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(Ilonoyxuii 2ocyoapcmeenHnblil yHUGEPCUMENt)

IIpeomemom uccne008anus AGIAEMCA UCNONb306AHUE INeMEHnos dnudeckoeo meampa bepmonvma
bpexma 6 max nHasvisaemoii sxcnepumenmanvroll nvece @pudpuxa Hroppernmamma « Crenoiiy. Byoyuu ckenmu-
uecKU HACMPOEHHBIM HO OMHOWEHUIO K Xpucmuancmay, [lioppenmamm cmasum nepeo uumamenem u 3pumenem
HeKomopble 80Npocyl GurocoPcko2o u meonouieckoeo xapakmepa. [na [lioppenmamma s3¢pdpexm ouyscoenus
NOCTYIHCUN ONOPHOU Meopemuyeckou uoeell npu Hanucanuu 0anHo2o npousgedenus. B «Cnenomy asémop oenaem
NONBLIMKY «OUYOUMbY UMEHHO MECO OeliCIEUsl, YO NOGIUANO HA CAMO Oeliciaue Nbechl, a Mmakdice Ha ee 2epo-
€8, U 8 C8010 0Uepedb NOCIYICULO 603HUKHOBEHUIO I(Pghekma nomepu cyeHbl.

Beenenue. Ha nepBblif B3risiq MOKET MOKa3aThes, 9TO paHHKE IponsBeneHus Opunpuxa JoppeHmarra,
¥ B NEPBYIO OYepelsb €ro ApaMbl, 3aHUMAalOT 0CO00E€ MECTO B TBOpPHYECTBE IMIBEHIIApCKOro mucarens. Takoi
B3IUISZ BIIOJTHE 3aKOHOMEPEH, TaK KakK €ro JpaMbl ¥ MPO3andecKHe MPOU3BENCHH KOPOTKOH (DOPMBI, HAIIMICAHHBIE
B 1940-x ronax, o0naar0T BIOJHE CAaMOOBITHBIM U HETIOBTOPHMBIM XapaKTepoM, 00pa3ysi TeM CaMbIM OIpeJie-
JICHHBIC €IMHCTBO M LIEJIOCTHOCTh. BMecTe ¢ TeM HMX 3a4acTyl0 paccMaTpUBAIOT B KaueCTBE OCHOBBI IS Oosee
MO3[THUX TPOU3BEIECHUH. A IMEHHO OCHOBHBIE MOTHBBI, KOTOPBIM OBUI OTIaH MPUOPHUTET B PAHHHUX IPOU3BEJIE-
HUSIX, HaXOJIT CBOE JajIbHeilllee pa3BUTHE B MPOM3BEACHUSX TO3IHEr0 Mepuoja TBOpuecTBa. Tak, B MEPBYIO
odepelb CIeAyeT YIOMsHYTh, uTo B 80-x ronax ®puapux {loppeHMaTT peJakTupyeT cBoM crapble mbechl. He-
KOTOpBIE U3 HHX IepepadaThIBAIOTCs CYLIECTBEHHO, HAIPUMEp, MOCie JONTrol paboThl HajA pelakTHPOBaHHUEM
cBoeil nepBoii npambl «M Obuto ckazaHo» («Es steht geschrieben», 1947) lioppeHMATT pemiaer MOJHOCTHIO e
Mepenucarb, U, TaKUM 00pa3oM, COXpaHss CTapble TEMAaTHKy W MOTHBBI, IIbeCa, TEIEPh YK€ I0J] Ha3BaHHEM
«Ilepekpemenus» («Die Wiedertdufer», 1967), momygaer Heckosbko HHYI0 GopMy. B aToii cBs3u meeca «Cie-
noit» («Der Blinde») BbI3bIBacT 0COOCHHBII HHTEPEC, TAK KaK OHA SIBIISCTCS €IMHCTBEHHOH Mbecoi [lroppeHmar-
Ta, HE MPOLIEAIIEH 3TON peJaKTyphbl.

