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The story of a Belarusian writer L. Rubleuskaya #mel novel of an English author W. Collins are com-
pared in this article. The particular attentiongss/en to the elements of a Gothic novel and detegeéenre. Also
the differences of both authors are singled out.

Liudmila Rubleuskay#s a Belarusian poetess and a prose writer, agligtrand a literary critic. She be-
gan her career with some poems in Russian. Therstsineed to write in Belarusian under the influemde
Uladzimir Karatkievich and Maksim Bagdanovich. Thet publication is a poem in Minsk newspaper ‘Bnea
Yunosti’ (1983). First prose works of the writeedairy-tales for children (‘The Adventures of LétMouse
Pick-Pick’ (1991).

The writer prefers to use the elements of fantasl fairy-tale in her prose. The plots of the storEge
based on Belarusian myths and legends. For exaimgle novel ‘Romul’'s Cave’ (2012) ‘there is almosi
elements of fantasy, although the scene of the lboddids in different times simultaneously roundeand the
same artifacP [3, c. 6]. The collection of stories ‘Outmoded Mgtof the City B* (2002) is based on ancient
myths, which set in in the background of the Bed&am town life in the XIX century.

The plot of the mystical story ‘Nights on PliabamMé&ndmills’ (2007) is based on myths and legends of
Minsk. If we examine the works of W. Collins (182889), we can notice, that he pays his attentiateserib-
ing the vital problems of the society in the Vidéor Age. Both writers rely on events, that eithepjpened at the
time of the author’s life (W. Collins), or beforteet author’s works (L. Rubleuskaya).

Both authors use genres of popular literature depto show some social problems. For Collins it wa
important not only to entertain his readers withimmiguing and tangled plot, but also make themkhabout
disturbing problems. L. Rubleuskaya also triesotach upon those problems through popular literatirehis
story she wants to show ‘the gloom of repressidd011930s, their disastrous influence on the furBelaru-
sian history’ [3, c. 6].

The plot of the story ‘Nights on Pliaban’s Windmilunfolds during that tragic period of time. Fipeo-
ple gather together in a house: pamdrej Belaretskij studies folklore and he is anageur detective; Darota
and Zosia are teachers; Noj is an artist; Ulachia@or. Each of the characters tells a scary atimyor just an
unusual story (Ulad’s story about the night perfanee in Minsk theatre). Each story is separatea fiee main
narration, e.g. ‘The Story about Loshyck GhostheTStory about Minsk town hall’.

In the novel ‘Woman in White’ (1860), Collins towehupon topics, that were popular during his litera
work (crimes, facts of bigamy, problem of menthigkses, relations between men and women, womele'sir
family and society). And here we do not have dédferstories within one story, but different poiofsview on
one and the same event. The composition of Cadlinevel is very similar to the questioning of wises.

In the work of Rubleuskaya, the characters’ stasiesa kind of escapism from the most appallinghtsre
(repression, change of power). Pan Andrej Belaijedsiswers to Zosia’'s request to tell some scamyystThe
more frightful time is the more welcome listenirgrhade-up horrors is .... As if the darkness in caispa
with the greater darkness seems to be the lighfonat long time’ [4, c. 4].

But in spite of differences in composition and ation, there can be found similar features of go#nid
detective genres both in the story by Rubleuskayktlae novel by Collins.

Singling out gothic featureghe settingshould be mentioned firstn the novel it is the country seat
Blackwater-Park, which is full of ‘hugely long getles, with low ceilings lying parallel with eaclther, and
rendered additionally dark and dismal by hideousilfaportraits’ [7, p.179]. In the story it is tHeouse of the
former headmaster of a real specialized schoolptdrwooden building with the attic and carved cohs, dark-
ened because of time <...>’ [4, c. 3]. Characterthefstory are sitting in the light of the weddingdguneral
candles.

