0a3MCOM M HAJCTPOMKOM MPH MOMOIIK KaTeropun «BuaeHue Mupay [1, c. 18]. Heckomnbko MHO# moaxo0/ mpeiia-
raet aHrauiickui uctoprk uckyccrsa Opaucuc Kimmnrennep (Klingender), kotopsiit B kHure «MCKyccTBO U HH-
JyCTpUaNbHAsl PEBOJIIOLHA»° UIET CBA3H MEXKIY 0COOEHHOCTAMH XYJI0KECTBEHHOM NPOAYKLMU U MHIYCTPH-
anpHOM peBosmonneit XVIII Bexa. Kiinnrenaep paccMaTpuBaeT NpOU3BEAECHUS UCKYCCTBAa HE KaK OTpPa)kKeHUE,
a KaK y4aCTHHKOB STOW PEBONIONUH. B Xy 0’KHUKAaX, COOTBETCTBEHHO, OH BUAUT NMPOTArOHUCTOB 3TOTO MPO-
necca [1, c. 19]. B kayecTBe Hanbosee KapHUKATYpHOTO MPUMEpa MAPKCHUCTCKOTO aHann3a DWHHII MPUBOIAUT
Tpyabl ApHombaa Xaysepa®. Xaysep, 3aHAB MaTepUATHCTHIECKYIO TO3UIMIO, OOBICHAET BCIO HCTOPHUIO MCKYC-
CTBa, paccMaTpuBas Xy/I0)KECTBECHHBIE ITPON3BEICHUS KaK OTPAKEHUE COLMOAKOHOMUYECKUX YCIIOBUH, HAIIPUMED,
«MaHBEPH3M KaK BBIPOKCHUE PETUTHO3HOT0, HOJIMTUYECKOTO H KYJIbTYpHOro Kpusmca Peneccancay [1, c. 19].

MapxkcucTckas 3CTeTHKa, TaKUM 00pa3oM, OblIa HalleleHa Ha OOBSICHEHHE MTPOU3BEICHUS UCKYCCTBa, HO
HE UCXOJS U3 XapaKTEPUCTHKN WHAWBUIYaTbHON IICHXOJOTHU U OHorpaduu ero coszgaresns, Kak B TPaIUIMOH-
HOM 3CTETHKE, a paclieHHBasl XyI0KHUKA KaK MPeACTaBUTENS TOTO WIM MHOTO COIHalIbHOrO kiacca. [loatomy B
[[EJIOM MapKCHCTCKOE TeUeHHe DWHHII CYMTAET N30BITOYHO UICOJIOTUYECKH OKPAIIEHHBIM ISl TOTO, YTOOBI OHO
MOTJIO CYMTAThCSl HAYYHBIM HarpasieHueM. C TOYKHM 3peHust DHHUII, NpeICTaBUTeN MapKcu3Ma Ooliee 03a00-
YeHBI JI0Ka3aTeJIbCTBOM BaIMJAHOCTH CBOMX NMPUHIMIIOB aHAIM3a, YeM yriryOleHHeM AeHCTBUTEIBHOTO MOHUMa-
HUSI 00BEKTa MCCIIeIOBAHUM: «...yCTaHOBJIEHUE IPUYNHHO-CIIEACTBEHHBIX OTHOIIEHHH MEXly TaKOH 0COOEHHOI
CYIIHOCTBIO, KaK PON3BEAECHNE NCKYCCTBA, M TaKOH 0OIIeH, Kak CONMabHBINA KIacc, B JEHCTBUTEIHLHOCTH, OIIe-
paumsi, oOpedeHHas Ha IPOBAJI, €CIM CTaBUTH ceOe IeNbI0 CTPEMIICHHE K MO3HAHMIO PETFHOCTH, a He K J0Ka3a-
TeNnbCTBY Jormarosy [1, c. 19 — 20].

Dpanxghypmcekas wkona paccmarpuBaercss Hatann DHHAII B KauecTBE BTOPOTO TEUCHUS B COIMOJIOTH-
yeckoi actetuke. Cpenu ero mpeacTaBuTeNei ona ynomuHaet Teomopa AnopHo, Bansrepa benpsmuna, Maxkca
Xopkxaiimepa, @panma Heromana, ['epbepra Mapkyse. ITo TedeHHe, ¢ TOUYKH 3pSHHUS aBTOPA, 110 OTHOIICHUIO K
COIIMOJIOTHH UCKYCCTBA SIBIISIETCS TBOWCTBEHHBIM. C OTHOW CTOpPOHEI, NeicTBUTeNsHO, DpankdypTckas mKoma
CTaBHT B IICHTDP MCCIIEJOBAHNUS OTHOIICHHS MEXIY HMCKYCCTBOM M COLMAIBHON KM3HBIO, HACTAaUBasl Ha TeTepo-
HOMHH HCKYCCTBa, T.€. Ha €r0 HECAMOCTOSITEIbHOM, HEABTOHOMHOM XapakTepe, Ha TOM, YTO OHO IOJAYHHSIETCS
HE TOJBKO MCKIIOYHMTENIFHO XYI0XKECTBEHHbIM aerepMmuHantam. C npyroil cropoHbl, @paHkdypTckas mkona
yaanseTcs oT MapKCUCTCKOM TpaJuLui U HE CTPEMUTCS K Ae3UACATU3aIUU UCKYCCTBA, MOCKOIBKY MPEeICTaBUTEIH
3TOr0 TEUEHUS «3aXBauCHbl BOCTOPIOM IO OTHOILIEHHIO K BBICOKOHM KyJIbTYpe U MHAWBUAYATbHOMY» U CTUTMAaTu-
3UPYIOT «COLMAIBHOE» U «Macchl». FICKYCCTBO M KyJbTypa NpeCTaloT B TpyAax npezicraBurencii @pankdyprckoit
HIKOJIBI KaK CPEACTBO I YMAHCHUIIAIIMU MACC U IPEOAONIEHHS OTUYKACHHS, a TAKKe KaK MHCTPYMEHT COLMaIbHON
kputukd. Kpome Toro, B cBoéM 3HaMeHHTOM 3cce «IIponsBenieHrne HCKyCcCTBa B 3MIOXY TEXHUYECKON BOCIIPOU3BO-
JUMOCTH» BEHBSIMHUH TpakTyeT MPOM3BEJCHNE HCKYCCTBA ICCEHIMAINCTCKH, PACCMATPUBasi ayTEHTUYHOCTh HE
KakK TO, YTO KOHCTPYHPYETCSI COI[MANbHO, & KaKk CyOCTaHIIMOHAIBHOE CBOMCTBO Ipom3BeaeHus. Kak 3amedaer
DHHUII, 3TO TeUEHHE HAXOMUTCS Ha TPaHUIE MEX Iy Guitocopueit u commonoruneii [1, ¢. 20 — 21].

[TocnenHuM TeueHHEM B COLIMOJIOTHYECKON 3CTETUKE SIBJISETCS, COIJIACHO DUHHUIL, COYUON02U3AMOPCKASL
ucmopus uckyccmea (histoire de 1’art sociologisante) kak TeueHHe Ha TPAHUIE MEKAY HCTOPHUCH MCKYCCTBa U
COIIMOJIOTHEH, YbMM TJIaBHBIM IIpefcTaBUTeNeM BbicTymaeT IIsbep @Ppankacrens. B Tpynax ®@pankacrens «Kuso-
MHCh U 00IIECTBO», « DTIOJIBI IO COIIMOJIOTHU HCKYCCTBa» M JPYTHX UCTOPHS UCKYCCTBA MPEACTAET HE KaK MCTO-
puorpadust XyJO)KHUKOB, POU3BEACHUH U IIKOJ, a KaK MCTOPUS MEHTAJIBLHOCTEH, KOTOpasl OTTAIKUBAETCS OT
MPOU3BECHUI HCKYCCTBA U pacCMaTPUBAET UX, NMPEXAE BCETo, KaK co3/aTesieil U MPOBO3BECTHUKOB COBPEMEH-
HOTO MM BHJEHHSI MHpa, HO BOBCE HE KaK OTPAXKEHHE YCIIOBHH, B KOTOPBIX OHH CO3JaBaluCch. McKyccTBO mpen-
CTa€T 371eCh HE KaK JETePMUHHUPOBAHHOE, a KaK JACTEPMHUHHUPYIOLIEE, aKTUBHO YYAaCTBYIOIIEE B KOHCTPYHPOBAHUU
KYJIBTYpbI M KOJUIEKTHBHOrO ombiTa [1, ¢. 21 — 23]. C Touku 3peHust DHHHUIL, HECMOTPs Ha TO, 4YT0 DpaHKacTeNb
caM ce0sl CUMTaeT COLMOJIOTOM, B JEHCTBUTEIILHOCTH OH TAKOBBIM HE SBJIACTCS, MOCKOJIBKY, BO-TICPBBIX, HE HC-

4 Tonbaman, JI. Cokposennsiit Bor / JI. Tonsaman. — M.: Jloroc, 2001. — 480 c.
5 Klingender, F.D. Art and the Industrial Revolution / F.D. Klingender. — USA: Augustus M. Kelley, 1968.
SHauser, A. Sozialgeschichte der Kunst und Literatur / A. Hauser. — Miinchen, 1953.
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MOJIb3YeT COOCTBEHHO COIMOJIOTHMYECKHAE METOBI MCCIICIOBAHMS, BO-BTOPBIX, TOCKOJIBKY OH HE YYHUTHIBACT TOTO,
910 00IIeCTBO (KOTOpoe mpencTaéT y dpaHkacTeNs Kak eIuHOE [ENI0e) B ICHCTBUTEIBHOCTH HErOMOTeHHO. Ero
pa0oThI, KaK TOJaraeT UCCIICAOBATEIBFHIIIA, CKOPEe 00OTaTHIIM UCTOPHUIO MCKYCCTBA, YeM COLMOJIOTHIO MCKYC-
ctBa [1, c. 23]. B kauecTBe Apyrux 3HAYUTENBHBIX MPEACTABUTENCH JaHHOTO TedueHus DiiHui ynomuHaeT H06e-
pa Jlamumia, aBropa «Teopuu obnaxay»’, u YKana JroBunbo, aBTopa «Comuonoruu Teatpar®.