OcHoBHast yacTb. «Crenoit» — BTopas mbeca Jfoppeamarra — Hanucana B 1947 roxy u BIepBBIE T10-
cTaBieHa Ha crieHe bazembckoro roponackoro Tearpa 10 sHBaps 1948 roma pexuccepom DpaeroM ['mHCOEprom
(Ernst Ginsberg). B o6rieit cosxxaoCcTH mheca BbiAepkaia 9 crekrakiei B basene, nanee ee coGupamuch mocra-
BUTH J[BA HEMEILIKUX TeaTpa, HO J[foppeHMaTT OTKa3ajcs OT MOCTAaHOBOK MEPBBIX NBYX Ibec. B medaTh npama
«Crnenoi» BeIia BMecTe ¢ «M Obu10 cKazanoy» muib B 1959 roxay [7, c. 22].

«Crnemnoii», kak u nepsas nbeca Jtoppeamarta «/ ObUIO CKa3aHOY, SIBISIETCS «IIbECON-MHOCKa3aHUEM O
CHTYaIMH YEIOBEKa, HEKUM CIOPPEATbHBIM OUYKICHHEM MUPA, KOTOPBIH HEBO3MOXKHO M300pa3uTh» [2], HO B ciy-
yae co «CIensiM» CleayeT Takke TOBOPUTH U O MPOTUBOOOPCTBE METa(U3NUECKO MCTHHBI C 3MIHPHYECKON
JeHCTBUTENBHOCTBRIO [7, . 22]. B aToM mbece [[roppeHMATT Kak HAUMHAIOMIMI ApamMaTypr MOJAHUMAET 3HaYNMBbIE
Juts ceOst BOIIPOCH! (DMITOCOCKOTO M TEOJIOTHYECKOTO XapakTepa, KOTopble Ha (oHe MCTOpHUUECKON KaTacTpodbl —
TpuanatuieTHe BOMHBI — pa30UBaIOTCS O XAa0TUYECKYIO PEaTbHOCTb.

[Tocne Bropoii MUpOBOI BOMHBI HEMELKOS3BIYHAS JINTEPATYPA, HEMELKOSA3BIYHAS ApaMaTyprus B 4acT-
HOCTH, TIEPEKUBACT HOBBIM ITAIl CBOETO Pa3BUTHS, YaCTO MMEHYEMBIH «JIMTepaTypoit Tipeomonerns» [3, ¢. 101],
COIJIACHO KOTOPOMY JpaMaTyprd MBITAIOTCS IEPEOCMBICIUTh COOBITHS HCTOPUYECKOTO XapakTepa ¢ HHOM
TOUKH 3peHus. Tak, pamguonoctaHoBka Bonbdranra bopxepra «3a aBeprio» («Drauflen vor der Tiir», 1947)
MOCBsIICHA Oe3yCHEeIHBIM TONCKaM HOBOTO, «0E€3BPEAHOr0», CYIIECTBOBAHMUS YeJIOBEKa rocie BolHbI. [1beca
Kapna I{ykmaiiepa «['enepan npsona» («Des Teufels General», 1946) nmepeHOCHT KOHKPETHBIA HCTOPUY C-
CKUH KOHQIMKT Ha MUHUECKUIl «paycTHaHCKUi» ypoBeHb. A Makc ®@pum B mbece «OmSATh OHH TMOIOT
(«Nun singen sie wieder», 1945) pasnensier Mup Ha 2 narepsi: jarepb XHBBIX, OCTaBIIMXCSI TAKMMH, KaK H
NpeXJe, U Jarepb MEpTBBIX, — €IMHCTBEHHBIX, KTO MOT M3MeHHUTHCS. Ppuapux [roppeHMaTT OTBEpraeT Io-
JIOOHBIE TPAKTOBKNU-KOPPEKTUPOBKH UCTOPHH.

