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B cmamve paccmampueaiomes s13v1k06ble Maprepuvl, HOOMEEPACOAIOUUE MEMAHAPPAMUBHBLIL XAPAKMED aAH2I0-
AZLIYHOU U30AMENHCKOU PeKIaMbl Oeinempucmuru (PEKIAMHBIX MEKCMOo8, uMenyembvlx bnepbamu). Llenvio ucciedosanus
ABNAEMCS BbIAGNEHUE U NEPEUYHAS KILACCUDUKAYUS A36IKOBBIX MAPKEPOS, OMPANCAIOWUX MEMAHAPPATMUBHBLI XAPAKMep
AHENO0A3BIYHOU U30AMENbCKOU pekaambl dcanpa «blurb». Hcnonvzosanue nHayunvix OaHHbIX COBPEMEHHOU Meopuu Hap-
pamusa, a maxoice Memooa CHIOWHOU 8b100PKU, CIMPYKINYPHO-CEMAHMUYECKO20 U KOHYENMYAIbHO20 AHANU3A eKCuYe-
CKUX KOMROHEHMOB 611epba U 91eMeHMO8 KOZHUMUBHO20 MeMOOd PEKOHCMPYKYUY MeMAOUCKYPCA NO360AULO BbISGUND,
YUMo NPUHAKU MEMAHAPPAMUBHO20 OUCKYPCA MO2YI NPOABNAMbCA KAK 6 JeKCUYECKOM cocmase, MaK U 6 CUHMAaKcuce
mexcma oaepda, 60 MHOSUX CIYYAAX NPOSGISISACL 8 OYEHOUHBIX (YAcmo Mema@opusupo8anHbix) KOHCIMPYKYUSIX, OMHe-
CEHHBIX He CIONIbKO K COOEPIACAHUIO UCXOOHO20 HAPPAMUBA, CKOILKO K Npoyeccy Happayuu. B kauwecmee penpezenman-
MO8 00BLACHUMENLHOU CXeMbl HAPPAMUBA GbIAGILEHbL 6ePOATbHBIE 0003HAYEHUSI XPOHOMONA HAPPAMUBA, 3AKOHO8 U Y3HA-
BAEMbBIX COCMABISIIOUUX €20 HCAHPA, 4 MAKHCE OUOSPAPDEMHBIX KOMNOHEHMOS, C83AHHBIX C CO30AHUEM PEKIAMUPYEMO20
npousgedeHus: Uil nPOPECCUOHATbHBIM CIAHOGIEHUEM €20 A8mopd. YCmanosneHo, Ymo MemaHappamugHblil Xapakmep
bnepba nposigrsemcst 8 Mom Yucie u ROCPEOCmEOM MAPKEPO8 NPIMO20 OUANL02Ad ABMOPA PEKIAMHO20 MeKCMA ¢ NOMeH-
YUATLHBIM YUMAamenem pekiamupyemozo u30aHus.

Knrouegvle cnosa: nappamus, memanappamus, us0amenbCckas pexiama, onepb, memanappamueHbli KOMMeHma-
putl, 00BACHUMENbHASL CXeMA HAPPAMUBa, MemaHappamusHsill peghiekcus, MemaHappamueHblil penpe3eHmaHm.

Brenenne. Crieniuduyeckuii xxaHp H31ATSILCKON PEKIAMBI XYI0KECTBCHHOM JINTEPATYPhI, U3BECTHBIH B ITpodec-
CHOHAJILHOM JIUCKYpPCE aBTOPOB U M3naTenel kak 6mep6 / 6myp06 (anri. blurb) 3a HEMMEHHUEM TOYHOTO PYCCKOSI3BIYHOTO
TEPMHUHOJIOTHYECKOTO SKBUBAJICHTA, IIPE/ICTABIISIET COOOM «pa3HOBHIHOCTh aHHOTAIIMU PEKIAMHOTO XapakTepa, o0raga-
IOIYIO HEOOJIBITUM 00hEMOM U TI0 (hOpMe CXOHYIO C KAHPOM pelieH3un» [1]. B anrmmiickom si3bike ciioBo blurb nossu-
sock B 1907 1. Gmaromapst M3BeCTHOMY THcCaTeNo-KoMUKY JkeneTTy bepmkeccy, HO IpH 3TOM CIEAYET OTMETUTh, YTO
JIAaHHBIHN JKaHp U3aTEIbCKON PEKIIaMbl KaK TAKOBOH CYIIECTBOBAI B CBOMCTBEHHOM eMy (dopMare 3a0Jro 10 MPUCBOCHHUS
eMy HasBaHusA'. B COBPEMEHHBIX PYCCKOA3BIMHBIX HCCIENOBAHUAX PEKIAMHOIO IMCKypca IJis HAMMEHOBAHMS JKaHpa
«OnepO» UCTIONB3YIOT TAKOW TEPMUH, KaK «00JI0KeuHast aHHOTaIMs» [2]. [Too0HOTO poia aHHOTAIMH, KaK MPaBHIIO, Pa3-
MEIIAIOTCS B JOCTATOYHO OOJIBIIIOM KOJIMYECTBE HEMOCPEACTBEHHO HAa O0JIOKKE PEKIIAMUPYEMON KHUTH, & TaKXKe Ha e¢
MEPBBIX KOO MOCIEIHUX CTPAaHHUIAX. ABTOpAMH PEKIaMHBIX aHHOTAaIMi TUa «blurb» MOTYT SBISTBHCS MU3BECTHBIC aB-
TOPUTETHBIC TIEPCOHANNU (MTUCATEIH, U3AATEIIH, KPUTUKH, KYPHAIUCTHI MIPECTIXKHBIX MEPUOIMYCCKIX H3IaHuUi) JTH00
OCTAIOIIMECs] HEM3BECTHBIMU ITYOIHUIIMCTHI, KOMUPAUTEPBI WM COTPYAHUKU H3ATEILCTBA, B MPOPECCHOHATIBHBIC 0051-
3aHHOCTH KOTOPBIX BXOJUT HANIMCAHUE TEKCTOB U3AATENbCKON PEKIIaMBL.