Bce Tpu BhINIeHa3BaHHBIX TEUCHHUS B COIMOJIOTHYECKOH acreTrke (Mapkcm3Mm, DpaHkdyprckas mkona,
uctopust uckyccrpa [Irepa @pankacTemns), corimacHoO DUHUIN, OOBEANHSACT TO, YTO OHH OTPHUIIAIOT AaBTOHOMHIO
HCKYCCTBa OT SKOHOMHYECKUX, TOJUTUICCKHUX, COIMATBHBIX U IMPOYUX MporieccoB. OTHAKO CBS3HU MEXKIY STUMH
mporieccaMi M MCKYCCTBOM yCTAHABIIMBAIOTCS CIIEKYJIATUBHO, 0e3 OOpaIleHnsl K SMIHUPHYECKIM METOJaM HC-
cnenoBanus. [lofBoAs WTOTH, aBTOP KPAaTKO XapaKTEepH3yeT KaKIoe M3 TeUSHHWH CIEAYIOUIMM 00pa3oM: MapK-
CUCTCKOH TpaauINy CBOHCTBEHHO CTPEMIICHHE NEe3MICaNTN3UPOBATh UCKYCCTBO U MPEACTAaBUTh €r0 HEABTOHOM-
HBEIM, pelylupys dcTeTuueckue (PakThl® K BHEICTETHUYECKHM JeTEPMUHAHTAM, COLMOJIOIM3aTOPCKOM MCTOPHU
HCKYCCTBA CBOHCTBEHHO IMPEICTABIATh UCKYCCTBO HEABTOHOMHBIM, HO HJCATU3UPOBATh €ro, BUJACTh B HEM CO-
UaIbHYI0 cuiy; OpaHkdypTckas MIKoja TaAKKE CTPEMHUTCS MPEACTABUTh UCKYCCTBO HEABTOHOMHBIM U UJICAITH-
3UPOBATh €ro, pacCMaTPHUBast B MOJUTHUYECKOM mepcnektuBe (uto uyx o dpankacremto) [1, c. 24].

Hecmotpst Ha TO, 4TO B CBOE BpeMs MOJIXOMbI, pa3pabOTaHHBIC B PAMKaX COIIMOJIOTHYCCKOM ICTCTHKH,
KaK MUnieT JUHUNI, ObUTH HOBAaTOPCKUMHU, HEJIBb3sl HE 3aMeYaTh UX SMUCTEMOJIOTHUYECKUX TPAHUII, CBSI3aHHBIX
C yCTaHOBKaM® Ha ¢eTummnsannto npousBeneHus (fétichisme de I’ceuvre), cyOcTaHIMATH3ANIO COIIMATBEHOTO
(substantialisme du social) u kay3anu3m (causalisme).

Mon pemuwuszayuei Tpon3BeACHN IUHUII UMEET B BUAY TO, YTO B CBOMX MOCTPOCHHUAX IPEICTABUTEIH
JAHHOTO HAIPABJICHHUS BCETNa OTTAJIKUBAIOTCA OT NPOW3BEICHHS, KOTOPOE 3/I€Ch CTAaBUTCA HA TEPBOE MECTO.
Jpyrue pa3MepHOCTH 3CTETHYECKOTO OIBITa, TAKHE KaK TBOPUYECKHUI MPOIIECC, KOHTEKCT, 0COOEHHOCTH BOCTIPHSI-
TSI UCKITIOYAIOTCS U3 ucciaenoBanus. [lon cybcmanyuanuzayueri coyuaibhozo NoApasyMeBalOTCs NpeICTaBiIe-
HHUS O TOM, YTO COIMAIbHOE (B TAKUX €r0 acleKTax, Kak SKOHOMHUYECKUH, TEXHUUECKUH, KyJIbTYPHBIN U MPOU.)
MPEJCTABISCT COO0I HEKYIO NCHCTBUTEIBHYIO PEAbHOCTh, KOTOPAs JIGKHUT BHE M3y4aeMbIX ()eHOMEHOB U CITO-
co0OHa B HUX OTPAXKAThCS WIH HA HUX BIHSTh; MOCTYJIUPYESMBIH pa3pbIB MEXKIY «HCKYCCTBOMY» U «COIHATBHBIM))
MPUBOJUT K TIOCTAHOBKE JIOKHBIX Hepa3pemuMsbix npobdnem. [lon kayzaruzmom Hatanmum DHHHUIT UMEET B BUIY
TEH/ICHIIMIO CBOJUTH BCE Pa3MBINUICHUS 00 MCKYCCTBE K MOWCKY NMPUYMHHO-CIICACTBEHHBIX CBs3eH, B ymiepo
OIMUCATENILHBIM WITH aHATUTHYECKUM Toaxoaam [1, c. 24 — 25].

B paMkax coIHMOIIOTHYECKO# ACTETUKU MPOU3BOAMUTCS ONMPEACIEHHBIA THII KOMMECHTApUEB K IPOU3BEIC-
HUSAM HCKyccTBa. OCOOCHHOCTBIO STHX KOMMEHTApUEB, C TOYKH 3peHust Hatanu DWHUII, SBISETCS HATUYUC B
HUX cienyromero nporuBopeuns. C oHONH CTOPOHBI, MPEACTABUTENN 3TOTO HATPABJICHUS Pa3pyIIAOT TE3UC O
BEJIMYNH TPOU3BENICHHH, ITOCKOIBKY ITOKA3bIBAIOT, YTO NMPH3HAHHBIC IIEACBPHl OTHIOAD HE SBISIOTCS OPUTH-
HAJIBHBIMU W aBTOHOMHBIMH, TIOCKOJBKY JIETEPMHUHHPOBAHBI IKOHOMUYICCKHMH, COIMAIBHBIMHU, TTOTUTHICCKIMUA
npoueccamm» [1, ¢. 103]. C apyroii — corponoruyecku 000CHOBBIBAETCS [IEHHOCTH MMPOM3BEIECHUI HCKYCCTBA,
MOCKOJIbKY OHM CIIOCOOHBI COJIepKaTh B ceOe CMBICIBI, MpeBocxousiue ux camux: «Tak, “HOBBIH peanusm”
(HampaBiieHUE B aKTyaJIbHOM HCKYCCTBE, KOTOPO€ B Hayayle MECTUAECATHIX T'OJIOB, UCIOIB30BAIO MaTepUabl,
3aMMCTBOBAHHBIC U3 MIOBCCIHEBHOMN KU3HU: OOPHIBKH auIll, 00bEIKH, aBTOMOOUIBHBIC KAPKACHI U T.J1.) SIBIISIICS
OBbI UCXO/IS1 U3 ITOM MEPCIIEKTUBBI TeHHATIBHBIM CUMIITOMOM 001ecTBa motpediuenus» [1, c. 91].

Coyuanvuas ucmopusi uckyccmea B TIEPUOJM3ALUM (PPAHILY3CKOH HMCCIIENOBATENBHUIBI MPEACTABISIET
cO0OM CIIEAYIOIIHIA TAI B PAa3BUTUH COITHOJIOTHU UCKYCCTBA. VcciienoBaHus B JTaHHOM HAIPaBJICHUN TPOBOIST-
Csl HauMHAas C MATUAECATHIX ToA0B XX Beka npeumyuiecTBeHHO B AHrauu u Mranuu. CornacHo DWHULI, COLU-
aNbHBIE MICTOPUKH MCKYCCTBA CTPEMATCSI K TOMY, YTOOBI TIOKa3aTh, KAKMM 00pa30M MCKYCCTBO BKIIFOUEHO B 00-
miecTBo. Peds uaér, B mepByro ouepens, 00 M3ydeHHH SKOHOMHYECKOTO, KYJIBTYPHOTO M HHCTUTYIIHOHAIBEHOTO
KOHTEKCTa, B KOTOPOM CO3JAI0TCS U BOCIIPHHUMAIOTCS MPOM3BEACHUS HCKYCCTBA, IIPU TIOMOIIH HCTOPHYECKUX
METOJIOB. B oTIM4Me OT COIMOMOTHYECKUX ICTETUKOB, MPEACTABUTEIN dTOW T'eHEPAIMU PACCYKIAIOT HE CIIEeKY-
JIITUBHO, & OMUPAsCh Ha IMIIUPHUYCCKUE UCCIICAOBAHMS, @ TAKXKE HE CTABAT Ce0C LEIbI0 KPUTHKY HICOIOTHH.

CommarnbHasi UCTOPHS UCKYCCTBA Havala Pa3BUBATHCS C M3YYCHUS BHEITHUX OTPaHIMYCHUA, KOTOPHIC HAKIa-
JIBIBAJIM Ha JISITEIIBHOCTD XYJI0KHUKOB Meyerambl (M3y4eHne MEIIEHATCTBA OCTAETCs OJHUM U3 BEIYIIUX MPHOPH-
TETOB B paMKax JTaHHOTO HampapJicHus ). OHOM U3 caMbIX 3HAYUTEIHHBIX pa0O0T B ATOW 00JIACTH, COTIIACHO DWHHUIII,
SIBISIETCSI KHUTa aHrimiickoro ucropuka ®@poarcuca Xackens (Haskell) «Memnenatst u xymoxaukn. MCKyccTBO 1
OOIIECTBO BO BpeMeHa HTATBIHCKOTro 6apokko»'®, Xackesb H3ydaeT OrpaHAYIEHHS [0 Pa3MeEPY, CIOXKETY, IIBETAM, B
paMKax KOTOPBIX PabOTaIN XYIOKHHUKH, a TAK)KE MEXaHU3MBbI [IeH000pa3oBanus. OIUH U3 OCHOBHBIX €r0 TE3HUCOB

" Mamwm, 1O. Teopust o61aka. Ha6pocok uctopuu sxusormcy / 10. Jamum. — M.: Hayka, 2003. — 360 c.

8Duvignaud, J., Sociologie du thétre. Essai sur les ombres collectives / J. Duvignaud. — Paris: Presses universit. de France,
1965. — 588 p.

%Faits ésthetiques — scTernueckue GpakThl (Xya0kKeCTBEHHBIE 0COOEHHOCTH), TepMuH Llapis Jlano, KOTOPbIi MOI0XKMII €r0 B
OCHOBaHHUE COLMOJIOTHYECKOH 3CTCTHKH.