Crnenyer M3Ha4aJIbHO 3aMETHUTh, 9TO B «Cnemom» J[loppeHMaTT co3maeT He MEepCOHaXKeH, a MacKH, Tak
Ha3bIBacMbIC IU(PBI AYIIH, KK U3 KOTOPBIX SBISIETCS HEKHMM M3BEUHBIM COCTOSIHHEM BHYTPEHHEH Heorlpe-
JIETICHHOCTH HOCSIIIIETO 3Ty MacKy repos. Bmecte ¢ TeM coOBITHA M IPOCTPAHCTBO, MOKA3aHHBIE B ITbece, N300-
paxKeHbI BHE M3BECTHOTO HAM HCTOPHYECKOTO Ipolecca; a TpuanaTuieTHsas BoWHa U [ epMaHus MpeCTaBICHbI B
abcomrotHOU coBpeMeHHOCTH [8, ¢. 142]. Tak, B HCTOpHYECKOM 3HAYECHUH pa3pyleHHbIH mangmadt 40-x rogos
XVII Beka moHUMAETCS aHAJIOrOM JUTs COBpeMeHHOro nojiokeHus 300 ner ciycts. M xoTs npoBeneHue moa00HOH
napajieNy 3aKperuieHo B CaMoil Ibece, aBTOP BCE e HAMEPEHHO OTKa3bIBAETCS OT HCTOPUYECKOH KOHKPETH3AIMH.
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Ha cmytHO HabpocanHoM ¢one Hexoelt (TpuiuaTuieTHeil) BOWHBI OH Ha IPUMEPE CIIETOro repora co-
3/1aeT TPareIu0 BEephl, CTPOTO IMOAYMHEHHYIO apHCTOTEICBCKOMY €IWHCTBY. [ epiiora, CpasKeHHOTO CIIENOTOM,
OT IPSIMOI CXBATKH C HEBHIHOCHMOH JIEHCTBUTEIBEHOCTBIO CIIACaeT €ro Bepa. 3/1eCh €Ba JIM MOXKHO T'OBOPHUTH 00
aKIEHTE Ha MO3MLIUH Ieplora — «cjernas» Bepa, a TakKe Ha JIEHCTBHUAX ero peajbHbIX U IpeanoiaraeMpix mpo-
tuBHUKOB. ['eopr Kaiizep B 1913 rony yxe obpammaics kK TeMe «CYaCTIUBOTO KOPOJISDY: €CIIH y KOPOJI YTO-TO HE
MOJIYy4aJIOCh, OH IPOCTO 3aKPHIBAJ IJla3a U HE BEpHJ TOMY, 4TO mpoucxoauT. ['epuor y roppenmarra cien ¢u-
suuecku. OH HE MOXKET BUACTH, TOJIBKO BEPUTH, U B CcBOEH BEPE OH HAXOAUT YTCHICHUC U CUACTHE. B sTom nnane
00pa3 CcyacTIMBOTO TepIora MEepeKINKaeTcs ¢ 00pa3oM XPHUCTHAHCKOTO cBsToro Mosa MHoroctpagamsHOTO,
KOTOpOro, cornacHo kaure Mosa, bor cHagana nmummi Bcero, a mocie HelmokoJaeOnMoi mpaBeqHoil sxu3au Mosa
BO3HArpaui ero BaBoiHe. Ecian 00pas cienoro reprora 1 MOXHO HHTEPIPETUpoBaTh kKak HoBa, To TonbKo Ta-
KOT0, y KOTOPOTO OBLITO BCE B3STO, HO HAYETO HE BO3BpaIeHo obparto [7, ¢. 21].