XapakTepHo# 4epToii 6yiep0a SBIsIeTCS BRIPAXKEHHE TIOJIOKUTEIBHOMN OIIEHKH, BO MHOTHX CITy4asX MPOU3BOIIICEe
BIIEYATIICHUE MTPECYBEINICHHOW, HANTPAHHO BOCTOP)KEHHOH TTOXBAJIBI:

“A treasure that’s not to be missed.”
“TERRIFIC” — STEPHEN KING

Kpowme Toro, pexiiaMma TaHHOTO THTIA OTIIMYaeTcs 0000IEHHOM ¥ OTBIICYCHHON POpMOii BepOaTr3aIiii HHTEPTEK-
CTyaJIbHBIX CBSI3€H MEXIY COIEp)KaHHEM MCXOIIHOI'O TEKCTa M TeKcTa Osiep0Oa, B CHITy 4ero OnpeieinTh, Kakas UMEHHO
KHUTra peKIaMHUPYETCsl, IPEICTABISIETCSI BO3MOXKHBIM TOJIBKO OJ1aroaps yKa3aHHIO 3ariiaBusi.

B 00bIyHOM M3MaTENLCKON MPAKTHKE pekiama Tuma «blurb» nis u3ganuii, OTHOCAIIHMXCS K OSJIICTPUCTHUKE, TI0
BO3MOYKHOCTH 3aKa3bIBACTCS 3a0JIarOBPEMEHHO, 3a/10JIT0 JI0 TOATOTOBKH K BBIYMTKE CHIHAIBLHOTO K3EMILISpa KHUTH.
JIOCTaTOYHO YaCTO U3AATEIHCTBA OOPAIIAIOTCS 33 PEUCH3UAMHE K «COCTOSIBIIMMCSI» aBTOpPaM OeCTCesepoB (Cpeau HuX —
nucatenu Hun Teiiman u CtuBen KuHr), KOTOpBIE, O UX K€ CIIOBAaM, HE BCET/Ia YUTAIOT MPOU3BEACHHS, KOTOPhIE UM
TpeOyeTcs peleH3UPOBaTh:

«A fairly cynical writer acquaintance of mine, who has blurbed his fair share of novels both good and bad, says
he has a hard-and-fast rule: “Never blurb a book you’ve read and never read a book you’ve blurbed.” One can hope he
was joking, because the blurb has its place. Just not a very honorable one».?

' Riding, J. Summary Judgement: a Brief History of the Book Blurb / Prospect. 2021. URL: https://www.prospectmagazine.co.uk/arts-
and-books/summary-judgement-a-brief-history-of-the-book-blurb.

2 Stephen King on the “art” of the blurb / Entertainment Weekly. 2021. URL: https://ew.com/movies/art-lafleur-the-sandlot-field-of-
dreams-actor-dies-at-78.
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W3BecTHBI citydau, KOTAa 3aKa3aHHAs M3JIaTelIbCKas peKiiaMa OblIa HAIKMCaHA J0 BHECCHHUS aBTOPOM IOCIICIHUX
MIPABOK, 3HAYHUTEIILHO MEHSIOIINX CIOKET, B TO BPEMs KaK colepkanue Oyiepba He MPUBOIUIOCHE B COOTBETCTBHE C CIO-
JKETHBIMU U3MeHeHUsAMU. [1o100HbIe clTydau, KaK 1 BHIIISYTIOMSIHYTOE TPEHEOPESIKUTETHPHOE OTHOIIICHNE aBTOPUTETHBIX
PETICH30POB K CBOUM 00SI3aHHOCTSM H K 0J1epOy B IIEJTOM KaK jKaHPY PEKIaMHOTI0 TEKCTA MPUBOJIAT K SIBHBIM HapYIIICHHSIM
HMHTEPTEKCTYaJIbHBIX CBSI3CH MEXIYy coicp:kaHueM 0jiep0a U peleH3upPyeMOro MpOU3BEACHHS, a TAKKe K 0000IIeHHOMH
1 OTBJICYCHHOH (hopMe BepOaIm3aIuy TaHHBIX CBA3CH, KOTOpas ABISICTCS OUePEIHON OTIMYNTENBHON YepTO KaHpa:

Normandy Gold
by MEGAN ABBOTT & ALISON GAYLIN
“A small-town sheriff comes to Washington, D.C. to investigate her sister’s disappearance and winds up deep
undercover in the world of politicians, call girls, and the deadliest of dirty tricks.”