10 Haskell, F. Patrons and Painters: Art and Society in Baroque Italy / F. Haskell. — Yale University Press, 1980. — 576 p.
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3aKJII0YAETCS B TOM, YTO BKYC K peajM3My BO3pacTaeT OJHOBPEMEHHO C JieMOKparu3aimeil myOmuku. Taxke
Xackelb JienaeT napaioKCaabHbIN BBIBOJ O TOM, YTO, YeM OOJbIIe CBOOOBI B TBOPUECTBE MELIEHAT IPEIOCTABIISIT
XY/IOKHHKY, TEM MEHee HOBAaTOPCKMMH MOIYyYaJIUCh IIPOU3BENICHNSI B CPABHEHHUH C POU3BEACHUSIMH XYI0KHH-
KOB, KOTOPBIe OBLIH BBIHYX/ICHBI HTPATh CO CTPOTMMH paMKaMH, HaJlaraeMbIMHU Tpaaumueii [1, c¢. 26 — 27].

[anee, B paMKax COLUAJIbHOI MCTOPUM NPOBOAUTCS U3YUCHUE UHCMUMYYUOHATLHOU Oa3bl UCKYCCTBA,
T.€. TAKHX YYPEKICHHUH, KaK My3eH, aKaJleMHH, rajieper. 3/1ech B KadyecTBe 00pa3loBbIX DHHUII paccCMaTpUBAET
pabotel Xappucona u Cuntun Yaift'!, DT aMepuKaHCKUE MCCIIENOBATENH, U3ydas XyI0KECTBEHHYIO KH3Hb
O®pannmn XIX Beka, MIPUMEHWIN CTATUCTHIECKHE METO/IBI I paboThl C apXMBHBIMHM MaTepHalaMH, YTO MO3BOJIH-
JIO M JI0Ka3aTh CBSI3b MEXKIY YNAJKOM CTApOH MHCTUTYLHMOHAIBHOW CHCTEMBI (AKaJeMHH), CTAHOBJICHUEM DbI-
HOYHBIX OTHOILCHHH B cepe UCKYCCTBA U MOSBICHIEM UMIIPECCHOHU3MA U peanu3Ma B xuBorucu [ 1, ¢. 27 — 28].

Ha npumepe uccnenoanmii Muapa Meiic'? (Millard Meiss) n XKopya Jlro6u'® (Duby) Ditrum ¢pukcn-
PYeT CIeayIoIIyio TEHICHINIO: YCTAHOBKA Ha IMMOMCK SKOHOMHYECKHX JICTEPMUHALINA CMEHSETCS yCTAaHOBKOHM Ha
H3YUYCHHE KYIbMYPHO20 KOHMeKcma, CIeNUPUIECKN XyI0KeCTBeHHBIX (pakTopoB. Tak, aMepruKaHCKas UCCIIeNo-
BaTelNbHUIA Mmimtapa Meiic BUOUT B suaAeMUn 9yMbl, oOpymmuBiieiics Ha EBpomy B XIV Beke, BHENIHIO MPH-
YHHY, 00yCIOBHUBIIYIO BCIUIECK PETUIMO3HOCTH M COOTBETCTBYIOIINE U3MEHEHHUS B MKOHOTPa(UH U CTUIIE B TOC-
KaHCKOW >KMBOMHCH. DUHHII cunTaeT uccienoranue JKopxka drobu Gojee TOHKHUM, IIOCKOIBKY OH OOBSCHSET
MOSIBJICHHE HOBBIX XYZ0)KeCTBeHHBIX (opM B XIV Beke meperiereHneM Oosiee MHOTOOOpa3HBIX (DaKTOPOB, HeE
TOJILKO MaTepHaJbHBIX, HO M KyJIbTypHbIX. Cpenu HUX reorpaduyeckue n3MEHEHHs B paclipeieJIeHuH OoraTcTea
Y TIOSIBJIEHHE 3aKa34YMKOB M ITOKyIaTelell HOBOTO TUIIA; TOSBIICHHE KypTya3HOH KyJIbTyphl; cCOOCTBEHHAs JTMHA-
MHKa XYJI0KECTBEHHBIX (hOpM (TIOMCK HOBBIX INIACTHYECKHX pelnenuii) [1, ¢. 29].

C Touku 3peHHst D¥HUII, HanOoee OyecTsmuM 00pa3oM paboTa 1Mo KOHTEKCTYaIH3alliK Xy J0)KECTBEH-
HBIX TPaKkTHK OblTa mpozenaHa Maiikiom bakcannamiom. Cpean Ipyrux mccienoBaTenel, BHECIINX 3HAYUTEIb-
HBII BKJIa] B M3y4YCHHE KYJIbTYpHOTO KOHTEKCTa, DHHUII Ha3biBaeT: Paiimonna Bunbsamc (Raymond Williams),
Ierepa Bypke (Burke), Tumorn Kiapka, Kpucroga Hlapne (Charle), Oprecra ['ombpuxa, Meiiepa Illammupo,
Ounpuko KactensHyoBo n Apyrux. B mpoTHBONOIOKHOCTE MAPKCUCTCKH OPHEHTHPOBAHHBIM HCCIIEOBATEIM,
3TH COLMAJbHBIE HCTOPUKU MCKYCCTBA 3aHUMAIOTCS MHKpPOAHAIM30M, KOTOPBIN c(hOKYCHpPOBaH Ha 4ETKO OTpa-
HUYEHHBIX U TOYHO 3aJ0KyMEHTHPOBAaHHBIX (peHOMEHax [1, c. 29 — 31].

Ha npumMepe kHUTM aMepuKaHCKOH uccnenoBarenbHulbl CBeTnanbl Ajbliepe «Macrepckas PemOpanara.
CB000/1a, KMBONKCH M JCHBIM» * DIHUII (PUKCHPYET CIEAYIONLYIO TEHACHIMIO: B COBPEMEHHOM COLMANbHON
WCTOPHH HCKYCCTBA XY/I0KHHK MPENCTAET He KaK MAacCUBHBIN CBUJIETENb TOTO, KaK MyOJIMKa BOCHIPUHUMAET €ro
MPOM3BEACHUSI, HO KaK CO3/aTellb CBOSH COOCTBEHHOW pelyTalny, Kak 3akoHo1aTenb BKycoB (le constructeur de
sa proper réception) [1, c. 31— 32].

HccnenoBanus ocoOeHHOCTEH peyenyuuy TIPOU3BEICHUH UCKYCCTBA IIPOU3BOISITCS B HAIIPABJICHUH H3yde-
HUS (PeHOMEHA KOJUICKIIMOHNPOBAHMS, HCTOPHHU BKYCa, COLMAILHOW NCTOPHUH 3CTETHYECKOTO BOCHIPHUATHSA, MyOin-
ku. Cpeny mccineoBaHni, TTOCBSIICHHBIX JTaHHBIM BOIIpOcaM, JHHMII Ha3bIBaeT padoTsl Xackens, Tomaca Kpoy
(Crow), Pobepa Dckaprnnta (Escarpit) u Poxe Llaptee (Chartier); ocHoBateneii KoHcTaHICKOW IKOJBI pewer-
TUBHOU dcTeTku Bonbgranra M3epa n Xanca Pobepra fycca, KoTopsie BBOAAT TaKUe MOHATHA, KaK «TOPU30HT
OXHIaHH» M «ICTCTHUCCKHUM paspriBy, a Taroke Tpyapl Oumumnma Xrouo (Junod) u Jlym Mapena [1, c. 32 — 36].

HaxoHelr, K cOlManbHON HCTOPUU MCKYCCTBA OTHOCSATCS UCCIIEOBAHMS, IOCBSIICHHBIE CIAmycy Xy0ooic-
HUKA, KOTOPbIE MOTYT NPOBOJUTHCS KaK B MHCTUTYIIMOHAIBHOM MEPCIEKTUBE, TaK U C TOYKH 3PEHUS TOT0, KaKoii
00pa3 XyI0’KHUKA BBICTPAaUBAETCS B KYJIbTYpE B TOT WJIM MHOW UCTOPUYECKHIA TIEPHO. DWHHII YIIOMUHAET 3/1€Ch
pabotsl Pynonbsda u Mapro Burtkosepos, [lons bennnry, Ouapro Maprunaans (Martindale), Mapruna Bapuke
(Warnke), a Takxe 0OBOJBHO HMOAPOOHO IEepecKa3blBaeT cojiepkaHue CBOoeH KHUrM «OT peMecieHHHKa K Xy-
JOXHHUKY» («Du peintre a Dartiste»). B ynomsHyToii pabore DiHUII, «ITPUHAB BO BHUMaHUE POJIb MHCTUTYTOB,
BIIMSTHUE MOJIMTHYECKOTO0 KOHTEKCTA, PEOPraHn3alio nepapxuii, Tpancopmauy myOJIMKH, SBOITIONUIO 3CTETH-
YEeCKHX HOPM M CEMaHTHKH TepMHHOB» [1, c. 38], mpomeMOHCTpUpoBana, KakuM 00pa3oM HM3MEHSIICS CTaTyc
XyAOKHUKa HaunHasg oT snoxu PeHeccanca u 3akaHumBas koHIoM XIX Beka. MccnemoBaTenbHUIA BBIIEIMIIA
TPH THIIA PEKUMOB XYI0KECTBEHHOW aKTHBHOCTH: peMecieHHbIH pexnM (le «régime artisanaly), mpodeccruoHamb-
HBIH pexknM (le «régime professionnel»), KOTOPHIi CyIIecTBOBAI HAYMHAS OT SMOXH a0CONIOTH3MA U 3aKaHIHBas
MOSIBIICHIEM HMIIPECCHOHM3MA, M peknM npu3Banus (le «régime vocationnel»), KOTOpBI BO3HIKAET BMECTE C
POMaHTH3MOM B TIepBOii mojtosuHe XIX Beka. OT pexxrMa 3aBUCHUT COLMAIBHBIN cTaTyc Xyaoxuuka [1, ¢. 38].

XapakTepusysl COLMAIBHYI0 HCTOPHUIO MCKYCCTBA B IIE€JIOM, DHHHMII OTMEYaeT, YTO, HE IpEeTeHIys Ha
Ba)KHBIE OTKPBITHS HU B 00JIACTH TEOPUHU MCKYCCTBA, HU B O0JIACTU COIMAIBLHON TEOPHH, MPECTABUTENN JaHHO-
0 HAIMPABJICHHUsI TIOJTyYHIIH, TEM HE MCHEe, 3HAUYUTENILHOE KOJIMYECTBO KOHKPETHBIX pe3yipTaros [ 1, c. 15].