WuTepecHo mponHTEpIpeTHpoBaTh Ihecy «Ciemnoi» ¢ Touku 3peHust ouorpadun mucarend. Oren Opu-
npuxa Pynone¢ JlroppeHMaTT OBUT TACTOPOM B MECTHOM 1epkBH. OpHAPHXY YacTO MPUXOAMIOCH TOMOTaTh OT-
Iy, HO, HECMOTPS Ha 3TO, OHH BCE BpeMs OBUIM HE COTJIACHHI APYT ¢ IpyroM. K Tomy e eMy HEOZHOKpaTHO
TIPUXOIUIIOCH CTPAJaTh W3-3a TOTO, UYTO BCE OKPYIKAIOIINE BUICTH B HEM B IEPBYIO OUEpelh ChIHA CBSIIICHHUKA.
JIrobast ero meTckast MIaocTh BBI3BIBAJIA 3JI0PAZCTBO CO CTOPOHBI CBEPCTHUKOB. Tak, HEKOTOpbIE MOTHBEI B IIPO-
u3Be/ieHusIX JloppeHMarTa MOKHO OIICHUBATh KaK KOH(IIUKT C OKPY)KAIOIUMHK HM3-32a MoJokeHus oTna. Jlocra-
TOYHO BCIIOMHUTB PEIUTHO3HEIE ITbechl «V 0pu10 ckazano» u «[lepekpemieHnb». B «lopTpere miaHeTsy OJHIMEI
W3 HEO/IHO3HAYHBIX MEpCOHaXeH sBistoTcs Anam u EBa. A abcypaHsiii 00pa3 Mo3zeca-MOIOYHHKA, YATAFOIIETO
bubnuio Bo Bpems JOIKH, BBIISIAMT JIy4llle JII000H KPUTHKKA YPE3MEPHOM pelnnuruo3HocTu. B mbece «Duzukmy»
JlfoppeHMaTT CBOMM HAWBHBIM MEPCOHAKEM CBAIICHHHKOM Po3e numiHuii pa3 510 nomuépkusaer [1, c. 24 — 25].
Yro xacaercs mbechl «Ciernoii», To 00pa3 CIIENoro reprora HeCKoJIbKO nepekirkaercs ¢ Pynonsdom roppen-
MaTTOM, B TO BpeMs Kak caM PpuIpux sABIAETCS OJHOBPEMEHHO U IeplOorckuM cbiHoM Ilanamenecom, koropomy
OTEI-TePLOT BBHIHEC NMPHUTOBOP, M HMPUABOPHEIM M03TOM MiumocteM CymnmoMm, KOTOPOTO TEPIOr M3 HeKeTaH!s
BBICITYIIATh NPaBAY AYIIUT COOCTBEHHBIMH PYKaMHU.

BwMecre co 3peHHeM repror noTepsijl Tak Ha3blBaeMOe «IMIIMPUIECKOE YyBCTBO MIPaBAbI»: OH He (u3uye-
CKH{ HE BUIWUT UCTUHHOTO TOJOKEHUS 1e1. UToOBI m30exaTh OTYasgHUS, OH JEPKUTCS 32 Bepy KaK 3a MOCIECIHIO
CIIaCUTENBHYIO COJIOMHHKY. Ho Bepa 11t Hero — 3To AypMaHSIINN ONyM, Bepa — MILTIO3HS, B KOTOPOH MOXHO
YKPBITBCS, JIOXKB camoMy cebe. B atom [[roppeHMaTT BBIHOCHT 0O0BHHEHHE bory: 4ToOBI B HEr0 BEpHUTh, HYKHO
ocTaBaThes ClIenbIM. «Jlyist 3psdero Her muaoctuy»® [4, ¢. 155], — rosoput Herpo na ITonrte. Beputh — 3Ha4uT
otaarbkes cBoer crernore. Herpo na IloHTe — 3TO HE MCKyCHTENb — OH, CKOpEE, PEAINCT, YeJIOBEK, HE MO/1at0-
NIMHACS WILTIO3USM, B CBOEM CKEIICHCE OJIM30K SMUCKOITY U3 mepBoi apamel J(roppenmarra. Herpo na ITonTe 3Ha-
eT, 4To Hebeca HEMUJIOCTHBBI, €ro 3a0aBifloOT cilioBa reprora: «HaM Belnmana Benukas MHUJIOCTD (...) YEJIOBEKY
JaHbl 6Iaro ¥ 3j10, MUJIOCTh U npokisaTue®» [4, c. 179]. B orer Herpo na IlonTe ropopur o cienom: «Was er
tut, ist ein Wahn, und was er glaubt, ist ein Wahn» [4, c. 185].

