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— Money is like water. Today you still have it, mdgbody knows If you would have anything in  your

purse tomorrow;

— Money has power over men;

— Money is not so powerful. Money can’t buy eveiryth

— One should spend their money rationally, etc.

As for negative attitude to the concept ,money Altre it should be marked out that for Belarusians
work and diligence are considered to be the maigswa earning money in comparison to the members of
American culture, who mainly count on good Fortimesuch a case. The analysis of English proverlasvsh
that money needs be counted. Russian proverbs yeacto be always aware of your savings.
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RENDERING TROPES IN THE TRANSLATION OF THE POEMS BY MAKSIM BAHDANOVICH
FROM BELARUSIAN INTO ENGLISH DONE BY WALTER MAY

KATSIARYNA BISHAVETS, VERA HEMBITSKAYA-BORTNIK
Polatsk State University, Belarus

The article centers on rendering tropes in the slation of Maksim Bahdanovich’'s poems from the
Belarusian language into English done by Walter MBlye author of the article notes, that the tratmtavas
very accurate in rendering original tropes. To rendropes and stylistic figures Walter May uses mniyai
transposition and finding either a full or a partiequivalent.

From year to year one can observe the processbaligation breaking down language barriers and the
number of international contacts increasing. At shene time the interest in the cultural heritageliierent
nations, in particular in national literature, i®w@ing.

Literature is and was one of the most reliable sesifor acquiring knowledge about the world arousd
It represents a mediated picture of the world tlsatreated with the help of language signs, rdfigch
subjective viewpoint on the objective world [4].

While working on a literary work, the author serstsne encoded "signs” to the reader. These signs
express in the form of words the author’s opinidher on the problem discussed in the text or enviorld of
things in general. An idea of the author’s get®adginal form, so the components (the idea anddhm) are in
special relations to each other building up anpasable whole. The components work together bottraduce
a fascinating effect on the reader and evoke amatiand emotional response towards the authorssage [2].

The author communicates straight with the readet e translator plays the role of a mediator.
Therefore the impression that a translated litevaoyk will leave after reading almost completelypdrds on
how well the interpreter will analyze both the sioé and the underlying structures of the origieat &and how
well the translator will be able to render the tietd the target language.

If there is a need to render a trope the interpref®uld take into account whether its absence can
influence the reader’s ability to get the authariessage. Sometimes tropes can be omitted wheregnto
prevent from getting the idea of the text. But insincases indifference to trope translation cad teafalse
interpretation of the whole writing.

A famous Ukranian translator and a full professioi @ras Shevchenko National University of Kyiv G.
Miram notices, that “translation means a constaatch for both uncommon ways and unpredictablesteats

11



MATERIALS OF VIII JUNIOR RESEARCHERS’' CONFERENCE 2016
Linguistics, Literature, Philology

that are not fixed in books...” [3, p. 53]. Liteyaranslation is often compared to the processrifng itself. It
requires both literary talent and the knowledgalbthe peculiarities of the system of the targetguage and a
sort of practice of using literary terms and stidiglevices as well. “A professional translator...nisither a
handworker nor copyist, but an artist...” [5, p. 2].

The acquaintance with Russian and especially wétafsian culture for a 35-year-old primary school
teacher, who had never thought to become a transdatall, was significant, to some extent cruci&l. May,
who by the time of his travel to the USSR in 196@@ lalready been upset about the AmericanizatidBritish
society and culture of that time, after his retsigned a contract with the British-USSR newspédpbke Moscow”
and started working as an editor there. Moreowehdygan to think constantly about settling dowth@éUSSR.

Both W. May's published translations of the litgravorks written by the Soviet authors and his
anthology “My Fair Land of Belorussia” (it appeaiiedhe UK in 1979) were met coldly by the Britighdience
then. In the process of composing the anthologystedor’s fantasy was kept down by the censurb®fiSSR.

He hardly could even stand his point, when he deiltt Soviet editors. The names of all the poensswall as

the names of poets) in his book were transliterft@ah Russian but not from Belarusian, becausentitonal
language of the USSR was Russian. As a resulteoptiver of Soviet censure we can read Mély&sonikha”
instead of the easy-going variant “Lyavonikha” fraime poem of the same name. Transliteration issues
recommended for all of the translations done bygRiss. Svetlana Skomorokhova notes, that “it is not
surprising that May’s suggestions for Belarusiamscription of names (h instead of Russian g, weats of,

etc.) were too novel (and ideologically dangerdas}he time and were rejected at once [6, p. 227].

To render tropes and stylistic figures while tratislg the poetry of the Belarusian poet M. Bahd&iov
W. May uses different translation methods — trasgjom, finding either a full or a partial equivate From time
to time he compensates a missing lexical unit & lnguage system of the target language by mefns o
descriptive translation.