1 Vaiit, X. Xosctel u kapbeps / X. Vaiit, C. Yaiit. — CI16.: I{enTp commonoruu uckycctsa, 2000. — 192 c.

12 Meiss, M. Painting in Florence and Siena after the Black Death, 1951.

13 Duby, G. Le Temps des cathédrales. L art et la société, 980 — 1420 / G. Duby. — Paris: Galimmard.

14 Alpers, Sv. Rembrandt’s Enterprise: The Studio and the Market / Sv. Alpers. — Chicago: University of Chicago Press, 1988.
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Haxkosnern, TpeTbuM 3TanoM B pa3BUTHU COLMOJNOTHUU MCKYCCTBA SIBISETCS HAIlpaBJeHHE, Ha3BaHUE KOTO-
POro MBI IIEPEBOJIMM KaK amnupuyeckas coyuonozus uckycemea (sociologie d’enquéte). O1o HampaBieHHE HCCITe-
JIOBaHMI BO3HMKAET B LIECTHAECATHIE Tobl B0 DpaHIMU U CBA3aHO B MEpBYIO ouepens ¢ umeHeM Ilsepa Bypase.
Tax:xe MHTEHCUBHO OHO pa3BuBaercs U B CIIIA. DMnupudeckas COLUONOTUS UCKYCCTBA BBIPACTAET U3 APYTOH,
HEXXENH MpeAbITyIUe HallpaBlIeHHs, TPaAULUU — HE U3 KyJbTYPHOH UCTOPHH, & U3 IMNUPUUECKOU COYUONO2UU.
Jli 5TOrO HampaBlIeHUs, Kak CIEAYET U3 €r0 Ha3BaHUs, XapaKTEPHA OMOpa Ha SMIUPUYECKHE JAHHBIE, KOTOPHIE
TIOJyYEHBI TIPH MOMOIIN CTaTHCTHYECKUX M 3THOMETOIOJIOTHUECKHX METONOB (HAONIOAEHNE, Pa3InIHbIC BHIBI
HMHTEPBBIO). [IpUMEHSIOTCS 3TH METOABI HE K MPOIUIOMY, HE K apXMBHBIM MaTepuaiaM, Kak B CIydae COIHAab-
HOM HCTOpHH, a K HACTOSAILIEMY, K aKTyaJIbHOIM CHTyaIllH. 3/1eCh TAKKE U3MEHACTCS NMpobdIeMaTnka nccienoBa-
HUH: pedb UAET y>Ke HE O TOM, YTOOBI CBSA3aTh UCKYCCTBO U OOIIECTBO, M HE 00 N3yYEHUH KOHTEKCTA, B KOTOPOM
€037aéTCsl HCKYCCTBO, HO O TOM, YTOOBI pacCMaTpPHUBATh UCKYCCHIBO KAK 0Oujecmso, T.e. KaK «aHcaMOiIb B3auMo-
JIeWCTBUH, areHTOB, HHCTUTYTOB, 00BEKTOB, KOTOPHIE COBMECTHO DBONIIOIHOHUPYIOT TaK, YTOOBI CHIENaTh BO3-
MOYKHBIM CYIIECTBOBaHHE TOT'0, YTO MBI BCE€ BMECTE Ha3bIBaeM “UCKyccTBOM™» [1, ¢. 15].

OCHOBOIIOJIO)KHIKOM JIaHHOTO HaNpaBJIeHUs, KaK y)ke YHNOMHHanoch, sBisiercs Ilbep Bypan€, xoTopslit
BIEPBbIE NPUMEHIII CTATHCTUYECKHE METOJIbI, pa3paboTaHHbIe aMepuKaHCKuM corrosioroM [lomom Jlazapcdens-
JIOM, JUTSl M3y4YEeHHUsI MHpa MCKYCCTBa U KyIbTyphel. B 1966 rony Bypapé omyOmikoBan kuury «JIto0oBb K HCKyc-
CTBY» — HCCIIE/IOBaHHE ITOCEIIAEMOCTH MYy3€€B, B KOTOPOM IPOJIEMOHCTPUPOBAJI, KaK My3eH M 00pa3oBaTelbHbIE
HMHCTHUTYTHI HE TOJIBKO HE YCTPAHSIOT CONMAIBHBIE PA3INYMs, HO CTPEMSATCS HX BOCIPOM3BOauTh. B 1979 romy Ob1-
10 omy6smkoBaHo «Paznmuenne. ConpanbHas KpUTHKA CYXKICHUS, UCCIEIOBaHNE, KOTOPOE ITO3BOJIMIO TIPOJIe-
MOHCTPHPOBaTh, B KAKOM Mepe BKYCHl H CHOCOOHOCTh K BOCIIPHSTHIO XYAO’KECTBEHHBIX IPOU3BEICHUH Mpen-
OTIPEIEISIFOTCSI COMATBHBIM MPOUCXOKAeHNEM [ 1, c. 46 — 47].

IIpencTaBneHUI0O MHOTOYHMCIEHHBIX PE3YJIBTAaTOB, MONIYYEHHBIX PA3IMYHBIMA aBTOPAMH B PAMKAX DMIIHU-
PHUECKOM COLMOJIOTHH MUCKYCCTBA, DWHUII MOCBAIIAET BTOPYIO YacTh KHUTH. Pe3ynpTaThl Uccieq0BaHu crpyn-
MUPOBAHKI 110 CBOEH TeMaTHKe: BOCHPHUATHE, MOCPETHUUECTBO (Meauanus), Mporecc Co3AaHusl NPOU3BEICHUH,
H3y4eHHe MPOU3BEACHUHN KaK TaKOBBIX.

OMIHUPHYECKYIO COLMOJIOTHIO UCKyCcCTBa DWHHII CYMTAET HanOoJiee MHHOBAIIMOHHBIM HAIpaBlICHHEM B
COBPEMEHHOH COIMOJIOTHH UCKYCCTBA, ITOCKOJIBKY 37IECh METaU3UIECKUM criopaM (00 MMMaHEHTHOW LIEHHOCTH
MPOM3BEACHUI NCKYCCTBA MM 00 OTHOCHTEILHOCTH BKYCa) IPOTUBOIIOCTABIIAETCS N3yYeHNE KOHKPETHBIX CUTY-
aumii [1, c. 15].

Hatanu Diitanm vs Bypabé. OOpamasics k «CoOIMOIOruy UCKYCCTBa» DWHMIL, HEIb3st 000HTH BHUMA-
HHUEM BONPOC, CBA3aHHBIN C OTHOIIEHUEM HCCIIENOBATEIBHULIBI K IparMaTudeckoil connonorun I1sepa bBypasé —
OCHOBATeNsl M KPYMHEHIEro MpeACTaBUTENS SMIMPUIECKON COUOIOTHU UCKYCCTBA, HIEH KOTOPOrO B 3HAYM-
TEJILHOH CTETEHH ITPOHMU3BIBAIOT MUP COBPEMEHHOM KyJbTypbl. ConnansHbIM MPUYHHAM ycIiexa Teopun bypabé
U KPUTHKE 3TOM Teopuu TocBsiieHa kuura Hartanmu Ditaumr «Ilouemy Bypasé» [7]. Ho u Ha crpanumax «Commo-
JIOTHH MCKYCCTBa» C M3TPOM 0oJjiee WIIM MEHee SIBHO MOCTOSHHO BeA&Tcs mojemuka. OTMeTHM 37ech Hanbosee
Ba)XKHbIE ITyHKTHI, B KOTOPBIX B « COIIMOIIOTUU UCKYCCTBa» DWHUII pacxonaurcs ¢ Bypase.

Jlng Haganma oTMeTHM, 4TO, XOTS HcciuenoBanus [Ibepa Bypnapé 3aTparuBaroT camble pa3nTn4HbIe 00JacTH,
npoOyieMa UCKycCTBa ObUIa ISl HEro OJHOW M3 OCHOBHBIX. JTO CBSI3aHO C TEM, YTO TPAIUIMOHHO HUCKYCCTBO
paccMaTpuBaJIoCh Kak aBTOHOMHaAs JIESITENbHOCTD, JIOCTATOYHO yNAJIEHHAs OT MaTepHaJbHBIX W (PMHAHCOBBIX
cdep, Kak aKTUBHOCTb, KOTOpasi UMEET CBOM COOCTBEHHBIE IETEPMUHAHTHI. [103TOMY HCKYCCTBO SIBIISIETCSI CBOG-
00pa3HBIM BBI30BOM COIMOJIOTHH: TIOCIEIHSSI CTPEMUTCSI TOKa3aTh, YTO UCKYCCTBO, KaK M BCE BUBI COLMATIbHON
AKTHBHOCTH, OTBEYAET TEM K€ THIIAM JIETEPMHHAHT, YTO W BCE OCTaJIbHbIC sBICHUs. IMEeHHO 0OpaTHBIINCH K
cdepe HCKyCCTBA U XyNOKECTBCHHON AEATENBHOCTH, bypapé paspaboran cBoM (yHIaMEHTAIbHBIE KOHILEITH,
TaKUe KaK I10JIe, KaluTall, JOMIHAPOBaHie, rabutyc u T.4. [6, c. 6].

s Ileepa Bypap€, Ha 4€M TOCTOSIHHO aKIEHTHPYET BHUMaHWME DWHMIN, TTIaBHAS (YHKIUS COIUOIOTHH
HCKYCCTBA — KpUTHYECKas. BpicTymas B kadyecTBe pa3o0iaduTenss HCTUHHBIX MOTHBOB arcHToB, bypabe crpe-
MUTCS JICUJCATM3UPOBATh PS/I COIMANBHBIX MPEICTaBICHHUH, IPOIEMOHCTPHPOBATh, YTO HA CaMOM JIeNie 3a ujaea-
JM3aLMSIMUA CTOSIT MparMaTHYecKhe WHTEepechl. B COOTBETCTBUU C STON JIOTMKOM, XyZOXKHUKHA HE MPOCTO 3aHU-
MArOTCs XyJJ0)KECTBEHHBIMH TIOMCKaMHU, a BeayT O0ph0y 3a JOMUHHPOBAHKE B MOJIE UCKYyCcCTBa. JleiicTBHs U 0co-
OEHHOCTH Xy/I0’)KECTBEHHOW MPOJYKIUH areHTOB NMPEIONpPE/ICICHbl UX aKTyalbHON MO3UIKEH B MOJIE HCKYCCTBa
¥ TEM, KaKyro TIO3HIMIO B 3TOM T10JI€ OHM JKENAOT 3aHATHY. Ha caMoM Jiesie XyI0KHUKH CTPEMSATCS K CHMBOJIH-