Kak yxe BugHo, st lroppeHmaTTa B 3TOH Mbece BaKHA pedb ero repoes. /uanoru, Ha KOTOpBIE MO MO-
HSATHHHOW TSHKECTH MOBIHUSUT SKCIIPECCHOHU3M, 3BydYaT BBIBEPCHHO M OTTOYEHHO. SI3BIK B «CIemom» CX0X I10
CTPYKTYpE C TEM, YTO BCTpPEUAIOCh paHee B mbece «M ObII0 ckazaHo», HO 3/1ech OH C(OPMYIIMPOBaH Oosee SICHO
M 4eTKO. SI3bIK 371eCh MMEeT TeHACHIIMIO AOBeIeHuUs 10 adopHu3Ma, TOCTOSHHO BO3BPAILAIOIIETr0Cs B IIPOTHBOIIO-
noxHyto nosutuio: «[TAJJAME/JIEC Bor cripaBeyinB Ml HeCIIpaBeIJTuB?

CVIIIT HecnipaBeyiuB, MO IPHHLL.

ITAJIAMEJIEC Her, npuBopHbIii H09T, cripaBeqaus. Muaue Mup He Obi1 661 amoM®» [4, c. 188].

Umn: «CEPHBIN Torna y 4enoBeka HAYETO HET, MyIPbIA TOCTIOAMH?

I'EPLIOI" Kynen, y HEro ecTb €ro ciaemnoTa.

CEPHBIU Storo marno.

TEPLIOT Dto Bcé*» [4, c. 204].

st meechl «Crenoii» B MepByIo ouepeb CBOWCTBEHHA NMPHUBA3aHHOCTD JCHCTBUS K OTPEICICHHOMY Me-
CTYy W €ro BO3JIeiicTBHIO Ha mpoucxosmee. ['oBops 06 3Tom B cBoeM acce «IIpobmemsr TeaTpay, JroppeHMart
BBOJWT MOHATHE APAMATHIECKOTO MecTa. Tak, ApamMaTypr JAOJDKEH COYMHATH ApaMy C IIOMOMIBIO CIICHBI, Ha KO-

1 3neck 1 nanee, KpOMeE CIELMATLHO OFOBOPEHHBIX CTyuaes, nepeos Hau — C. M. Cp.: «Fiir einen Sehenden gibt es keine Gnade».
2 «Uns ward groBe Gnade zuteil (...) dem Menschen Gutes und Schlechtes gegeben, Gnade und Fluch».

3 «<PALAMEDES Ist Gott gerecht oder ungerecht?

SUPPE Ungerecht, mein Prinz.

PALAMEDES Gerecht, Hofdichter: Sonst wire die Welt keine Holley.

4 «<SCHWEFEL So hat denn der Mensch nichts, weiser Herr?

DER HERZOG Er hat seine Blindheit, Einkdufer.

SCHWEFEL Das ist wenig.

DER HERZOG Das ist allesy.
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TOpOH 1 OyIyT pa3sBOPadMBATHCS BCE COOBITHS €r0 MbEChl. DTO W ABISIETCS OCHOBHBIM OTIMYHMEM KacaTeIbHO
MecTa JIeiicTBHsI, COOJI0IaTh KOTOPOE MOXHO, XOTh U He 00s13aTeIbHO: «Bce 3aBUCHT OT TOr0, HACKOJIBKO aBTOP
BKJIFOUAET CLEHY B JIEHCTBHE, HACKOJIbKO CHJIBHOW OH XOYeT cJelaTh Ty WJUIIO3UI0, 0€3 KOTOPOi He 00XOAMTCs
HHU OJMH TeaTp™» [6, c. 40].