As differences in the language systems of Belanugsiad English (except for their national-oriented
nature) are only occasional, the majority of deaetaphors were translated by means of selectinglla fu
equivalent in the target language:

...51 Bemaro, ITO TaM 20Hb OPbIXChIYL AT E10... — ...I know thatfire still trembles'neath the ashes...
(from the poeXazoonaii nouuy s y wwipoxim (from the poerfOne cold night upon the field’s
yémmuvim noai”) expanses)

...Mapozam kanwousim meap nakno ycé kpamudii... —  ...IThe frostmore bitterlyburned and stunqy face..
(from the poent Mue cuinacs™) (from the poenfiln my dreams’)

The personal pronounsifa”, “én” used to indicate animals, insects, and so onlsamegarded as a
peculiar feature of Belarusian worldview. Wherdas, the English language and culture this phenomeso
uncharacteristic and unusual. Animals are refetoess “he” and “she” in British folklore and inditary works.
It is considered to be an examplepefrsonification W. May preserves referring to animals as “he” &itk” in
his translations:

A mamwinék yxo s 6'erua; The mothhis wings no longer beats,

Tabe axBapa én, kpaca! — Beauty, he gavahis life for you

(from the poem), Cesaua baickyuas 33ise”) (from the poem,The gleaming candle shines and
strives”)

But sometimes we can come across such variantaie$lation of tropes that differ strongly from the
original ones:

YOpHbI yX TBAIX 3d2HYMbIX OPbIEAHAN — Your black eyebrowdike a horse-shoe arch
(from the poem Jisgonixa") (from the poemLevonikha®)

The epithet farayTeisa” is translated by the simile “like a horse-shoehdr which can create for those,
who will read the poem in English, a funny imagetaf person described in the original poem. Atséu@e time
the original metaphordopusr myx 6peiBsasaT” was not rendered at all.

Translation of poetry is a particular challengetfanslators because of its specific form thatrganized
according to the rules of versification. The podétiom is one of the most significant semantic eletadhat are
often used to make the whole poem sound more esipeet influence readers’ aesthetic impressiontddeer,
while translating poems, the translator has to tzomly find non-standard solutions in order to aelei harmony
of rhythm and rhyme. W. May used to say that hel paiich attention to preserving the rhythm of thigioal
poem. My comparative analysis of the original po&ay$4. Bahdanovich and W. May’s translations shaotvat
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the translator was sincere and he was very pratipeeserving the rhythm and rhyme patterns ofpthems by
the Belarusian author.

3naciiBbl, OeccapiauHbl, Xyi6bl, Untrusting, heartless, avariciowsilled,
Taxi 30padniget, And soill-willed
Jliist YcixX qyKel, 3yCiM 9YXKBI... — For all a stranger, totally strange...
(from the poent Msorcer™ ) (from the poeniBorders")
Y S S Y A S

I I

Analyzing W. May’s translations of M. Bahdanovichfmoems we can find excellent examples of
renderingalliteration. This is one of them:

ITpaBEy én ckiObl Ha pajuIi, And laid the furrows in the earth,
En poiiki mpanaxely YbI'YHAK... — And ran therails of ronroads..
(from the poent Cnoynennas absyanne” ) (from the poeniFulfilled Promise")

In M. Bahdanovich’s poemSonnét (“ Carem”) the poet compared allegoric Belarusians to “dejirgs”
which are still full of their vital power. The tralator created his own genuine simile. He triedeioder the
pragmatic meaning of the adjectiveacoxmsisi» and changed it in the English variant into thpeetize with a
similar connotation — “dust” that brought to higget text a note of poetry without destroying theface
structure.

“... XoIp 3epHEiKi 3acoXIIbIMI OBbLTI, Y€ K Taki XKBIIIEBas iX cina...” —
“...The seeds were dust as dry, but still were soand,vital power within themselves could save...”

By and large, the translator tried to render thegakric portrait of Belarus created by M. Bahdacbvi
with very minute transformations of both the suefand the underlying structures of the originat.tg%. May
managed to convey the key idea that emphasizegpbwsistent the Belarusian folk are.

To sum up, | should say that the translations ef ploems by M. Bahdanovich done by W. May are
adequate. The translator was very accurate in regngeriginal tropes trying to make a similar aesity and
emotional impact upon the readers of the Belarus@at in English.
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THE SIMILAR ASPECTS IN NATHANIEL HAWTHORNE'S
AND JAN BARSHCHEVSKY'S SHORT PROSE

EKATERINA BLAGODYOROVA
Polotsk State University, Belarus

The analysis of N. Hawthorne's tales and sketcimek Ja Barshchevsky's prose has revealed that they

contain several similar features. The American ahé Belarusian writers of the Romanticism period
demonstrated the aspects of ecological thinking, lloth of them were interested in the theme of huma
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