15«Taknum 06pa3oM, HAUIO GITU30CTH C KIACCHIECKAM MATEPHATMCTUIECKAM MPOEKTOM, KOTOPBIN 3aKIIFOYAETCS B TOM, 4TO-
ObI OOBSCHATH MPOU3BEJICHUE UCKYCCTBA: 3/1€Ch YK€ HE XapaKTepu3ys ero MEIEHATOB MM KOHTEKCT, B KOTOPOM OHO BOC-
MIPUHUMACTCSI, HO XapaKTepHU3ysl ero co3uaTens. DTOT CO3AaTelb He pacCMaTPHBACTCS C TOUKH 3PEHHS €r0 MHIVBHTYaIbHON
MICHXOJIOTUH, KaK B TPAJHUIOHHON ACTETHKE, M HE KaK MPEACTaBUTENb TOIO MM MHOTO COLMANBHOrO Kiacca, Kak B MapK-
CHCTCKOM TPaMIMH, HO IIOCKOJIBKY OH 3aHUMaeT OIPEeEHHYIO O3HLHIO B «I10J€ OrPaHMYEHHOTO NPOU3BOJICTBAY», KOTO-
PYIO OTpaXxaroT ero npou3sBeeHus. TakoMy KOJUIEKTUBHOMY HapaMeTpy, Kak I0Jie, TOMOJIOTHYECKH COOTBETCTBYET HHANBHU-
JyaJbHbIH apamMeTp — HO Pe3yJIbTaT COLUANBHBIX YCIOBHIT — «TabUTYC», IPUBOALIMIT B COOTBETCTBUE CTPYKTYPBI JEHCTBUS
W MHKOPIIOPHPOBaHHbIE Aucno3umm» [1, c. 77].
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YECKOM BJIACTH, YTO MO3BOJHUT UM HaBsI3aTh COOCTBEHHOE ONPE/EIECHHE HCKyCCTBa, HauOosee OTBEYAIOIIEe X
crienupUUecKUM HHTEPECAM, H JIETHTUMHO® 3aHATH IOMMHUPYIOLIYIO TIO3UIHUIO B TOJIE.

Kpome Toro, Bypss€ kak colmanbHbI KPUTHK CTPEMUIICS IEKOHCTPYUPOBATh HEPAPXHUU KakK (DaKTOphI CO-
[IMAJILHOTO HEPAaBEHCTBA, HAIIPUMED, 10Ka3aTh, YTO HET IPHUYNH PAacCMaTPUBATh OJJHU BHIbI HCKYCCTBA B KQUECTBE
MIPEBOCXOAAIINX APYTHe ero BUAbL. [103ToMy 3HauMTeNbHBIE yCHinsA Bypapé Hampasisim Ha paboTy C JKaHpaMH,
KOTOpBIE TPAAUIIOHHO CUHTAINCH HU3LIMMU: JKa3, @ HE My3bIKa BEJMKHX KOMIIO3UTOPOB; HAWBHAsI )KUBOIIUCH, a
HE TMPU3HAHHbIC XYyJ0KHUKK; OyJIbBapHbIE, a He Kiaccudeckue poManbl. CormacHo Bypapé, HU3MIMMU 3TN XKaH-
PBI CUUTAIOTCS MOTOMY, YTO OIpEAETIEHHbIE CONMATbHbBIE TPYIIIBI HaBA3BIBAIOT IPYTUM CONMAIBHBIM IPYIIaM
N000HBIE MPEACTABICHHUS TSl TOTO, YTOOBI YACP)KUBATH CBOM JOMUHUPYIOIINE NO3ULuH [6, c. 6].

DWHUII OTMEYaeT s HEJOCTaTKOB MOJOOHOTO MOAXoa K HMcciexyeMoit peambHocTH. C e€ Toukm 3pe-
HUSL, TOZ0OHast KpUTHYECKast YCTAHOBKA HaéT He OoJiee YeM MILTIO3UI0 OCBOOOKIECHUS:

«Kpome Toro, uTo 310 HamnpasieHue (kputnueckoe — O. b.) MpaKTUYECKH HE MO3BOJISET MOHATH JIOTUKY
MOCTPOEHHH TJIa3aMHU areHTOB, OHO MPOU3BOIAMT 3P dekT KynpnaOuin3anyuy HiH aBTOKYJIbIa0WIN3aMA B TOM
cilydyae, KOrJla KpUTHYECKHE MIeH HAUYMHAIOT Pa3leNisiTh CaMU areHThl... Bee, o0nagaronie N3BeCTHOCTHIO HIIH
00JIeu€HHbIE BIACTHIO, CTAHOBATCS 3/I€Ch B KayeCTBE «IOMHHHUPYIONINX», BUHOBHUKAMH WM COOOITHHKaMH
JIEWCTBHS, HEJIETUTUMHOTO C TOYKH 3PEHMS COLIMOJIOra — JIeruTUMarmm» [1, ¢. 78 — 79].

ITono6Hast opueHTanMs UMEET HEAOCTATKH U B COOCTBEHHO COIIMOJIOTMYECKOM IUIAHE, TOCKOJIBKY YCIIOXK-
HSET PsiJl aHAJTUTHYECKUX OTIepalvii:

«...pemyKuus pazHOOOpa3HBIX pa3MEpHOCTEH IOJIsl, U CaMOr0 Pa3HOOOpasusl MOJIeH K MPUHLUITY JOMHUHHU-
POBaHUS COBEPILIEHHO HE M03BOJIIET 3P (PEKTUBHO NPUHATH BO BHUIMaHUE MHOT000pa3ye MPHHIUIIOB JOMHHHPOBaA-
HUA, JaXe €CIIF OHO MPHU3HAETCS TEOPETHIECKH. JISTHTUMHOCTD, pa3inudue, JOMIHAPOBAHUE UMEIOT CMBICI B Of1-
HOMEPHOM MHpE, TJie IPOTHBOCTOST OJJHO3HAUHBIM 00pa30M JISTHTUMHOE M HEJISTUTUMHOE, BBIJAIOIIEeCs] U BYJIb-
rapHoe, JOMUHHpPYIOIMI 1 JoMHUHHpyeMbli. Ho cymecTByromiee pasHooOpasne KpUTEPUEB BEIUUHS, PETHCTPOB
LIEHHOCTH, TIPEJCTABICHUI O CIPaBEUIMBOCTH BHOCUT CJIO)KHOCTh W HEOJHO3HAYHOCTD: IOMHUHUPYEMBIE B OIHOM
PEeXMMe OIEHKH OKa3bIBAaIOTCS JIOMHUHUPYIOIIMMU B ApyroM. Tak, n300JMYeHHe aKTyalbHbIM XYI0XKHUKOM JIOMH-
HHUPOBAHHS MEXIYHAPOIHBIX KOPHOpPAINi JaleKo He JeNaeT U3 HEro HU JOMHUHHPYEMOTo, HH JaKe MapruHaa:
MIPOTUB HETO0 MOTYT aKTHBHO BBICTYTIATh APYTHE XYAOKHUKHU KaK MPOTUB HAXOJSIIETOCS B ITO3HUIMN JOMUHUADPYIO-
IIET0 — NPEJCTaBUTEIS COBPEMEHHOT0 UCKYCCTBA, MOIIEPKUBAEMOT0 HHCTUTYLIUOHAIIBHO.

Kpowme Toro, 3Ta connonorus JOMHHUPOBAHHS, COCPEIOTAYNBASICh HA HEPAPXUUECKUX CTPYKTypax, Majio
obJier4yaeT KOHKpPETHOE OINMcaHhe (PaKTHUECKUX B3aUMOJICHCTBHH, 3HAUMTEIBHO OOJee CIOXKHBIX, YeM HX pe-
JYKIHS K COOTHOIICHUSM CUJI MEKAY JOMHUHUPYIOUIMMHU U TOMUHUpYyeMbIMH. HakoHell, oHa MajiocoBMecTHUMa C
MOHMMAIOIIMM aHAJIM30M CMBICIIA, KOTOPBIM areHTHl HAJEISIOT PElpe3eHTAIH, KOTOPbIe OHHU IPOU3BOIAT B OT-
HOIIIEHWH TBOPUECKOTO TIporiecca [1, ¢. 79].

W HakoHel, 0 TOM, YeM UPEBATO pa3pyllieHHe UepapXuii, B TOM YHCIE Ae3Ueaan3alus BEICOKOTO HCKYyC-
CTBa W MOBBIIICHHE CTATyCa MACCOBOM KyIbTYphbl (KOTOpas M TaK JOCTATOYHO arpecCHBHA B CBOEM IPOJIBHKE-
HHH ¥ HE HY)KIACeTCs B 3aLINTE):

«...xorna B “JIro0BH K McKyccTBY Bypan€ pazoOnadaet uacamn3alyio XyI0’)KECTBCHHBIX IICHHOCTEH Kak
MPEIATCTBYIONIYIO TOCTYIY “TOMUHHPYEMBIX K KyJNbType, MapagoKCAIbHBIA pe3ysbTaT 3aKI04aeTCs B JIMIIIE-
HHUHM 9THX IIEHHOCTEH TeX, KTO emé TOJIPKO HAYMHAET BXOJUTh B MUP MCKYCCTBA: IIMHUYHOE I JICHACATH3HDPY-
I0IlIee OTHOIICHNE K UCKYCCTBY — MpEporaTuBa TeX, KTO K HeMy OJIM30K B JIOCTaTOYHOM CTETIEHH JUIs TOTO, Y4TO-
OBl HEOpEXKHO UrpaTh Mepell JIMIIOM XOPOIIO 3HAKOMBIX IIeHHOCTEH. Eciam uieanusanust MCKyccTBa sIBISETCS
3¢ deKToM AenpuBanny, TO OHA TAKXKE BAKHEHIINH MHCTPYMEHT JUIS TOTO, YTOOBI BOWTH C HUM B OTHOIICHUS:
TakK, 4To, pa3zobyadas e€ BO UM COLMOJIOTHYECKOH JeByann3alii HEPaBEHCTBA, TEM CaMbIM yCyTyOIsIOT 00b-
SKTHUBHYIO JenpuBanuio...» [1, c. 104].