JlpamaTiueckoe MeCTO B HEKOTOPOM POZI€ BAPHATHBHO, TO €CTh OHO MOXKET KOHKPETHO M300pakaTh Me-
CTO JICHCTBHS, MOXKET JIMIIb a0CTPAKTHO TEepeaBaTh ONpPeIeIIONIIe YePTHl MeCTa ACHCTBUS, a 3a4acTyI0 MOXKET
¥ BOBCE HUYEro He m300pakaTh. Tak, HampuMep, TOCTATOYHO TOJBKO pemnkn: «Mpl B Benermm». A nexopa-
[IUH, XOTh OHU B 3TOM CJIydae W He OYIyT CPEICTBOM AETaIbHOTO M300paXKEHUsI, CMOTYT yKa3aTh, 0003HAYMTh,
ompenenuts. TakuM 00pa3oM, caMH AEKOpalWH CTAHOBATCS B HEKOTOPOM pofe «00e3MaTepHaIeHHBIMID
(«entstoftlicht»), To ecTp HE comepkamIMH B cebe CBOeH M3HAYAIBHONW PEeaTbHOM CYITHOCTH.

«Ob6e3MaTepranieHHbBIM» MOXKET CTaTh M MECTO JIEHCTBUS, H300paxaemoe Ha cieHe. Hampuwmep, B mbece
«Crnenoii» aBTOp YMBIIIJIEHHO MPOTHBOIIOCTABIISIET MECTY CIIOBO, TEM CaMbIM HAlPaBUB J[PaMAaTHYECKOE MECTO
HarepeKkop BCeMy, UTO TOBOPSAT TJiaBHbIE Tepou. CIenoi repior ayMaeT, 4To JKUBET B 3aMKe, XOTs Ha CaMOM
JieJie ero 3aMOK y’Ke JaBHO IPEeBpaTWICSA B PyHHBL. B CYITHOCTH IpaMaTHUECKOe MECTO TO )K€, HO IMOCPEICTBOM
UTPBI, Pa3bIlPhIBAEMON Iepes CIENbIM, OHO CTAHOBHUTCS IBOMCTBEHHBIM: MECTOM, KOTOPOE BUAUT 3pUTENb, U
MECTOM, B KOTOPOE BEPHUT CJICNON Ieplor:

«EPHOI" 4 tot repuor, kotoporo Ha3piBatoT CuacTiauBbeiM. Be€, uto Bac 31ech okpyskaet, u Bc€, 4To
Bbl BuanTe, IPUHAAICKHUT MHE: BEICOKHH 3aMOK, 3€MJIsI, UTO MpOCTHpaeTcst K BammM Horam, nepeBHH, Jeca U
XOJIMBI, HACKOJIBKO XBaTaeT Bammx rmas.

HEI'PO JA ITOHTE BwI cnemnsl.

(..)

I'EPHOI" noxasvieaem 6 nycmomy Crapas pabota, kKak Bl Moxkere yOenuThCs, a Ha apke BBICE€YEHA HC-
topus MoBa, cneBa HaJ cBOAOM BbI BUauTE CTaporo MyX4nHy, CUISLIET0 Iepes CBOUM JOMOM B 3emiie Y. Ile-
PEll HUM CTOMT MCKYCHUTEIb, KOTOPBI [0 YMCTOM cltydaiinocTu npoxoaun Mumox»® [4, ¢. 152 — 153].

Criemnoii repior 3aKphIBaeT Iia3a mnepea JeMCTBUTENLHOCTRIO U BEpUT Juilb B bora, B Ero Munocts u B
paii. Crieriota repuora 3allMilaeT ero oT y)aca mpo3peHus. ['epuor ociien n3-3a 00Je3HHU, BBIHYKAABIIEH ero
BUJIETH NIPaBy M M3-3a 9TOT0 oOpeKaBIIeil ero Ha pazoyapoBaHue. [lamamenec, ChIH CIENOro reprora, He MOXeT
3aKpBITh I71a3a Ha yXKachl )KU3HU. 711 HEro 3eMiIsd — 9TO aji, U OH TOTOB IacTh KEPTBOH yKaca.