BelrenpuBe ICHHBIN TPUMEP WLTFOCTPUPYET, YTO 110 COJCPIKaHUI0 01epOa eaBa v ObUIO ObI BO3MOXKHO UICHTH-
(GuIMpoBaTh, KaKasi IMCHHO KHHUTa PEKIIAMUPYETCsI, €CIIH OBl €€ 3ariiaBue He ObLIO YKa3aHo.

JluHaMuKka uccieI0BaTeIbCKOr0 HHTEpeca K 0JiepOy Kak JKaHPY M3IaTeNbCKOM pekiiambl B X X1 Beke xapakTepu-
3yeTCs BOJTHOOOPA3HOCTHIO. [IepBhIe MOMBITKH CHCTEMATU3AI[UI HAYYHOTO OIMCaHuUs 0JiepOa 1 pa3padOTKU METOA0JIOTUN
€ro JMHI'BUCTUYECKOTO aHaJN3a KaK PEeKJIaMHOTO TEKCTa, PACCMaTPUBAEMOTO B paMKax JMCKYPCHBHOTO MOAXOJA, TPO-
cnexuBaroTcs B 2005 rony B 3apyOekHOW JTUHIBUCTHKE [3], mOCHe Yero MHTEpeC MCCleAoBaTeIeii K JaHHOMY JKaHPY
pEeKJIaMbl 3aTyXaeT, B pe3yjbTaTe uero 0yiepd aubo0 BooOIe HE pacCMaTPUBAETCS aBTOPAMH HAay4YHBIX pabOT B 00J1acTH
JUHTBUCTHKH TEKCTa U AUCKYpCa, JINOO YIIOMHHAETCS MU30INIECKHA BMECTE C IPYTHMH KaHPAMHU PEKIIAMHOTO TEKCTa,
HE CTaHOBSCh 00BEKTOM 000COOJICHHOIO HCClIeIoBaHMs. B KoHIle BToporo AecaTmieTns X XI Beka Kak OTCYCCTBEHHBIE,
TaK ¥ 3apyOe)KHBIC YUIEHBIE BHOBH 00pANIalOTCs K aHHOTALUAM THITA «blurb» ¢ MO3UIMK JTHHTBONIPArMaTHIECKOTO aHAa-
nm3a [1], a Takke CpaBHUTEIBHO-COMIOCTABUTEILHBIX UCCIICAOBAHMIA, KAK MEKKYJIBTYPHBIX (HalpuMep, CpaBHEHUE OJiep-
0OB Ha AHIIMHACKOM M TPY3MHCKOM SI3BIKaxX [4]) M MEXOKaHPOBBIX (HANpUMEp, CpaBHCHHE OJIepOOB K OCIUICTPUCTHKE
U akanemMudecko mureparype [5; 6]). C nosBaeHreM HOBBIX (HOPMATOB CO3aHUs, XPAHCHHUS U TICPEIaYn TEKCTOB (DJICK-
TPOHHBIC KHUTH U T.I1.) U3yYCHHUE U3/IATCIILCKOW PEKIIaAMBI HE yTPAYMBACT aKTYAIbHOCTH. B 0IHOM U3 3apyOCiKHBIX HAYY-
HBIX M3IaHHMH, IOCBAIIEHHOM YOEKIAIOIMM KaHpaM TEKCTa, BLIXOJ KOTOPOro 3amianuposan Ha 2022 roa®, 6nepOy Oyzaer
TIOCBSIIEH ETBIi pa3zaen. B mociennue aBa roga oTMedaeTcss KONMMYECTBEHHBIH POCT HAYYHBIX ITyOIHMKAINiA, B KOTOPBIX
PacCMaTpUBAETCS CO3IAHKE THITOJOTHIECKOM MOIeIIH O1epOa KaK «IIPOBUIarOIICTo TEKCTay [2], dKaHPOBBIC M JIMHIBOKYJIb-
TYpHBIC XapaKTePUCTUKN CUHTaKcuca Oiepba [6; 7]. B oTnenbHBIX HCCIIeIOBaHUAX YIIOMUHAIOTCS O71epObl ¢ pedepeHmmeit
HE TOJBKO K JIUTEpaType, HO U K IPYTUM KaHPaM XyHZ0KECTBEHHOTO HappaTHBa, B YaCTHOCTH, KHHO(IEMaMm [8].

AKTYaJbHOCTH HAIIETO UCCIIEIOBAHNS O0YCIIOBICHA HE TOJIBKO BCINIECKOM HAYYHOTO MHTEpeca K 01epOy (n3ma-
TEJNBCKOH peKiiame), HaOI0JaeMbIM B HACTOSIIICE BPEMsi, HO M pe()ICKCUBHBIMHU XapaKTEPUCTHKAMU caMoro 0J1epoa, mo3-
BOJIAIOIIMMY CTaBHTh BOIIPOC O €r0 OTHECCHHOCTH K METaHAPPATUBHBIM JKaHPaM JUCKYpPCa, B CHCTEMHOM OIUCAHUU KO-
TOPBIX HMEETCS HACYIIIHAS TIOTPEOHOCTb.