ConuoJiorust MCKyccTBa CerofHsi: COCTOsIHMEe M NMepcneKTuBbl. Ha coBpemMeHHOM 3Tamne pa3BUTHS, C
TOUYKM 3peHus Hartamm DHHHII, COIMONOTHS MCKYCCTBA JOJDKHA YAOBIETBOPATH CIEAYIOIIUM TPEOOBAHHSAM.
Bo-niepBbIxX, 3Ta TUCHUIUIMHA 00s3aHA CTATh A6MOHOMHOU, T.€. BBIUTH N3 CEepbl XyI0KECTBEHHBIX JTUCIUILIMH,
HE KOHKYpPHPOBAaTh C XYA0KECTBCHHOIN KPUTHKON, HCTOPHEH MCKYCCTBA M MIp., a MPHUICPKHUBATHCA UMEHHO CO-
IIHOJIOTHYECKOTO TOAXO0Aa K M3YyYEHHIO MCKyccTBA. COLIMOIOTMYECKHH IOIXOJ TMPEIINOoaracT MPeoI0JICHHUE
«MaHHAKaJIbHOTO CTPEMJICHUS K HHTEPIpPETalluy) NPOU3BECHUN, KOTOPbIE yTPAauUBaIOT CBOE MPUBUIIETUPOBAH-

16(KOHIENT «JIETHTHMHOCTBY, MO3aMMCTBOBAHHBINH y Makca Bebepa, moydui mupoKoe MPUMEHEHHE B Cepe UCKyCCTBa:
OH KOHCTUTYHpPYET (YHIaMEHT COLMOJIOTUH JJOMHHHPOBAHUS, HAIIPABICHHON Ha AEByaIN3aluio 0ojee WM MEHee OTPBITHIX
Hepapxui, CTPYKTYPHUPYIOIUX II0Je, YTOOBI 3aKOHYHTH «IEMHUCTH(QUKAUECH WIIIO3HH», KOTOphIE IMHUTAIOT areHTHl 110
OTHOIICHHUIO K UCKycCTBY. Mcxons M3 AaHHOH NEPCHEKTHBHI, JeMapll KOHCTPYKTHUBHCTOB (XOPOLIO PEe3IOMHPYIOIIUHCS
BorpocoM: «KTo TBOpUT TBOpuA?) B 3HAYUTEIBHOW CTENEHH SIBIISCTCS JIEMEHTOM KPHUTHYECKOrO NEKOHCTPYKTHBH3MA,
WM JIeHAaTypalu3aluy MOHATHI 3paBOro cMeicna, ... C 3TOM TOYKM 3peHHus, OyIydH «COLUAIbHO CKOHCTPYHUPOBAHH bl-
MU», JOMHHHUPYIOLIME PENPE3CHTALMN [IPOU3BEIICHUS UCKYCCTBA ABIISIOTCS HEAaAEeKBAaTHBIMU UX OOBEKTY, IOCKOJIbKY HC-
Ka)XeHsI cTparerusmu» [1, c. 77 — 78].

95



2013 BECTHUK TIOJIOLIKOI'O I'OCYJJAPCTBEHHOI' O YVHUBEPCHUTETA. Cepus E

HOE TIOJIOXKEHHE KaK 00BEKThI MCCIIEAOBAHUS, U ONOPY Ha COOCTBEHHO COLMOJNIOTHYECKHE METOAbl. MUHUMAaIIb-
HOE yCJIOBHE JUI1 aBTOHOMH3AaIWHU AWCIMIUINHBI, TAKUM 00pa3oM, — 3TO «3IMITUPHUYECKOE HCCIENOBaHUE, OCYy-
IIECTBIISIEMOE C OIIOPOM Ha CTaTUCTHKY, a TaKXKe IPH MOMOIIM TaKMX METOJIOB, KaK MHTEpPBbIO, HAOJIIOJICHNUE,
nparMaTHYeCKUil aHanu3 AeicTBUI B KOHKpeTHOW cutyauum» [1, ¢. 101]. MiMeHHO 371eCh MPOXOJUT TpaHHIA
MEKIY COILMOJIOTHEN MCKYCCTBAa M 3CTETUKON: COLIMOJIOTHS HCKYCCTBA NMPEHEOPEraeT «IpUCyIIUMH IPOU3Beie-
HUSIM XapaKTEePUCTUKAMH B TOJIb3y MOJAIBLHOCTH MX BOCHPHUSATHS U MEIUALMK, B TOW e Mepe nu3ydas 1myOimKy
HITH KOHTEKCT, Kak U camu mpousBeneHus» [1, ¢. 93]. Bo-BTOpBIX, COriacHO DWHHII, COBPEMEHHBIE COIIUOIOTH
UCKYCCTBa JIOJDKHBI U3Oe2amb COyuoI02u3ma, KOTOPhIA «3aKII0YaeTcsi B TOM, YTOObI paccMaTpuBaTh oOIiee,
KOJUIGKTUBHOE — “‘COLMalibHOE” — KaK ()yHZaMEHT, HCTHHY WJIM OKOHYATEIBHYIO JIETEPMHUHAHTY YacTOro, 0CO-
6ennoro, nHAUBHAyaIbHOTO» [1, ¢. 102]. C ToukM 3peHus DUHHUII, «COIMOIOT JOJIKEH MPEO0NICTh PEAYKIIHO-
HHU3M, T.€. IlepecTaTh OT/IaBaTh MPUOPHUTET OOIIEMY HaJ YaCTHBIM WM YaCTHOMY Haja oOmmM, 1aObl M3ydaTh
“crMMeTpHYHO” 00a criocoda BUIICHUS, KOTOPbIE CIEAyeT pacCMaTpUBaTh KaKk 0ObeKkmbl, HO HE KaK HCCIEN0Ba-
Tesbekue nonodcerus» [1, ¢. 102]. Tperbe TpeboBaHe DUHHUII TECHO CBSI3aHO CO BTOPBIM: COLIMOJIOTHS HCKYCCTBA
JOJDKHA 08UCAMbCSL O HOPMAMUBHO20 K OeCKPUNMUGHOMY, T.€. OTPaHUUUTH cepy CBOEH KOMIETEHIUH, OTKa-
3aBIIHCH OT aKCHOJIOTMUECKN OKPAIIEHHBIX CY)KACHHH, YTOOBI cAenaTh 00BEKTOM HCCIIEIOBAaHMS CaMH IIEHHOCTH.
HeobxonumMo oTkazarhcesi, COrJIacHO JHHUII, B IIEPBYIO OYEpeb, OT XapaKTEPHOT'O JUIsl COBPEMEHHON COLMOJIOTHU
KPUTHYECKOTo madoca U CTPEMIICHHS K JIe3UJeaIU3allii, OT YCTAaHOBKH W300JMYaTh CKPBITHIE NparMaTuuecKue
HHTEPECHI, KOTOPBIE AIKOOBI PYKOBOJIST areHTaMH OIS HCKYCCTBA, OT IPOTUBOCTOSTHUS OPJMHAPHBIM [IEHHOCTHBIM
cyxneHussM. Hekputrdeckre oIxo/1b COLMOJIOTH, KaK MPaBHIIO, HE IPHHUMAIOT U CBOJT K «PErpeccuy B ICCEH-
[MAJTM3M, KOTOPBIN 3aKITF0YAaeTCs B YTBEPIKICHHN 00BEKTHBHOM PealbHOCTH SCTETHIECKUX HeHHocTei» [1, ¢. 105].
OnHako, MOMHMO 3CCEHIMATI3MA, KPUTHIECKOMY TOAXOLy MOKHO POTHBOIIOCTABHUTH JECKPUNTHBHBII MOAXOI.

VYxaxxeM, B 4€M, C TOUKH 3pEHUS] DHUHMIIL, 3aKIIFOYAETCS] CYTh BBIIECYMOMSHYTHIX MOAXO0A0B. [l Harmsa-
HOCTH TIEPBOHAYAIILHO MTPEACTABUM HX KIIACCH(HKAIMIO B BHJE CXEMBI.

OCTCTUYCCKAsA ICHHOCTh

CyIIECTBYET OOBEKTHBHO: KOHCTPYHPYETCS COLUAIBHO:
JCCEHIHATN3M COLMAJIBHBI KOHCTPYKTHBU3M
HOPMAaTHBHBIN (KPUTHUECKHN) ‘m (aHTpOTIONOTNYECKHI)
PeNSTHBU3M PENATHBU3M

HccnenoBaTtenn, KOTOPBIE Pa3iessiOT 3CCEHIMATNCTCKAE YCTAHOBKH, MBITAIOTCSA BBIACHHUTH, YTO OOBEK-
THUBHO KOHCTHTYHPYET XyI0XKECTBEHHYIO ICHHOCTh. DTOT BaPUAHT «OTCBHIIAET K COIHOJIIOTHYECKO aKCHOIOTHHI
(vHaue roBops, K Hayke o HeHHocTsx)» [1, ¢. 91]. B nanHOM citydae (hakTHYECKH «pedb UAET O TMOMBITKE JaTh
COIIMOJIOTHYECKOE 000CHOBaHKE IIEHHOCTH TPOU3BE/ICHUHN, HATIPUMED, «OOBSCHISH» BEIMYHE POU3BEACHHS CIIO-
COOHOCTBIO BBIPAXKATh THIl TyBCTBUTEIBHOCTH, XapaKTEPHBIH T ero smoxm» [1, ¢. 91].