The next similar sign ithe presence of a ghodthe image of a ‘ghost’ itself comes across durimg t
whole story. Ghosts in the work of Rubleuskaya\agy realistic and in most cases they are ghostirts.
They were murdered because of love: ‘the rejectidirer grasped the girl in his arms and togetheh \wer

®Here and further the translation is done by Akhhik
6 pan, pani is a polite way of addressing a mamwoman, used in Belarus at the beginnig of XX agntu
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drowned himself’ [4, c. 20]; ‘They tied up the lyckirl with silk scarves, locked in this cellar <..Svislach
overflew... The cellar was flooded. <...> When fiancé, >, came there and saw the corpse <...>' [4, c. 64].
they died because of accident ‘<...> [pani Jadwigd]rsa boat.... And it turned over..."” [4, c. 45]. Tgkost of
pani Jadwiga is described in the story as ‘the ghbsoman in white’. And it is an immediate refece to the
novel by Collins ‘Woman in White’.

But unlike the ghost in Collins’s novel, the ghastshe story do not warn characters. Even sontherh
on the contrary want to kill the characters. In sb@ry “Nights on Pliaban’s Windmills’ the characs suggest
different versions. They suppose that it could bghioal creatures like mermaids or liadashtSikk is Li-
adashtsik, who intended it, the evil spirit. — N@dashtsik, but mermaids!’ [4, c. 36-37].

In the novel ‘Woman in White’ Anne Catherick is md of ghost, who wears white clothes and people
around her think, that she is a ghost. Anne tgelelp Laura Fairlie, warns her about the dangeriieg from
her husband. Here the ghost performs its functierin the traditional Gothic novel.

In ‘The Story about Pliaban’s Windmills’ there dsch an element as prediction.The father of the
heroine tells her before his death: ‘<...> On thedtday after my funeral, a fiancé will come to ydie will
say: ‘Bless you the Minsk Mother of God'....Do asstinan tells you’ [4, c. 15]. And so it happens. dight
comes to the girl and marries her.

In the novel Marian Halcombe dreams a prophetiamrabout Walter Hartright, namely which dangers
he will meet with in his travel. Later Walter tell®eath by disease, death by the Indians, deattirowning —
all three had approached me; all three had passelym7, p.366]. Also Marian sees Laura and heeting
with Walter near Anne’s grave in the future: ‘Hesaieneeling by a tomb of white marble, and the shadba
veiled woman rose out of the grave beneath anced/diy his side’[7, p.200].

As in the Collins’s novel, Rubleuskaya triesaibandon the mysticismnd makes an attempt to explain
mystic events logically. AImost at the end of evstgry characters give their suppositions aboubfit stories
and what actually had happened. For example in Steey about the Old Pharmacy’, Darota tries tolaxp
‘There was an old pharmacist, who lost his mindifased a fairy-tale with his own life... Maybe, orfoe gets
involved with smugglers, or with some nihilistsatlis why he got those scars...” [4, c. 12].

In ‘The Story Pliaban’s Windmills’, pan Belaretskakplains the story about the red carbuncle: ‘There
was an old casket... And a rich fantasy of my friebdrota, your father, who believes, that the tafsk creative
person is to create myths for his Motherland, ideorto make its history more interesting’ [4, c].1But then
Darota brings a silver casket to prove, that thibwacle really was. Anyway it is not an eloquenidence for
Andrei Belaretskij that this story is truthful.

Unlike the two previous stories, where charactely make attempts to clarify something mysteriaos,
‘The Story about Goldenhill Bride’ there is a logjiexplanation. There was a mother’s brooch, wiziokia
pinned to a dress. A young girl was buried in thass. Zosia comes to the grave, and begs to ritback.
And she finds the brooch on the grave. Genus ‘tbekbrooch from Karalina-Maryia’s coffin, becauke poor
thing was in love with her, <...>. And put it back the grave either he saw her in his dreams, or sneeaid,
that to take something away from the grave is ansp <...>’ [4, c. 39].