Herpo na IloHTe M ero MpHCHENIHUKN CIIPABJISIIOTCS C JKM3HBIO JIErde BCETO, TaK KaK OHU CKENTHKH,
HACMEIITHUKH M CauCThl. YeM ueroBek OecuesioBeyHee, TeM JIerye €My BBIHECTH XXHM3Hb. [{IOppeHMaTT CTaJIKU-
BAeT 3TH JIBE TOYKH 3PEHMS Ha JKU3Hb, ITU JBA MHUPOBO33PEHUsI, IPUYEM aBTOP MOJCIUPYET BCE CUTYyalHH H
JEWCTBHA THECH TAKUM 00pPa3oM, YTO OHHM Bcerja OyayT pacXOIHWTHCS C TEM, YTO TOBOPAT 00 3THX JEHCTBHAX
repou. I He BakHO, 3TO cienoi repuor, ckentuk aa [lonte nnm pazodapoBaBiuuiics celH repuora Ilamamenec.
JlroppeHMaTT paccMaTpHBaeT 3TO SBICHHE C Pa3HBIX TOYEK 3peHws: Hampumep, Herpo ma IlonTe cHauanma He
BEPUT CJIOBAM repuora, moToM OH YK€ caM HaYUHACT JIraTb répuory, HE CKpbIBasd CBOEH JI’KH HU OT 3pUTECIIA, HA
0T caMoro ce0si. BriocieacTBuy OH pa3bIrpbIBacT Mepe]] He3psTYUM TeploroM HACTOSIIHIA CIIEKTaKIb, BOBJIEKas B
Hero Bce OoJbllie ¥ OONbIIe yYacTHUKOB. KaIplii y4acTHUK 3TOTO CHEKTAKIs HEOJHOKPATHO KOMMEHTHPYET
CBOM JICHCTBUSI M B JKMBOITUCHBIX Kpackax pacHiChIBAECT MEHSIOUIMKCS BOKPYr HMX JaHAmA(T (JOCTaTOYHO
BCIIOMHUTH OoraTrble SIpKMMHU KpacKaM{ OIMCAHMsI TepIOrCKOro JBOPIA, KOTOPHIH HAa caMOM Jielie YK€ IaBHO
paspylieH), XOTs B ICHCTBUTENBHOCTH HUKaKNX M3MEHEHUI He NPOUCXOJUT. [{IoppeHMaTT KOHCTPYHPYeT AeH-
CTBHE TaK, YTO B KOHIIC OHO CTAHOBHUTCS IIPOTHBOIIOJIOKHBIM TOMY, Y€M OHO OBIJIO B Havase: TOT ke 1a [loHnTe B
KOHIIE TTHECHI PEIIaeT PACKPBITH CIEIIOMY TepIory BCO mpaBay. OH TOBOPHUT, YTO BCE MPOUCXOISIIEe paHee Obl-
JI0 BBIYMKOH, COOOIIAET TepIOTy, YTO €T0 J0Yb KHMBA M YTO OHA CTana ero (paBOpUTKOMH, B TO Bpems kKak Oxra-
BUSI B ICHCTBUTENBHOCTH JICXKUT MEPTBas HA CLEHE y ero HOT. TakuM oOpa3om, mpoaymanHas Aa IloHTe m0Xb
CTaHOBUTCS MCTHHONW MMEHHO B TOT MOMEHT, KOTJa OH PacKpbIBAaeT replory Bcio mpasay. Co3maHHOE TakuM
o0pa3oM coryiacoBaHue ClIoBa U CMbIcha paspymaetcs. Cienoil BUIUT, 3psiunid ciierl. MecTo IeHCTBUS C Teue-
HHUEM IBECHI OCTAETCS TEM )K€, HO OHO U3MEHSIETCSl B CO3HAHHUH U B IJ1a3aX [EPOEB.

5 «Es kommt darauf an, wie sehr der Autor die Biihne mit einbezieht, wie sehr er die Illusion will, ohne die kein Theater
auskommt».

6 DER HERZOG Ich bin der Herzog, den man den Gliicklichen nennt. Es gehért mir alles, was Euch umgibt und was Thr
seht: Das hohe SchloB3, das Land, das sich zu Euren Fiilen ausbreitet, die Dorfer, die Walder und die Hiigel, soweit Euer
Auge reicht.