OCCeHIMaIU3My NPOTUBOCTOUT COLMANIBHBIN KOHCTPYKTUBHM3M. B paMkax colMalbHOrO KOHCTPYKTUBH3MA
DiHUII BBIIETSET /IBA MOIX0/a: 3TO HOPMATHUBHBIH (KPUTHUCCKUI) PEISITUBU3M U ACCKPUTITHBHBIN (AHTPOIIOIOTH-
YeCKHil) peNsITUBU3M. B cilydae KPUTHYECKOrO PENISITUBU3MA IIPHHUMACTCS PELICHHE UTHOPUPOBATH MU JCKOH-
CTPYUpPOBATh HaUBHBIE OLICHKH, EPEBOPAaYMBasi MPEACTABICHHs O MPaHUIAX HCKYCCTBA: UCXOASI U3 JAHHOU mep-
CIIEKTHBBI, HE CYIIECTBYEeT AOCOJIOTHON 3CTETHYECKOH IIEHHOCTH, BTOPOCTETICHHBIC TPOM3BEACHMS M BEJIHKHUE
OIMHAKOBO JIerHTUMHBD [1, C. 91]. Cormonorn neKyccTBa, KOTOPBIE 3aHUMAIOT 3Ty MO3UIHIO, 339aCTyI0 CIeHHa-
JM3UPYIOTCS Ha JKaHPaX, KOTOPBIMH NMPEHEOPEraeT TPaAuINOHHAS 3CTETHKA. DTO MOTYT OBITH MOMYJISIPHBIC poMa-
HBI WM XKEHCKHUE TPAKTHKH (BBIIIMBAHUE, OMCEPOIUIETEHHE U TIP.). TeM caMbIM COIMOIIOTHS CKYCCTBA «TpaHCTpec-
CHpPYeT HAWBHBIC HepapXuuecKue rpaHus [1, ¢. 91]. Teopuw, onepupyroIHe TAKHUMH MOHATHIMH, KaK «IIpH3Ba-
HHE», «XyI0KECTBEHHBIN Jap, KOTOPBIM XyIOKHUK IOy4aeT OT POXKICHUA», KYHUBEPCATBHOCTE» U «BEUHOCTBY,
HAaCTaMBalOIIMEe Ha aOCOIFOTHOM XapakTepe XyJI0KECTBEHHBIX IIEHHOCTEH, SIBIISIFOTCS, C TOUKU 3PEHUS] KPUTHYE-
CKHX PEJISITUBHCTOB, HE YE€M MHBIM, KaK WJICOJIOTHEH, KOTOPYIO OHH CTpeMsTcsl pa3obiaunth. Ho, ¢ Touku 3peHust
Haranu OitHui, «IOCBSITHB ce0st TAK Ha3bIBAEMBIM BTOPOCTENIEHHBIM IPOM3BE/ICHUSIM, CTAJIKMBACIIBCS C IBOHHBIM
PHCKOM: C OIHOM CTOPOHBI, IEPEUTH OT SIHUCTEMOJIOTNYECKOH MO3UIMH (TPUOCTAHOBUTH CY)KICHHUS 00 dCTeTHYE-
CKOH [IEHHOCTH) K 0oJiee Wi MeHee SKCIUTUIMTHO BBIPa)KEHHOW HOPMATHBHOM MO3WIMH (OCTIapuBaTh TPAANIINOH-
HBIE MepapXuu); C IPYroil CTOPOHBL, U B OCOOEHHOCTH, 3alpeliaTh cebe MOHUMATh CaMH MPOLECChl OLIEHUBAHNS,
KOTOPBIC ISl areHTOB HAJIENSIOT CMBICIIOM MOHSITHUS “IIeeBp” WK “XyI0XKeCTBEHHas LIeHHOCTh™» [1, ¢. 91 — 92].

Kak yTBepxknaeT DWHHII, U 3CCEHINATN3M, U KPUTHUECKUN PEIATUBU3M Ha CETOAHAIIHUM NCHb SBIIOT-
csl ymepOHbMu noaxonaMu. COBpEeMEHHBIH COLMOJIOT MCKYCCTBA, C TOYKH 3PEHHMSI MCCIIEOBATEIbHHIBI, HE
JOJDKEH 3aHMMAaTh HOPMATHUBHYIO MO3HUIUIO M 0053aH BO3AEPKHMBATBHCSA OT CYXKICHHH O MPUPOJE LIEHHOCTEH.
CerozHsl COLIMOJIOT MCKYCCTBA, KaK CUMTAeT DIHUIN, NOIDKEH paccMaTpHBaTh LIEHHOCTH B KaueCTBE OOBEKTa
UCCJIEOBaHMs (2 HE B Ka4eCTBE 00bEKTa KPUTUKHU) U pacCMaTpUBaTh LIEHHOCTH KaK PE3yJIbTaT Mpolecca OLCHHU-
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BaHUsI, HO HE KaK OOBEKTUBHBIC 3CTETHYCCKHE PEaTbHOCTH, IPUCYLINe caMUuM npousBeneHusm [1, c. 105 — 106].
OTa MBICIIb, OJJHA U3 CAMBIX BOKHBIX y DWHHUIL, MHOTOKPATHO BapbUpPyeTcs Ha BCEM NMPOTSHKCHUHM KHUTH, MOSIB-
JSISICh B TOM WJIM WHOM KoHTekcre. Hanpumep: «Peus ... He uaér Goinee o ToM, 4TOOBI penaTh, YTO COCTABISET
«COLMOJIOTUYECKYI0» LIEHHOCTh MHCCyapa, KOTOPBIH BBICTABISAETCS KaK MPOU3BEJCHHE HCKYCCTBa (CHMIITOM
WHyCTpHAIM3ALUH ..., WIK MHQAHTWIFHON perpeccHy OOLIecTBa B COCTOSIHUM BOMHBI, MM BOIIPOIIAHHS O
IPHPOJIE MCKYCCTBa), U HU O TOM, MOKHO WJIM HET pacleHHBaTh NHCCyap KakK IPOM3BEICHUE UCKYCCTBA: pedb
UIET O TOM, YTOOBI ONKMCHIBATH OTIEPALIUH, TIO3BOJISIONIME areHTaM MCKIIoYaTh WM BKIIOYATh T€ WIH HHBIE 00b-
€KTHI B KaTETOPUIO HCKYCCTBOY, M JOBOJBI, ITPU IIOMOIIU KOTOPBIX OHH OOOCHOBBIBAIOT 3TH onepanuu. Pensaru-
BU3M 371€Ch YK€ OoJiee He SIBIISIETCS HOPMATHBHBIM — BBICKA3bIBAIOIIUMCS IO IOBOJY MIPUPOJIBI IEHHOCTEH, YTO-
OBl YTBEPOUTh UX OTHOCHTEIBHOCTH — HO TOJBKO JIMIIb NECKPUNTHBHBIM — aHATM3HPYIOIINM UX BapHallid, He
BBIP@YKAIOUIMM CBOETO MHEHUS MO MOBOJY CAMOW CYIIHOCTH IEHHOCTEH, HHa4Ye TOBOPs, MO ITOBOAY TOTO, SIBJISI-
FOTCS JTM OHM OOBEKTHBHBIME CBOMCTBAMH MTPOU3BEICHNUS WITH COIMAIBHBIME KOHCTpYKIUsiMu» [1, ¢. 92 — 93].

U naxoHel, B-4eTBEPTHIX, COIIMOJIOTHS UCKYCCTBA, C TOUYKH 3pEHHsI DWHHII, JTOJDKHA JIBUTATHCS 0M 00b-
SACHeHUs! K NOHUMAHUIO, T.€. He00X0JMMO JIOTIONHATH YCTAaHOBKY Ha OOBSICHEHHE, OCHOBAaHHYIO Ha MOJICJIH HAayK O
MPUPOJIE, NOHUMAIOWUM TIOIXOJOM, CIIENU(UYHBIM ISl TyMaHUTapHBIX HayK. To WM MHOE XYI0)KECTBEHHOE
COOBITHE HE CIIeNyeT MOJBOMUTE IO OOLIHI 3aKOH, a HEOOXOAUMO CTPEMUTHCS BBIIBUTH HHIMBUAYAITBHYIO JIO-
THKY 3TOTO COOBITHSL.

[TpMEeHNTENEHO K COLMOJIOTH UCKYCCTBAa YCTaHOBKA Ha OOBSCHEHHE MOAPAa3yMeBAaeT, YTO YCHIIUS UC-
CJIe/IoBaTelIsl HallpaBJIeHb! Ha TO, YTOOBI «BBISIBUTH, OCOOEHHO IPH MOMOIIN CTATHCTHYECKUX METOJIOB, KOPPEs-
UK MEXAy H3ydaeMbIMU (aktamu (0O0BbEKTaMU, NEWCTBUSIMH, MHCHUSMH...) H BHEIIHUMH IO OTHOIICHUIO K
HUM MPUYMHAMHU (MaTepHaIbHbIN, IKOHOMHYECKHH, COLMAIBHBIN KOHTEKCT ...)» [1, c. 106]. B ciyuyae ycraHOB-
KM Ha IOHMMAaHHUe pedb UAET O «BBISBICHHU CKPBITOH JIOTHKH, KOTOpas MPUIAET COITIaCOBAHHOCTH OIBITY, IIe-
PESKUTOMY areHTaMH, ONHUPAasCh, B YACTHOCTH (HO HE TOJIBKO), Ha OTYET, KOTOPBIA OHM CaMM CIIOCOOHBI OTAa-
BaTh, CIIOHTAHHO WJIK 10 Npockbe uccnenoBarens» [1, c. 106].

Henocrarok ycTaHOBKH Ha OOBSICHEHHE, C TOYKH 3peHUsT DHHMIIL, 3aKITI0YaeTCsl, B TOM YHUCIIE, B TOM, 4TO
Ppa3Iersonre 9Ty YCTaHOBKY MCCIIENOBATENN COCPEAOTOUYCHBI «Ha 3HAYMMOCTH PEAIbHOTO, B YIEpO pernpes3eH-
TaIMsAM — BOOOpa)KaeMbIM M CHMBOJIMUECKHM, KOTOPbIE OHH PACCMaTPUBAET KaK MPEISITCTBHS Ha IIyTH K MCTHHE.
Hampasnienune, crpemsinieecss K HOHUMAHHIO, pa3MellaeT B ¢ANHOM MPOCTPAHCTBE PEAbHOE U PENPE3eHTALNH, B
TOW Mepe, B KaKoll OHHM SIBJISIIOTCS Pa3MEPHOCTSMH MEPESIKMBAEMOMN PEabHOCTH; 31€Ch TAKKE 3aMeIaeTCsl Tpe-
0oBaHHE MCTUHHOCTH (3TOT apryMEHT SBISIETCS MCTHHHBIM WM JIOKHBIM?) TpeOOBaHHEM CBS3HOCTH (KaKUM
00pa3oM 0jIHa apryMEHTaTHBHAS JIOTHKA COTJIACOBBIBaeTCs ¢ apyroi?)» [1, c. 107 — 108].

C touku 3penus Haranu DiHWI, 0TKa3aThCs OT NMPETEH3UH Ha BOBMOXXHOCTh OOHAPYKUTh, Kak «BcE 00-
CTOMT Ha CaMOM JIeJie», JJIsl COLIMOJIOTMU UCKYCCTBA CIIOKHEe Beero: «IMEHHO B 3TOM 3aKItouaeTcsi Ipeodpaso-
BaHME, KOTOPOE TSDKEJIEEe BCETO NMPHHSATH, €CIIM BHJCTh €MHCTBEHHYIO MUCCHIO COIIMOJIOTUU B TOM, YTOOBI 00B-
SCHSTh, KAKOBA MCTHHHAS PEabHOCTh, B TOW Mepe, B KOTOPOH OHA JIETEPMUHUPOBAHA; HO CTAHOBUTCS OUEBH/I-
HBIM, YTO 3Ta AUCLHUIUIMHA TaK)KE MOXET ObITh MPOJAYKTUBHOM, €CITH 3aacTCs 1IENbI0 IKCIUTMIMPOBATh perpe-
3EHTALlMK B TOM Mepe, B KOTOPO# OHM MPECTABIIAIOT COO0H CBsA3HYIO cucTeMy» [1, ¢. 108].

