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Milton’s Hell has its own bounds — the Gates: “.la@t appear / Hell bounds high reaching to theitdorr
Roof, / And thrice threefold the Gates; three foldsre Brass / Three Iron, three of Adamantine Rdck,
Impenetrable, impal'd with circling fire, / Yet umtsum'd” [1, p.44]". Satan sees the ninefold gdtas.a bound
for him to cross, the first step to the new wothle kingdom of Chaos, and the first step in achigviis aim —
the expulsion Eve and Adam from Paradise. The iteggedf the sound /r/ in the description of Hetiunds not
only keeps the reader in suspense, but also sh@aeiision felt by Satan.

The Gates are guarded by Death and Sin. Theseoatlabfigures are static. Like Satan they combine
both religious and mythological features. Sin igresented as half woman, half snake: “The one sg¢@vean
to the waist, and fair; / But ended foul in mangcaly fold / Voluminous and vast, a serpent arm@titth mortal
sting” [1, p. 44]. Suffering Sin, surrounded by Hebunds, parallels with Greek Scylla, a sea maonsted
Hecate, the goodness of the underworld. But thgétd Sin has also biblical features. It combiresitnage of
a woman as a part of tempted Eve and the imagesnéke as a part of a tempter Satan. Death, thefsgatan
and Sin, is darkness personified, a cruel ghogt wit shape and morality. The images of Death anda&
represented as a whole: “Thou, my shade / Insefggnadust with me along, / For Death from Sin no powan
separate” [1, p. 243]. If God gifts the first coagelestial bliss and immortality, Satan “giftsettvorld death
and sin as an embodiment of coming disharmony,dbbtiss and celestial light in souls.

Thus, Milton’s Hell is represented asdark fiery valley of eternal and continuous tormdhnthas the
center, Pandemonium, and the bounds, the Gatespdétefollows mainly biblical concept of Hell bué falso
follows the greatest predecessors Dante and Spanseadds elements from Greek mythology to theiapec
organization. In addition, Milton’s Hell owns banog features (presence of oppositions, the alleglofigures,
inconstancy). The unique way of the representdtiel in «Paradise Lost» full of vivid details showe great
skill and talent of its author.
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The appearance of the image of Courage in Gerntaralture, its peculiarities in the novels by H.J.C.
Grimmelshausen "Contrary to Simplicio" and its tsésrmation in the Brecht's drama "Mother Couragalan
Her Children" are analyzyd in the article. Both Werare connected with the Courage’s image, an prigéng
woman, who tries to survive in a whirlwind of théirfy Years War (1618-1648). Having imitated
Grimmelshausen’s colorful image of the woman in wa, Brecht divides it into two images of a cantee
keeper, who thirsts passionately for a monetaryigand of a mother, who is lack of trepidation amarmth to
her children.

The reception of the XVII century in the followirggas of German culture developed in several doasti
and was connected, on the one hand, with achiewsniretthe literature, and, on the other hand, i main
event in German history of the XVII century — thdify Years War (Drei3igjahriger Krieg, 1618-1648).
Brecht's drama (Bertolt Brecht, 1898—-1956) «Moti@aurage and Her Children» (Mutter Courage und ihre
Kinder, 1939) is related to the most famous wattks,ideas of which date back to the literaturénefXVIl century
and reflect the tragedy of the Germans during toedy Thirty Years War. The source of the play Imeea
Grimmelshausen’s novel (Hans Jacob Christoffel @ralshausen, 1621-1676) "Contrary to Simplicio" (Zru
Simplex oder Ausfihrliche und wunderseltzame Lebesshreibung der Ertzbetriigerin und Landstortzerin
Courasche, 1670), which entered into the so-c&Bedplicissimus’ cycle" (Simplicianische Schriften)

The first time in German literature when the theafewar is introduced through the woman’s eyethés
Grimmelshausen’s novel. The prototype of image ofirdge was the main character in the Spanish gigaee
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novel by F. Ubeda (Francisco Lopez de Ubedas, 1BB2L) — «Die landstortzerin lustina Dietzin Picara
genandt», 1605.