MaTtepuaa 1 MeTOANKA HCCJIe0BaHNsA. MeTaHappaTUBHBIA JUCKYpPC (B HAllEH TPAKTOBKE NOHUMAEMBIH B IIH-
POKOM CMBEICIIC KaK AUCKYPC O HappaTHBE, MPOSIBISIONIMICS, B YACTHOCTH, B KOMMCHTAPHSIX MTOBECTBOBATENSI O CBOEM
JIUCKYPCE) OTHOCUTCS K ayKTOPUAIBHBIM JUCKypcaM (Hapsay ¢ KOMMYHUKATUBHBIM, METaHAPPATUBHBIM, O0BICHUTEIb-
HBIM, OIEHOYHBIM, aOCTPaKTHO-0000IIAIOIINM, SMOIIMOHATIBHBIM, MOTATEHBIM), OCYIIECTBISIEMBIM, HAlIpUMED, B BHIE
0030pOB U pPe3IoMe, OKPALIEHHBIX PEYEBOM XapaKTEPUCTUKOM CaMOIr0o OBECTBOBATEIS, YEPE3 «UAMOJIEKT Happartopa»™.

OcCHOBHBIM (hOpMANBHBIM MapKepOM, MO3BOJLIONIAM CYAHWTH O TPHHAIICKHOCTH TOTO WM WHOTO XKaHpa IIUC-
Kypca K MeTaHappaTUBHOMY YPOBHIO, CUUTAETCSI METaHAPPATUBHBIN KOMMEHTAPHUH, ONpeesieMblil MPeaCTaBUTEIIMI
coBpeMeHHOM MHHrBUCTUKU (B yacTHOCTH, O.C. ®enoToBoil) Kak «KOMMEHTAapHUil paccka3uuka MO MOBOJY HappaTuBa
(CLIeHUYECKUE peMapKH, YKa3aHWs Ha MPEIbIIYIINE WX MOCISAYIOIUE YaCTH HappaTHBa, PE(IICKCUBHBIC BHICKA3bIBa-
HUSI, YKa3bIBAIOINE HAa IPUCYTCTBUE PACCKA3YHMKA, HA aKT IIOBECTBOBAHMS, a TAKXKE HAa CTPYKTYPY MMOBECTBOBaHMS, 00eC-
HEYUBAIONIMI JMAIIOT aBTOpa ¢ uuTareaemM»°. CielyeT OTMETUTh, uto onpeaenaenue O.C. ®enoroBoii HopMyIrpoBanoch,
MPEXkJIC BCEro, MPUMEHUTEIHHO K aHAIM3Yy MHOTOILUIAHOBOCTU XYA0KECTBCHHOM IUTEpaTypbl. MBI XkKe, paccMaTpuBas
MeTaHappaTHBHEIE KOMMEHTAPHH, ITOMEIIaeMble HE CTOJIBKO BHYTPH, CKOJIHKO BHE KOMMEHTHPYEMBIX JIMTEPaTYPHBIX
MIPOU3BENCHUHN, OyJIeM OTHOCHUTH K MOJTOOHOTO POJia BEICKA3bIBAHUAM T (parMeHTHI 0J1epOOB, B KOTOPHIX OCYIIIECTBIIS-
eTcst peduIeKCHs HaJl HApPAaTHBOM PEKIAMHPYEMOT0 IPOM3BEICHUS, a TAKKE T€, B KOTOPHIX MPEINPUHUMAETCS ITOTBITKA
BepOATN30BaTh OOBAICHUTENBHYIO CXeMy HappaTtusa [9, c. 186] (1moa KoTopoii MbI B JaHHOM KOHTEKCTE IOHUMAaeM MeXa-
HU3MBI, IPUBOJISIINE B IBMKCHUE TOBECTBYEMBIE COOBITHS, a TaKOKe MHTEPIPEeTaTUBHBIE ((hrmocodckre, MUPOBO33PEH-
YeCKHe, TUHTBOKYJIBTYPOJIOTHYECKHIE, ICUXOIUHTBUCTHYECKIE U T.I1.) OCHOBBI, YKa3bIBAIOIINE, KaK CIeIyeT NOHUMATB,
HCTOJIKOBBIBATh W OLICHMBATH HAPPATHB B IEJIOM U €r0 OTACIBHBIC (PparMeHTh) J1OO0 MOMECTUTh YaCTHBIA HapPaTUB
B OoJiee MIMPOKHE PaMKH OOMIEr0 (OHTOJIOTHMYECKOTr0, HCTOPUUECKOTO, OMOTpaduIecKoro) — BHYTPU KaK BBIMBIIIICH-
HOTO, TaK U PEaTLHOT0 MHUPA.

3 Kathpalia, S. S. Persuasive Genres. Old and New Media. 2022. URL: https://www.routledge.com/Persuasive-Genres-Old-and-New-
Media/Kathpalia/p/book/9780367198541.

4 HappaTHBHbIE TUIIBL: AKTOPHAJILHBIN, AYKTOPUAIbHEII, HeUTpasbHbii // Tloctmoneprusm. ClioBaph TEPMUHOB (JIUTEPATYPOBEICHHUE)
/ Coct. U. I1. Unpun. 2015-2021. URL: https://1-co.ru/vFAev.