IMonseném kpatkme urToru. [IpoBeneHHBIH aHANIN3 KOHIEMIMHM COIMOJIOTHH MCKYCCTBA (PpPaHIly3CKOM
uccieoBaTenbHANB HaTann DiHUI npencrapiseTcs CBOCBPEMEHHBIM M MOJIE3HBIM IS TIOHUMaHHs TeHe3unca,
JUCIUITTIMHAPHOTO CTaTyca U MEPCIEeKTUB Pa3BUTHS ATOW HAayYHOH AMCUMIUIMHBL. HanbGonee BaKHBIMM HIESIMU
aBTOpA, U3JIOKEHHBIMH B KHHUTre «COLMOJIOTHS HCKYCCTBa», BBICTYNAIOT NEPHOJU3AIHMs HCTOPUH TAaHHOTO Hayd-
HOTO HarpaBJeHHsl, KpUTUYECKHH aHalli3 IparMaTtuieckoi corponiorun [Teepa Bypnsé, a Taxke aBTopckoe BuU-
JeHue 0a30BBIX IPUHLUIIOB COIIMOIOTHH HCKYCCTBA.

B ucropun coumonorun uckyccrBa Haranm DWHUIN BBIAEISIET TPU MEPUOA: COLMOJIOTHYECKYIO ICTETH-
Ky, COLIMANIbHYI0 UCTOPUIO HCKYCCTBA U SMIIMPUYCSCKYIO COLIMOJIOTHIO HCKyceTBa. K conmonornyeckoit acreTnke
OWHHIII OTHOCHT MapKCHCTCKYIO 3CTETUKY, PpaHK(PYPTCKYIO IIKOIY M COLMOJIOTU3ATOPCKYI0 UCTOPHIO UCKYC-
cTBa. B pamMKax MapKCHCTCKOH ICTETHKH XyNOXKECTBEHHBIE (DAKTHI PEAYyLHUPYIOTCS K BHEICTETHYCCKHM JeTep-
MHHaHTaM, [TPOU3BECHHUS HCKYCCTBA PACCMATPUBAIOTCS KaK OTPayKCHUE WM IPOSIBICHUE COLUAIBHOTO, YCHITHS
HAaIPaBIISFOTCS. HA MTOUCK TOMOJIOTHH MEXIY CTPYKTYpaMH SKOHOMHKH M XyIOXXECTBEHHOH KynbTypoil. [Ipen-
craBuTean OpaHKPyTCKOH IIKOJIBI BUAAT B UCKYCCTBE CPEACTBO AJISl SMAaHCHUIALUK MAacc M MPEOJIOJICHUS OT-
Yy)KACHHS, a TAKKE HHCTPYMEHT COLMAIBHON KPUTUKH. COLMOIOrH3aTOPCKasi HCTOPHS HCKYCCTBA — 3TO HCTO-
pHS MEHTAJILHOCTEH, KOTOpasi OTTAIKHUBAETCS OT MPOU3BEICHUI CKYyCCTBA M PACCMATPUBAET MX HE KaK OTpaxe-
HHE YCIIOBUIA, B KOTOPBIX OHH CO3/aBalICh, a KAaK CO3AATENCH M MPEIBECTHUKOB COBPEMEHHOTO MM BHICHUS
mupa. Bce Tpu TeueHHs OTPUIAIOT aBTOHOMHIO HMCKYCCTBa OT SKOHOMHYECKHX, MOJMTHYECKHX, COLMAIbHBIX
nporneccoB. HegocratkaMu COITMONOTUYECKONM 3CTETHKU DWHHUII CYMTACT YCTAHOBKH Ha (PETHIIN3ALMUIO MPOU3-
BeJIeHNUs], CyOCTaHIIMANIN3aUIO0 COLIMAIBHOTO U Kay3aIH3M.

B pamMkax conuanabHONM HCTOPUH UCKYCCTBA IPOBOJISTCS UCCIIENOBAHNS SKOHOMHYECKOTO, KyJIbTYPHOTO U
MHCTUTYLIMOHAJIBHOTO KOHTEKCTa, B KOTOPOM CO3JaBAJIUCh M BOCHPHHUMAINCH IIPOM3BEACHUS HCKYCCTBA
(MeLeHaTCTBO, MHCTHTYThHI, CTATYC XYIOKHHKA, (DEHOMEH KOJUICKIMOHHPOBAHUS, MCTOPHUs BKyca, ITyOJIUKa).
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YcTaHoBKa Ha IOUCK YKOHOMHUYECKUX JETEPMHUHAHT CMEHSETCS YCTAHOBKOW HA U3yu€HHE KyIbTypPHOIO KOHTEK-
CcTa.

Jns sMuprUyYecKord COLMOJIOTHH UCKYCCTBA, OCHOBOIIOJIOKHUKOM KoTopou sBisiercs [Ibep Bypabe, xa-
PaKTepHO HCIOJIb30BAaHUE CTATUCTUYECKUX M 3THOMETOJOJOTMYECKHX METOMOB, KOTOPhIE MPHUMEHSIOTCS HE K
apXUBHBIM MaTepuajaM, KaK B CiIyyae COIMaIbHOI UCTOPUH, a K aKTyallbHOU cuTyauuu. B teopuun Bypase mpo-
OseMa JOMUHUPOBAHMS NMPEACTAET B KaUeCTBE KPUTHKH JOMHHUPOBAHHMS, IPOOJIEeMa MOJISI OpPraHU3yeTcsl BOKPYT
OCMIapUBAHUS HEpapxuii, T.e. ONIMO3ULIMU JOMUHHMPYIOUINX U JAOMHHHpyeMbIX. Kpurudeckas npusma, CKBO3b
KOTOPYIO CMOTPUT Ha HU3ydaeMylo peanbHocTh [Ibep Bypase, BuanTcs DHHUII peIyKIMOHUCTCKOW U UE0NI0TH-
YECKH OKpallleHHOH. Paspylenue nepapxuil n aeuaeann3anus UICKyCCTBAa IPUBOIAT, C TOUKH 3pEHUST DUHUII, K
yCyryOJIEHHIO JETIPUBAIMH, IOCKOJIBKY eIé 0oJiee 3aTpyAHAIOT BO3MOXHOCTD IS JIFOAEH, MaJo IPUYACTHBIX K
UCKYCCTBY, BBICTPOUTH C HUM OTHOLICHHSI.

TaxuMm 06pa3oM, Ha IPOTSHKEHUH CBOETO PA3BUTHSI COLIMOJIOTHS HCKYCCTBA ITOCTETIEHHO YyTPauNBaeT KpH-
THYeCKHH madoc U cTpemieHne pa3obi1adaTe Kak MACONOTHIO B IIEJOM, TaK M IIParMaTHYECKUE MHTEPECHI OT-
JIEJIBHBIX areHTOB. Temneps e€ IeNlb — MOHATh, KAKUM CMBICJIOM areHThl CaMU HAJEJISI0T CBOU JEHCTBUSA, HCXOMS
U3 CHCTEMBI IIEHHOCTEH, KOTOpOil OHU PYKOBOJICTBYIOTCS. B 3TOM KOHTeKcTe DWHHII BBHICTYHAeT ¢ KPUTHKOU
ACCEHIHATN3Ma U KPUTHUECKOTO PeIITUBU3MA, IojIarasi, YTo MCCle0BaTelb JODKEH BO3AEPKUBATECS OT CYXK-
JIeHUI1 0 MpUpoJie LICHHOCTEH, paccMaTpuBasi X B KauecTBe 00BbEKTa HMCCleIoBaHMA (2 He B KayecTBe 00beKTa
KPHUTHUKH) U BHISI B HUX pe3yJbTar Ipoliecca OLEHUBAHUS (2 He 00bEKTHBHBIE SCTETHYECKUE PEANbHOCTH, MPH-
Cyliye caMuM npowu3BeneHusiM). COLMOIOTHs UCKYCCTBA, C TOUKM 3peHUs] DWHHII, TOJDKHA CTaTh aBTOHOMHOM,
YTO MOAPa3yMEBAET OTKA3 OT PACCMOTPEHHS MPOU3BEICHUN NCKYCCTBA KaK MPUBHIETHPOBAHHBIX 00BEKTOB HC-
cireoBaHus (Kak B HCKYCCTBOBEIICHHH M 3CTETHKE) B MOJIb3Y M3YUCHHS MOJAIBHOCTH WX BOCTIPHATHS, a TaKXKe
My OJINKY, TIOCPETHUYECKNX MHCTHTYTOB M COIMAIBHBIX KOHTEKCTOB IIPH ITOMOIIM COOCTBEHHO COLMOJOTHYE-
CKHX METOJIOB (TaKWX, HAIpUMep, KaKk HHTEPBHIO min HabmroneHne). CONMOIOTHIO HCKYCCTBA B €€ ONTUMAIIEHON
W MepcneKTuBHON Bepcun Hatann DWHUII BUIUT KaK aHAINTHKO-IECKPHUIITHBHYIO, @ HE KPUTUYECKYIO AWCIIHU-
IUIMHY, aKTHBHO HCIIOJIB3YIOIIYIO SMIMPUYECKUE METOABI U OPUEHTHPOBAHHYIO NPEMMYILECTBEHHO Ha IIOHUMa-
HHe, a He Ha O0BSCHEHUE UCCIIeyeMbIX ()eHOMEHOB.
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THE FORMATION OF SOCIOLOGY OF ART AS A DISCIPLINE
IN THE CONTEXT OF THE HISTORY OF AESTHETIC THOUGHT OF THE XX™ CENTURY:
NATALIE HEINICH’S CONCEPTION

0. BORSHCHOVA

The book of the French sociologist Natalie Heinich “Sociology of Art”is analyzed, which has not been
translated into Russian or Belarusian yet. Today it is the only work to perform systematically all the present re-
search approaches, which disciplinary constitute sociology of art and the main results, which are achieved with-
in these approaches as well as it delivers the classification and characterization of numerous leading trends in
aesthetic thought of the XX century. The article discusses Natalie Heinich’s version on the periodization of the
history of sociology of art, performs criticism against the pragmatic sociology of Pierre Bourdieu, defines epis-
temological and axiological principles of the contemporary sociology of art. The article presents the specific
trend, which the French sociology of art took after Pierre Bourdieu.
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