The novels of Spanish and German writers are caedeatot only by female images, but also by the
description of tricks, presented in a satirical way contrast to Ubeda Grimmelshausen succeeddtien
creating of an unusually vivid and true woman’s Btory, who got to a whirlwind of the Thirty Yeahar.

The war dictated life conditions to the heroin amatle her adjust to the reality. It is hard for wortesurvive
during the war as they become a prey for brashaarafjant men, who don’t mind having some fun. 8ahe
beginning of the novel Courage is a young girl kittka, who on her aunt’s advice had to change imamto save
her honor. During the war, Courage is the direceoler of military events, travelling with regimenb different
cities. Courage describes herself as a bravegfsadnd famous woman, whose name is on everygre'sOf
course, the whole army knows Courage ... and nfeoustinds of voices shout after me openly so I'mpzwed with
an owl, which is difficult to see the light of ddy$13, c. 44]. Despite her moral unscrupulousness, Courag@ever
lost an interest in the adventures, giving hergelio them with enthusiasm and passion.

Courage's status changes from chapter to chaptstlyi-she is on the top of the social ladderhia tole
of the captain's wife and at the end she losestatns. She finds herself at first as a canteepéte@nd then
she is forced out from the society, wandering v@t/psies around the world.

Grimmelshausen created Courage’s image as théesititto Simplicissimus, who passes through tkee Iif
vicissitudes, constantly getting better. In opporitto him Courage only degrades, which is a typéample
that war doesn’t spare people and causes thems®agaevere school of life and develop new roghaiits,
instincts and skills to survive. Courage is a watim, who killed in herself not only moral and &l
principles, but also the natural femininity. In thevel Courage mentions the following thought: "Wave
something to lose every day, and your beauty cig lyou to the grave " [13, p. 31].

Courage aims at defending her human rights amoegutiprecedented disasters and among abuses
against people, caused by a devastating war arminpant of a feudal reaction. She wants to finddoe®
among a noisy freedom-loving Gypsies’ gang, whandbknow about a draw despotic power, and liveidats
the war. These are mainly origins of her trickewpich tell not about the evidence of her moral, falit about
the original expression of her love for life. AtaneGrimmelshausen’s Courage has a desire foalfifeliberty,
but which could not find its worthy embodiment fretappalling German conditions of the XVII centutgince
then, | have searche@o6prickats) all corners of Europe with these people, comeand started so many
different picaresque tricks and thieves’ ploys,tthhavould be needed a whole pile of paper, if Imed to
describe them all at once"[13, p. 27].

First of all, having created a negative Courageiage, Grimmelshausen wants to show that heroine’s
ethical and moral collapse is not a good exampldHe reader, on the contrary, the author warnglpesbout
the meeting with her: "... we can not expect amgHrom a wanton’s love except dirt, shame, mockpoyerty
and misery, and, even worse, a bad consciencep[1RB1].

Grimmelshausen feels sorry for his heroine, becahseis cheated and drawn into the vortex of dassh
military. Grimmelshausen sees a reflection of laggal processes in the man’s personal fate. iRgfdr the right to
live, Grimmelshausen’s characters all the timeire#heenced by the life around themselves. The authaoot limited
by a mature man’s biography, he reveals his hengly of life since his early years, what makes tlogeh
"educational". Educational novel turns into a bitory about a small man, who fights with a chagdortune and,
either is forced to escape from the corrupting eyat turns into an evil predator, or become a hessdramp.

A small man’s fate in the hard wartime, designedasynmelshausen, was reflected in the world famous
anti-fascist drama by Bertolt Brecht "Mother Cowamnd Her Children" (1941), where a protagonisttdqiype
was the main character of the Grimmelshausen’sIinbee Brecht, Grimmelshausen’s novel was a stigitu
new creative rethink of a female figure during wes.