> ®enorosa, O. C. JIMHIBOKOTHUTUBHBIE METACTPYKTYPhI B aHIJIOA3BIMHOM XYI0kKecTBeHHOM Happatuse : 10.02.04 «epmanckue
SI3BIKW» : HC. ... OOK. ¢uion. Hayk / O. C. denoroBa. — Mockaa, 2020. — C.83.
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[epBEIif U3 epEeUNCICHHBIX THIIOB METAHAPPATHBHOTO KOMMEHTApHs MBI OyJeM Jajiee MMEHOBATh MeTaHappa-
TUBHBIM peduiekcrBoM [10, c. 25], moag KOTOPBHIM MOHMUMAIOTCS KOMMEHTAPHH O HAappaTHBE, SJIEMEHTHI TOBECTBOBAHMS
0 ITOBECTBOBAHNH, CPEJICTBO «IHAJIOTa» paccKa3unKa M CITyIIaTeNs, CIeIyIONIie JBa THIIa — MeTaHAPPATUBHBIMH peIipe-
3€HTaHTaMH («IEKCHYECKHMMHU (opMaMy pernpe3eHTauuu GparMeHTOB MeTaHappaTHBa Kak ypOBHS Muporpoekra» [10,
¢. 25], rinobaisHOTO HappaTHBa, TOJIAIONMIETOCS HHTEPIPETAIIUN Yepe3 TMI00ATbHYI0 00BICHUTEIBHYIO CXEMY, CIEIIbI
KOTOpOH BepOaIN3yIOTCsl B AUCKYpPCE).

Henp HacTOSIIETO MCCIETOBAHNUS 3aKII0YACTCS B BBIIBICHUU W IIEPBUYHON KIACCU(PUKAINA SI3BIKOBBIX MapKe-
POB, OTpaKAIOLIMX METaHAPPATHBHBIN XapaKTep aHMIIOA3bIYHON N3aTeJIbCKON peKJiaMbl xkaHpa «blurb».

MarepuaJjioM sl JaHHOTO UCCIISOBAHMS TIOCTYKUJIH 72 aHTJIOA3BITHBIX PEKJIAMHBIX TEKCTa kaHpa “blurb”, mo-
CBSIILICHHBIX TIPON3BE/ICHHUSM COBPEMEHHBIX aMEPUKaHCKHX IHcaTesel, paboTalomuX B )KaHpe OEIIeTPUCTHKHY (TOJIbI H3-
JaHUs peKIIaMupyeMbIX ipousBenenuii 2015 — 2021).

B xone nccrenoBaHust IPUMEHSINCH TaKHE METO/IbI, KAK METO/I CILIOLITHOM BEIOOPKH, MCIIOJIb3yEMBIH Ha dTarie 0Toopa
MaTepHaia MCCIeIOBaHMs, CTPYKTYPHO-CEMAHTUIECKHUI M KOHIETITYa IbHBIN aHaJIH3 OTACIBHBIX JIEKCHYECKUX KOMIIOHEHTOB
611ep0a, MO3BOJISIIOIINI BBISIBUTH KPUTEPHUH NIPUHAUIEKHOCTH TAHHBIX S3BIKOBBIX CTPYKTYP K MapKepaMm MeTaHappaTHBHOTO
IICKypca, a TaKXKe 3IEMEHTHI aBTOPCKOTO KOTHUTHBHOTO MeTo/1a peKoHCTpyKiun Metanuckypca O.C. @enoToBoi.

Pe3yabTaTsl nccieoBaHNs M HX 00cyKIeHne. B Xosie nepBUYHOroO aHain3a 0TOOpaHHOTrO MaTepHaa Mbl BO3-
JIEP)KUBAITUCH OT pacCMOTpEHUs OJIepOOB, MPEACTABIIONNX cO00H (hopMaIbHBIN Tepecka3 3aBs3KH PEKIaAMUPYEMOTO
NIPOM3BEICHUSI, B TEX CIIydasX, €CIIU 10100HbIE aKThl TIOBTOPHON HappaluK HE COJIep KaH IBHBIX BepOANbHBIX PU3HA-
KOB aBTOPCKOTO HAMOJIEKTa, KOTOPBIE BBIpaXKain OBl pe(IeKCHBHOE OTHOIIEHHE K PEICH3MPYEMOMY HappaTHBY. MBI
JIOITyCKaeM, 4TO NMOoA0OHbIe 0JepObl TaK)KEe NMEIOT METaHAPPATUBHYIO MPUPOLY (ITOCKOJIBKY KasKAyI0 UCTOPHIO MOXKHO
pacckasarh IMo-pa3HOMY), OJHAKO €€ MPU3HAKK B JAHHBIX PEYEBHIX MPOU3BEICHHUIX MMIUIMIIUPOBAHEI, B TO BPEMS Kak
001acTh HalllMX HAYyYHBIX MHTEPECOB B MpEeiax JaHHOTO MCCIICI0BAHUS 3aTParuBaeT, IIIaBHBIM 00pa3oM, BepOajbHbIe
MapKephl SKCIUTUKAIIIA METaHAPPATHBHOTO YPOBHS AucKypca. K momoOHEIM MapkepaM, SKCIUTAITUPYIOIINM MeTaHappa-
TUBHBIE Pe(IICKCUBBI, OTHOCSTCS CIeayIolIne BepOaibHble (POpPMBL, 3a)MKCUPOBAaHHbIE B MaTepHaje HCCIICAOBaHNUS:

1. HammenoBanme 6azoBoro ¢gopmara HappaTuBa (Jito00if HappaTHUB 1O YMOJTYAHUIO TPECTABISIET CO00M ‘pac-
cKka3’, ‘TIOBECTBOBaHME , ¥ IOTOMY €ro NpsiMasi HOMHHALMS OCYILECTBIISICTCS CIIOBOM sfory): Based on Westlake’s story
Sfor a James Bond movie that was never filmed!