If we examine the elements of the detective gethere is only a figure of detective who is pan Beta
skij. In the story the author herself gives us amg line, where it is said, that he is an amatetective. During
the whole story pan always looks for rational erplion for all the stories, that have been toldspite given
evidences (story about the carbuncle). In the no¥&V. Collins, detectives (Marian and Walter) paynore
significant role, than in the story. Pan does neéstigate some important cases, like they do. fieaind Walter
try to find the criminal in order to restore theimheroine’s reputation and to prove the crimingisilt.

After dealing with all the elements in the story lhyRubleuskaya and the novel by Collins, we come t
the next conclusion, that there are some simikamenhts in the novel ‘Woman in White’ and in thergtdlights
on Pliaban’s Windmills’. We can single out the éoling common features of both literary works: theryg
composition, the setting, the presence of a ghibstuse of prediction, the renunciation of mystitiand the
presence of a detective.

The used elements are needed to create the atmesphfear and horror. Collins not only creates the
certain atmosphere with the help of above-mentiogledthents, but also gives hints to a reader forirsglthe
mystery.

While comparing these literary works, we found ttieere are similarities in both works and eaclthef
authors uses the elements for the certain purp8sesetimes it helps to clarify the problem, and stimes on
the contrary it misleads a reader. And it seemsttieplot is quite simple. But looking deeper, ean see the
main aim of the writers. They would like to shove throblems by using mystery or exciting plot foisieasier
for a reader to understand. All this makes Wilk@li@s and Liudmila Rubleuskaya virtuosic writers.

" Liadashtsik is a mythical creature, who hates wormued girls. It always tries to hurt them. Liadaghis imagined as a
winged hideous monster, all covered with red hadt laas one eye on the forehead.

52



ELECTRONIC COLLECTED MATERIALS OF IX JUNIOR RESEARCHERS’' CONFERENCE 2017
Linguistics, literature, philology

REFERENCES

1. Bapurusycki, JL.II. MacaBast kynabTypa | pasBiuué Oenapyckait mitaparyper / JLII. Bapurusycki, I1.B. Bactousnka,
M.A. Triusina // Benapyckas Jlitaparypa i CBET: aJi 9II0Xi paMaHThI3MY J1a HALIBIX A3EH: MAIyJSIPHBISA HAPBICH. — MIHCK !
Pagpiéna-mmroc, 2006. —-C. 513-516.

2. Tpymnuxi, A. Benapycki 113kTery. Mider i pransracis. / A. Tpyunuki // JIIM. — 2014~ Ne 23. — 181in. —C. 6.

3. Mikyc, A. Mariunsl paanisM, anp6o Benapych y Mictbiubix anaBspanusx. / A. Mikyc // JIIM. — 2014, —Ne 28. —
13usps. —C. 6.

4. Py6neyckas, JI.I. Housl Ha [Tns6aHCKiX MIIBIHAX : paMaH, aroBeciib, anassaanui / JL.I. Py6neyckas. —Miuck : Macr. Jit.,
2013. C. 2-62.

5. Xorunckas, A.W. Aarauiickuii CeHCAlMOHHBII POMaH KaK yCIHEIIHbIH KOMMepUecKHil inTeparypHbii npoekt 1860x rr.
| AW. Xoruuckas // Bonpocs! dunonornyeckux Hayk. — 2011. Ne 6. —C. 7-9.

6. Yepnapuna, JL.W. Aursmiickuii cencanponssiii poman XIX Beka / JL.W. Yepnasuna // Odepku mo 3apy6exHoit aurepary-
pe. —Upkyrcxk, 1972. Bem 2. —C. 49-65.

7. Collins, W. Penguin Popular Classics. The Womaminite / W. Collins. — Penguin Books Ltd — Londorg9#. —
P. 569.

8. Pykett, L. Collins and the Sensational Novel / lyké&tt // The Cambridge Companion to Wilkie Collih€Ed. by
J.B. Taylor. — New York : Cambridge University Pse2006. — P. 50-64.

53