Brecht has a presentiment of an impending catdstrobis drama was a promise-warning to German
people: "When | was writing the novel, it seemedrte that with a few scenes of big cities a warnirayld
sound: who wants to have breakfast with the dewilst be provided with a long spoon"”. <...> So sthwaters
fell to the arms of major robbers. "Mother Courage Her Children" — was late" [3, p. 269].

Brecht, as a successful creator of female chasaatexThe Threepenny Opera » and «The Mothers,
borrows from Grimmelshausen the image of the cankeeper, making a fortune during the war. In hisnah,
he refines the concept of Grimmelshausen’s fermaége, as if divide it into two components — thedmaf the
mother with three children and the image of a tsadenan, Courage.

Brecht, borrowing an image from the Grimmelshauserénteen-keeper Courage, develops it in the
image of a mother and rampant gain’s breadwinnaim@elshausen presents his female character as
ambiguous, she is an ambivalent figure. Depravity moral lapse of the canteen-keeper Ditsyn, niclaththe
Mother Courage for briskness and dexterity, aréatid by the war, which spares neither men nor worhbe

% Here and next is the translation from the novelntary to Simplicio"of mine. Y.M.
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heroine of the Grimmelshausen’s novel does not rsakse to exercise moral qualities, because theoenvent
requires the opposite. Grimmelshausen shows Didsythe image of a brave girl, who till the end ef life
strives for freedom. In contrast to Grimmelshausdr€roine, Brecht's Mother Courage, having goneutiit a
chain of tragedies, having lost her children, siiles not see her existence out of the war, byhadtie can enrich
herself: 'If war is over, where can | go with treods? "[1, p. 53]. This is confirmed by the wordishe priest: "Bult,
| can see that you do not want the world, you reegdhr, because you make a profit out of it" [164]. Courage’s
rootedness in military events, her inability to gimee her life without war is clearly heard in tHayp "This world will
be destroying me! ... Now, all people run to theimes, and | would be sit with the goods" [1, . 62

All events presented in the drama, indicate, thit the negative qualities of a person leave hichance of
survival in a vicious and inhuman wartime. Everynifestation of virtue leads to death. Courage settsis truth
intuitively, so she tries her best to keep herdehit from virtuous actions, thereby saving thermfaeath. However,
the woman is not able to combine both roles — aemsful canteen-keeper and a good mother. Thenréasthis is
the war that kills the ability to empathize and.féde heroine of the Brecht's play, adjustinghte military conditions
with the object of earning, neglects her main female — the role of a mother bringing up and cgfor children.
When she has lost children in the war, there isingtelse left for her to have her carriage in towhe end.

The author's position to the heroine is shown ongs” performed by the heroes of the drama in aimos
every scene. The most important Song in the draft®onrg of Great Capitulation " in scene 1V, wher@uéage
tries to convince the young soldier not to enteo ian conflict with his superiors, and she singsoag, that
sounds like a funeral hymn to the collapse of Higiman ideas and plans, when faced with. The sceeylgl
represents the position of Brecht, who disagredls @ourage, defending human weakness, and thenipadie
of fortune. Brecht uses the famous proverb in thregs"Man proposes, God disposes"” (Variant «Der $dbn
denkt, Gott lenkt»), and he edits it, replacing pnactuation mark - a comma - in the colon andebgmgiving
the expression an opposite, active meaning. Brassarts that the man and the Creator are equaé ioréation
of individual destiny: "Man proposes, God dispod&s'p. 172].

Concretized Courage’s image, Brecht presents tamalyr which is addressed to all, who hopes that the
war will not affect them, and especially to thosbp expect to reap the benefits from the war [268]. Brecht
uses the military situation "... as the conditiofishe experiment, as a kind of a situation degigtoeteach the
viewer something..." [2, p. 293]. The war is mesd, and if it does not kill the body, she shootea with a
case shot, turning a man into a mechanical beirsingJthe image of Courage, Brecht embodies onédef t
principles of the epic theater — an open final, achinakes a spectator be active in taking a paaticclass
position in relation to the image of Mother Couratgeproblems raised by the author.