2. T'maromel HappaMy ¥ BOCIPHUSATHS HApPATHBA, YIIOTPEOIsIieMbIe KaK B IPSIMOM, TaK U B IIEPEHOCHOM (MeTado-
pPHUYECKOM) CMBICIIE, a TAaKXKe OTIVIAaroJibHble pou3BoaHbie: The finest writers and artists team up to tell searing crime
stories in the visual medium. King is a master at crafting a story and creating a sense of place.

3. HaumeHoBaHUs HappaTUBHBIX TUIOB U JkaHPOB: A masterful first novel written in the styles of three giants of
the mystery genre.

4. YnomuHaHus anpecara (I€JIE€BOI ayAUTOPHHU) M HappaTopa B KaueCTBE YUYACTHUKOB IIpoliecca Happauuu: A
remarkable discovery...fans will rejoice at another dose of Gardner’s unexcelled mastery of pace and an unexpected new
taste of his duo’s cyanide chemistry.

5. HammeHoBaHmsl emquHHUI] 00beMa U THIIOB «HOCUTENs» (popmara momauu) HappatuBa: The entire saga of
Lisbeth Salander, adapted in three graphic novels—plus a fourth volume, The Girl Who Danced With Death, telling an
all-new story unavailable in any other format.

6. HammMeHoBaHHs MOBECTBOBATEIbHBIX d((EKTOB, IPHEMOB, TEXHHUK, UCIIOJIb3yEMbIX aBTOPAMH IIPOU3BEIICHHI:
Classic suspense from Donald E. Westlake’s Legendary Alter Ego.

7. HamMeHOBaHHMS CTPYKTYpHBIX KOMIIOHEHTOB croxxeta: His powerful conclusion will drop jaws.

8. OueHouHbIe KOMMEHTAPHUH 10 TOBOIY MaHEPbl HAPPALMH («r0JI0Ca» HAPPATOPa), YPOBHSI PA3BUTHS JINUHBIX HAP-
partopckux cnocodHocreii aBropa: This first-rate hard-boiled mystery... reads like Raymond Chandler with a dark literary
whisper... of Cormac McCarthy. Stephen King is an immensely talented storyteller of seemingly inexhaustible gifts.

9. HauMeHOBaHHMS TEKCTOJIOTHYECKUX XapPaKTEPHCTHK HAPPATHBA, COIIPOBOXK/IaEMbIE OLICHOYHBIMH KOMMEHTapH-
ssmu: The prose is clean, the dialogue laced with dry humour, the action comes hard and fast.

10. BepOasibHble penpe3eHTaHThl AMOIMOHAIBHBIX 3()()EKTOB, MPOM3BOANMBIX HAPPATUBOM Ha ajpecara: Lemons
Never Lie is a delight — a crime story that leaves you smiling.

B npuBeneHHBIX IpUMepax MpoCieKUBaeTCS MeTahOPUIECKUIl XapaKkTep psa MeTaHapPaTUBHBIX PE(IEKCHUBOB.
CeMaHTHYeCKHH aHAMN3 MeTadop, ymoTpeOIsieMbIX B JaHHBIX METaHAPPATHUBHBIX KOMMEHTApHUAX, MO3BOJIMI BBISIBUTH
TEHJCHLHUIO K (PM3HOJIOTH3aLUH MEeTa)OPHUUECKOTO OIIMCAHHMsI IIPOoLiecca Happaluy U BOCIIpUsTUs Happatusa: Block grabs
you... and never lets go; So sharp it’ll slice your fingers as you flip the pages.

K MmeraHappaTHBHBIM penpe3eHTaHTaM Mbl OTHECHIM JIOCTATOYHO MaJOYMCICHHYIO (TosbKo 13% BBIOOpKH), HO
MIPECTABILIONIYIO OCOOBII HHTEPEC B CHITY CBOCH CTPYKTYPHI M (PYHKITUH TPYIITY MUKPOKOHTEKCTOB, 00CITY KMBAFOIITIX
TaKTHKY CO3JIaHMSl MIUTIO3UM IPSIMOTO JMAIOTHYECKOTO OOILEHUSI MEXIYy aBTOPOM 0OsiepOa M MOTEHIMAIbHON LEJIeBOH
ayauTopuel pekIamMupyeMord KHUTH. POpMaIbHBIME MapKepaMHu MOZOOHBIX METaHApPATHBHBIX KOMMEHTAPHEB SIBIISA-
I0TCSI HE CTOJIBKO JIEKCUUECKHE, CKOJIbKO CHHTAKCHYECKUE NTapaMeTphl BBICKa3bIBaHMS, @ HIMEHHO:

1. Putopnueckne BONIPOCH, BEIXOIAIINAE 3a MPEAENBI OTAEIBHO B3ATOIO XYIO0XKECTBEHHOTO HappaTHBa B Mac-
mtadbl XKHU3HU YEJIOBEKA B 11€JI0M, OOIEUEIOBEYECKUX NPEICTABICHUIN 0 peanbHOCTH: A con man accidentally steals
a drug lord’s stash of heroin — and the man’s beautiful wife. But can love survive a collaboration in homicide?