NEGRO DA PONTE Ihr seid blind.

(...

DER HERZOG zeigt ins Leere Alte Arbeit, wie Thr Euch tiberzeugen konnt, und die Geschichte Hiobs in den Mauerbogen
gemeiBelt, Thr seht den alten Mann links tiber die Wolbung vor seinem Haus im Lande Ur sitzen. Vor ihm steht der
Versucher, der eben aus Zufall voriibergeht.
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[Tocnennee n3pedeHune reprora HEMOCPEACTBEHHO YKa3bIBa€T HAa HENPABHILHOCTH IMO3HAHMA, XapaKTep-
HYIO JUIsi BCErO paHHEro TBopuecTBa JIoppeHMATTa, Kak, HampuMmep, HemokojeOumas Haaexna Kaumnepmos-
JIMHKA Ha KoJiece: «UTo OBLIO MEKIY YeIOBEeKOM U borom, To paspyiieHo.

Byaro ockomku pacipocTepioch BOKPYT HAC BEITUYUE YEIIOBEKa (.. .)

Tax MBI IOYYMIIA TO, YTO HaM OBLIO TaHO.

Tak Hac OCTaBIIIN HA TO MECTO, KOTOPOE MBI U IOJKHBI OBLIIM 3aHUMATh.

Tak MbI JIeXKUM pa3JaBieHHbIE niepea borom, U Tak 1 )KMBEM MBI B €TI0 uctune’» [4, c. 242].

3akmouenne. [[pama «Crermoit» IpUBOAUT MeTapU3UIECKOE TOKa3aTeIbCTBO KOHEYHOTO adopm3ma «Mup
KaK Ipo0eMy e/1Ba JI1 MOKHO Pa3pelliTh, MUp KaK KOH(MIUKT paspeluTh HeBo3MoxkHO [5, c. 122]. ITbeca Tear-
paiibHa B MIPSIMOM CMBICIIE, TaK KaKk OHa ITOCPEICTBOM MHPA, IPEICTABICHHOTO CIICTIBIM, HHCIICHUPYET TeaTp B Te-
atpe. Tounee — oT Hee yXOaUT dPQEKT CIEHBI, TaK K& KaK ¥ YOSIUTENFHOCTh TEOJIOTHYECKUX apryMeHToB. [Ireca
«Cretioit» — 3T0 BTOpasi MOMbITKa J{foppeHMaTTa 3a1BUTH O cede Kak o Ipamarypre. 3aayMaHHAs KaK SKCIEPHMEHT
0 OYYIKICHUIO MeCTa ICHCTBHUS, Ibeca MOCTEIICHHO «BOBJIEKAET» B 3PQEKT OUyKIACHUA BCEX CBOMX I'ePOEB.
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THE ALIENATION EFFECT IN THE PLAY “THE BLIND MAN”
BY FRIEDRICH DURRENMATT

S. MATYRKA

The subject of the research is the usage of the elements of Brecht's epic theatre in the so-called
experimental play “The Blind Man” by Friedrich Diirrenmatt. Being skeptically adjusted to the Christianity,
Diirrenmatt calls the readers and spectators into some questions of philosophical and theological character. The
alienation effect served as a main theoretical idea when writing of that play for Diirrenmatt. In “The Blind
Man” the author makes an attempt to distance exactly the scene of action, what transmits to the action of play
itself further, and to its characters, too. In its turn that leads to the rise of the effect of the loss of the stage.

7 «Was zwischen Mensch und Gott war, ist zerbrochen.

Wie Scherben liegt die Groe des Menschen um uns her (...)

So haben wir erhalten, was uns zukommt.

So sind wir an den Platz zuriickgewiesen, den wir einnehmen miissen.

So liegen wir zerschmettert im Angesicht Gottes, und so leben wir in seiner Wahrheit».
8 «Die Welt ist als Problem beinahe und als Konflikt iiberhaupt nicht zu 15sen».
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