Conclusion: The Thirty Years War is a conflict uadbed by selfish politicians, avid for getting newds
and wealth at the expense of innocent people. Wtatading the events of the war and the consequearfdbs
Thirty Years War in literature began in the XVlintery and continued into the next eras. As a diwatriess of
the tragic events, Grimmelshausen refers to thgénad a woman involved in the twists and turns dftamy
actions. The main character of the novel Couradm iw forced to survive in the whirlwind of the Tiyi Years
War is transformed into an easily accessible, aumrshrewd, unscrupulous cheat. Courage combiregttility
and cunning, the desire for freedom and greed.ddtions are dictated by accidental circumstancessapfit
thinking, not by logic and internal principles. @age’s character fully corresponds to the barodlea iof the
complexity, variety and variability of the world h& author's attitude to the main heroine is ambivalHe
sympathizes with Courage as the victim of her oinretand at the same time condemns the progressival m
degradation of the woman.

Grimmelshausen’s theme of the little man’s fate valas to go to the heavy roads of war, is refleated
the world famous anti-fascist drama Brecht's "Motieurage and Her Children." The play, publishedaurthe
titte "Chronicle of the Thirty Years War," interpisein a new way the Courage’s image, which breakegndinto
two components — the image of the mother of thielelen and the image of an inveterate market worie
main character can not combine both images. Bytl&r&ona Firling is opposed to her own children, ezsally
to her daughter. Having experienced a series gédiias and lost children, Courage does not seexigtence outside
the war, through which she can be enriched. LikenfBelshausen, Brecht portrays her character inadegr state,
opposing her to other heroes of the play. The Gempfaywright shows after the example of the maimine, that the
war not only kills the ability to feel and empathibut also paralyzes a woman’s main mission +ganize and save
the family hearth, bring up and educate her childre bring harmony in the world. To focus attemtam this issue,
Brecht tries to get an active viewer's perceptimaugh the "alienation effect"(Verfremdungseffekthich is realized
in songs, rhythmically organized monologues, saogsments to the action.
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The article deals with the methods of psychologisrthe novel “Red Badge of Courage” by Stephen
Crane. The main methods of psychologism which kelportray a protagonist in the literary work are
discovered and the specifics of the hero’s imagevsaled.

The development of literature at the end of the tkiXentury is closely connected with the historyhaf
United States, its numerous wars and economic @saidilitary actions in the XIX century should egarded
separately: The War of 1812 (1812-1815), The Anaeri€Civil War (1861-1865) and The Spanish-American
War (1898).

The American Civil War has a peculiar place indegelopment of American literature. Radical changes
which began after the Civil War in the social, emmic and political life of America, attracted attiem of
foreign (Harold Bloom, George Monteiro, Leonard &rg Soviet and Russian (V.N. Bogoslovsky, Y.N.
Zasursky, A. Startsev) and Belarusian (U.V. Stulegearchers [1, p. 7].

The Civil War directed American literature to a nexgy. Due to the war between the North and the
South, realism came into American literature. Nomb¥ose Bierce, John William De Forest, Stephen €ran
Frank Norris, Hamlin Garland appeared in its higtf®, p. 244]. Their works identified the main liré the
literary process in the United States on the ewb@XX century.

After the war one more literary genre appearedt Th#he novel about the Civil War. One of the most
important writers of that time was Stephen Crarewlds one of the representatives of the Americamalsm. As a
war correspondent, he explored life on battlefietdatrasted and showed the dark side of the war. E55].

Three main themes are traced in his works: theolifdthe slums, the tragedy of war and the weaknéss
children. The tragedy of war is shown clearly is iain novel “The Red Badge of Courage”. The maaiure
of the book is the psychological state of the gyotast, Henry Fleming, a soldier, who realizes thais a small
part of a large-scale war. The war for S. Crane tivaseart of conflicts, images and scenes. Theébgmation of
narration with psychologism was typical for theteri At the same time he doesn’t avoid simplicity &larity,
thruthful details and symbolism in his literary Wsr Topics about an average person, his spirit@irity, his
fears, the resistance of feelings to a duty catndmed in S. Crane’s story [5, p. 14].
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