2. TlpsMbIe IMITEPATUBHI K IPSMBIE 00paIIeHNs, 0OPMIISIOIINE HHCTPYKIINY B YKa3aHUA K BOCIIPUATHIO Happa-
tuBa: Don’t start this one on a school night, kids. You’ll be up till dawn.
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3. JIuuHble MECTOMMEHUS BTOPOTO U TPETHETO (a TAKKE B PSJIC CIyYacB M MEPBOrO) JIUIA, UCIOIb3yeMbIC B 00-
IIeM KOHTEKCTE /ISl HOMUHAIIMY U CBEJICHHS B OOIIMI CUTYaTUBHBIH KOHTEKCT BCEX YYACTHUKOB MPOIECCA HAPPAIIHH:
He’s a master storyteller. Gather around the pages of his literary campfire and he’ll weave you a darn good yarn.

[TomoOHOTO posia CHHTaKCHYECKHE KOHCTPYKITHH TOCTATOYHO YaCTO COUETAIOTCS ¢ MeTadopaMu Iporiecca Happa-
nuu. [locneaanii U3 BRIMIETPUBEIEHHBIX IPUMEPOB COJIEPKUT B cebe Mmetadopy gather around the pages of his literary
campfire, OTpaxaronIyl0 IPEBHEHITUN apXeTUMMUECKUA 00pa3 KOMMYHUKATHBHOW CHTYAIlH, B KOTOPOH MPOUCXOIHT
Happanus — pacCKa3yiK CHOUT y KOCTPa B OKPY)KEHUH CIIyIIaTeNeH.

Emé onuH THIT MeTaHAPPATUBHBIX PETIPE3CHTAHTOB — MapKephl OOBSCHUTENBHBIX CXEM, NPEATIaraeMbIX ITOTCHITHAITb-
HOMY YHTATEIIO JUISl HICTOJIKOBAHUS COOBITHH U JICHCTBHIA, IPEACTABICHHBIX B PEKJIAMHPYEMOM POU3BEICHHUH, — BEISIBIISIFOTCS
B M3JIATEJILCKON peKiiaMe CpaBHUTENHHO peako (13% mnpoaHanu3upOBaHHBIX KOHTEKCTOB). B uX cocTaB BXOIST B OCHOBHOM
JICKCEMBI, BEpOATU3YIOIIUE XPOHOTOII (BpEMsl U MECTO) JICHCTBHS, a TAK)KC HAMMECHOBAHUSI Y3HABACMBIX TUIIOB IEPCOHAKEH
B IPeJieNIax JKaHpa, OTIMYAOIIIXCS (PUKCHPOBAHHBIM HA0OPOM MOBEICHYCCKHX XapakTepucTuk: In steamy small-town Florida,
ex-cop Doak Miller falls for a femme-fatale and has to figure out how to get away with murder on her behalf... B xauectse
¢parMeHTa OOBSICHUTEIHHON CXEMBI MOTYT BBICTYIIATh PENPE3EHTAHTHl HPABOB M TPATUIHMNA, CBOWCTBECHHBIX BPEMEHH
1 MECTY TIOBeCTBOBaHHUS: A time machine back to an exuberant era of snappy patter, stakeouts and double-crosses.

Kpowme Toro, MeTaHappaTHBHBIE PEIPE3EHTAHTHI MOTYT (DYHKIIHOHHPOBATH KaK CPEICTBO BKIIOUCHHS KHIDKHOTO
HappaTuBa B OOIIMI MCTOPUIECKUH HAppaTHB, BKIIIOYAIOIINN B CEOSI XpOHOTON OIHMCHIBAEMBIX HAPPATOPOM COOBITHH.
PeanbHBIN HCTOPUYECKIA KOHTEKCT IPH 3TOM paboTaeT sl HOTCHINAIBHOTO YUTATEIIS KaK 00bICHUTEIbHAS CXEMa TOTO,
10 KaKVM IPUIMHAM COOBITHSA B IpeAsIaracMOM HappaTHBE MPOUCXOIAT MIMEHHO TaK, KaK MMPOUCXOIAT, U KaKOil IMEHHO
COOBITUITHOCTH CJIEYeT 0XKHIATh OT JaHHOTO HappaTuBa: In the years leading up to WWII, Berlin is a hotbed of crime
and deception, intrigue and violence. Can one detective uncover its secrets and live to see justice done?

B oTnenbHbIx 01ep0Oax ObLIM BEISIBICHBI METAHAPPATUBHBIC PEIIPE3CHTAHTHI, COJICPIKAIUE BEepOATbHBIC MaPKEPhI
«HappaTHBa B HAPPATUBE», OTPAKAIOIIKE IOMBITKA aBTOPA U3JATEIbCKON PEKJIaMBl BCTPOUTH HAPPATHB, U3JIAracMbId
B KHHTE, B HAPPATUB O MOATOTOBKE KHUTY K H3JAHHUFO MK O CTAHOBJICHHH TAJIAHTA €€ aBTOpa (4aCTO B KOHTEKCTE UCTOPHUHU
Pa3BUTHSL XYI0KECTBCHHOMN JTUTEPATyPhI CTPAHBI):

— Lost for more than 75 years, THE KNIFE SLIPPED was meant to be the second book in the series but got
shelved when Gardner’s publisher objected to (among other things) Bertha Cool’s tendency to "talk tough, swear, smoke
cigarettes, and try to gyp people.” But this tale of adultery and corruption, of double-crosses and triple identities —
however shocking for 1939—shines today as a glorious present from the past, a return to the heyday of private eyes
and shady dames, of powerful criminals, crooked cops, blazing dialogue, and delicious plot twists.

— King has invented genres, reinvented them, then stepped outside what he himself has accomplished... Stephen
King, like Mark Twain, is an American genius.

B menom, mpoIEeHTHOE COOTHOIICHHE METAHAPPATHBHBIX Pe(hICKCHBOB M METaHAPPATHUBHBIX PEMPE3CHTAHTOB
B Osiep0ax, BHICTYITMBILMX B KAYeCTBE MaTepHaja JaHHOTO NCCIIEJOBaHMs, BhIpaxaeTcs Kak 61% k 39%. Takum oGpazom,
B JJAHHOM JKaHpPE METaHAPPATUBHOTO THCKYypca SBHO MPeoONafatoT peIeKCHBHBIC METaHAPPATUBHBIC KOMMCHTAPHH,
LIEJIb KOTOPBIX — IATh OIKICATEILHYIO XapaKTEPUCTHKY HAPPATHBY, a HE CIIOCOOCTBOBATH €r0 OOBICHEHHUIO U TIOHUMAHHIO.

3akarouenue. Takum 06pazom, OOIBIIMHCTBO METaHAPPATUBHBIX MapKEePOB B N3JATEIHCKON pEKIaMe COBPEMEH-
HOM aHTJIOS3BIYHON OCIIETPUCTHKY TPEJCTABISIOT COO0H JIEKCEMBI ¢ peepeHITHer K COCTaBIISIONIMM Ipoliecca Happa-
uH (YIaCTHUKH, UX JCHCTBUS, 0COOCHHOCTH YMOLIMOHAIEHOTO BOCTIPHATHS HAPPATHBA U CIIOCO0a €To IoJaun HappaTo-
POM, CBOMCTBa HappaTHBa KaK TEKCTa U IpeaMeTa HH(POpMaIoHHOTO 00MeHa, Kak KOMIIOHEHTa 0oJiee IIUPOKOro Hap-
patnBa, Kak 00beKTa HHTePIPETant). bOIBIIMHCTBO METaHAPPATHBHBIX KOMMEHTAPHEB B PEKIIAMHBIX TEKCTaX JKaHpa
«blurb» oTHOCHUTCS K MeTaHApPaTUBHBIM pediiekcuBaM (¢ pedepeHIMer K MpoIeccy HappaIul Kak COIMaabHOMY Jei-
CTBHIO). B KauecTBE OCHOBHBIX METaHAPPATUBHBIX PEIPE3CHTAHTOB HCIOJIB3YIOTCS BepOallbHbIe 0003HAYCHUS XPOHO-
TOIIa UCXOJHOTO HappaTHBa. B poii 0OBACHUTEIBHOI CXEMBI MOTYT BBICTYIIATh M 3aKOHBI JKaHPa, pe)epeHIHs K KOTO-
POMY OCYIIECTBIISIETCS B TeKCTe 0ep0Oa. B oTAenbHBIX CilydasX B peKIAMHBIX TEKCTaX OCYIIECTBIISICTCS BKIFOUCHHE UC-
XOJIHOTO HappaTHBa B HAPPATHB O €ro CO3JAaHKH, TBOPYCCKOM CTAHOBIICHUU aBTOPA, PA3BUTUH JIUTEPATYPhI CTPAHBI B IIC-
sioM. OTieNbHBIE aBTOPHI PEKJIAMHBIX TEKCTOB KaHpa «blurb» BCTYIAIOT B MPAMOM METaHAPPATUBHBIN AUAJIOT C YUTATEIIEM
(pedekcuBHOE 0OCYXKICHNE HCXOIHOTO HappaTHBa, TIOATOTOBKA K €ro BocpusaTHIo). O0IIee KOMMYHUKATHBHOE HaMepe-
HHE aBTOPOB OJIepOOB, TOCTUTaEMOE TIOCPEACTBOM METaHAPPATHUBHBIX KOMMEHTAPUEB, — CO3MaTh dPPEKT HANPSHIKEHHOTO
OKHJIaHWS Havyajla HApPaTHBHOTO IIPOIIECCa, a TAKXKE Pa3ayTh MOMYISIPHOCTH MpeuiaraeMoro u3nanus (3¢ ek xaima).
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Hocmynuna 17.12.2021

METANARRATIVE DISCOURSE MARKERS IN BLURBS
ON CONTEMPORARY ENGLISH-LANGUAGE FICTION

O. LEON

This article focuses on the linguistic features proving the metanarrative character of English-language fiction blurbs.
The aim of the research is to identify and classify the linguistic markers reflecting the metanarrative nature of the English-
language blurb. Based on modern narratological theory and methods of continuous sampling, structural-semantic and con-
ceptual analysis and the elements of the cognitive metadiscourse reconstruction, the study revealed both lexical and syntac-
tical metanarrative discourse markers that are regularly incorporated into evaluative (often metaphorical) constructions,
referring not so much to the narrative content as to the process of narration. It was established that the metanarrative nature
of blurbs is manifested via the representatives of the narrative explanation framework (the verbal expressions of the chro-
notope, the rules and features of the genre, biographemes related to creating the book or the author’s professional develop-
ment) and the markers of direct dialogue between the blurb author and the target reader.

Keywords: narrative; metanarrative; publisher advertising; blurb; metanarrative commentary; the narrative ex-
planation framework; metanarrative reflexive; metanarrative representative.
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