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As it has been mentioned above ellipsis, as a rigatdigure of speech, is the omission in a sec¢eof
one or more words which would be needed to exphessense completely. Nevertheless, ellipticalessrgs are
perfectly grammatical and speakers always know \leatmissing material corresponds to. On the bafsike
Economy Principle (‘Be quick and easy’), the useelhpsis reduces the amount of time and efforpiding
redundancy and repetition. This is why there isr@ag deal of ellipsis in conversation. The conviéosal
dialogues are full of it and if ellipsis weren’tags the sentences we pronounce would become ghadioager
as conversation progressed.

This phenomenon has played an important role ieakng the specifics of spoken language. It allows
avoiding repetition, achieving a more acceptabtmemy of statement and shedding light on the neterizd.
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The Viking age had very important significance @eat Britain. During that time a lot of Scandinami
settlements were created on the territory of Albidtd Danish and Old Norse influenced the languagdeéch
we call nowadays English greatly. And even the omati British heroic epic poem “Beowulf” has the
Scandinavian origin.

To understand the peculiarity of any literary ph@eoon it is vitally important to take into accountt
only the period of its existence but also the histd and cultural context that preceded it.

Speaking about English and Scottish ballads, onéhefbest experts on balladry of the™2@entury
William J. Entwistle notes, that the national eleieannot be separated in them. Though they cavrdmdly
distinguished. That is why he gives a list of “yliy” English or Scottish ballads. So, Englishladt are
typically:

1) the Robin Hood pieces from middle England (desthiree of about 42 ballads about the famous arche
have the Scottish origin);

2) the historical narratives of the type of “Cheé¥gase” and “Durham Field”;

3) picaresque and romantic pieces.

The Scottish ballads are, correspondingly:

1) supernatural narratives;

2) tragic love ballads;

3) Border ballads, and the later ballads of feudlerdeenshire and round about.

English and Scottish ballads differ in the way efdering as well. The English pieces are recitatamed
typically show reliance on France, when they haerhational material. The Scottish ones have glesior double
refrain in many cases, and are closely associatddSgandinavian “viser” designed to be danced. threthey
were themselves danced there seems not sufficietgree to determine. The Scottish ballads arestidmked to
Scandinavia, and the ports of Aberdeenshire argrifst have been marts of the traffic [1, p. 230].

And here we touch upon the main issue of the artitle reasons of this strong Scandinavian inflaemc
English-Scottish balladry. Not the French influgntaking into account all the events after 1066t throught
cardinal changes in all spheres of British lifed amot, for example, the German influence, thougiggaphically
the distance between Great Britain on the one hamdl Germany and Scandinavia on the other hand is
practically the same. To find the answer to thiesiion let us consider thoroughly some essentiak fand
important historic events before the period ofshllourishing in the 12-16" centuries.
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We begin with the end of thé"Zentury. The majority of researches agree with daite to be the time of
the creation of “Beowulf’ — a perfect example o tritish heroic epic poem. We are not going teltehe plot
of the poem, but it is necessary to say, that trents described take place in the latecentury, after the
beginning of the Anglo-Saxon migration to Greatt&8ri. The most fascinating thing is that despiténde
regarded as the British national epic, there isnemtion of Great Britain in the poem at all. It lmsontinental
origin and the action takes place in Denmark infitst part and in Sweden — in the second. Andrtiaén hero
of the poem is a Geat — the representative of ahN&ermanic tribe inhabiting what is now Gotalatidr{d of
the Geats”) in modern Sweden — i.e. a Swede [8,9.14]. Some researches like Richard North (psaofiesf
English at University College London) asserts thia Beowulf author interpreted Scandinavian myths i
Christian form for a Christian audience entertaintr{8]. So, the first British literary work of suchscale was
not just influenced by the Scandinavian impact,was$ created somewhere in Denmark or Sweden andjhiro
by Angles and Saxon in the period between thari the 7 centuries to Great Britain.

Some time after the above-mentioned period thegamenot just a stable cultural exchange between
Scandinavia and Great Britain, but also a moregicomxchange — trade. If we go back to the eavliking Age
(that is from the beginning of thd'@entury to the mid I.century) and look at a map of Viking trade roltes
north Europe it is very plain that these routes e Viking traders, encircled the British Isl&fe Danes and
Norwegians came from societies where trade appeansive been a core activity. These raiders/traders
very mobile operators who had full command of tkassand waterways of north Europe. Their supenbsshi
made them the conveyors of goods from one soaieapnother and from one coast to another.

Danish settlement in eastern and northern Englarttié §' century had an important urban focus, and
many of the burghs of the eastern Midlands appedrate been Danish foundations, either for pratector
commercial reasons, or probably a mixture of bbltrse settlement in Ireland was almost entirelyaartas is
well-known. The routes that are shown on maps &fngj trade suggest that north Britain was an irgkpart of
this maritime world. Of course the northern andtemscoastal fringes were settled by Norse speakaiame
under strong Scandinavian influence for a few ceesy so that they were essentially drawn into thaitime
world. Southern Scotland remained independent ah&ioavian control, even though there were stramgj a
sustained Viking attempts in th& 8entury and the early £@entury to dominate the estuaries and accessspoint
into the heart of Fife, Fortriu and Strathclyde.t Bre have to expect that some influence would hasealted
from exposure to and contact with the mobile Saaanan operators who were transacting their busiaémng
the waterways of southern Scotland. However théhamwological evidence of any such contact is really
nonexistent. It is not until we come to the late¥ tentury and 1" century that we have the sculptural evidence
of the monumental hogback tombs at Govan on ther Blyde and other sacred church sites around dinth F
estuary which indicate the presence of people ®ithndinavian cultural origins who had settled addpsed
Christianity in southern Scotland [4]. So, at tmel @f the §' century the Scandinavians established themselves
on the whole territory of England to the north bketThames. In 878 King Alfred made peace with the
conquerors. The entire territory, occupied by tlvarfslinavians, was assigned to them and it wasdcétie
Dane-lag and was populated by Scandinavian seffiefs 165].

During the Second Viking Age (beginning in 947 wherik Bloodaxe captured York and finishing in
1066 when Normans, themselves descended from Nerseimvaded England and defeated the weakened
English army at the Battle of Hastings) raidingnfr®enmark started up again, led by the royal Dadistasty,
Swein Forkbeard, and his son Cnut, with other péwlevarriors like Thorkell the Tall and Olaf Trigggon of
Norway [4]. At the end of the fDcentury the war resumed in England, and in 10%8 ehtire England
surrendered. The King of England Ethelred fled twiNandy; in 1016 the Danish King Cnut officiallydagne
the political ruler of the country. England jointt spacious Scandinavian state in northern Eurbipe.power
of the Danes in England lasted until 1042. Thisryewas overthrown, and the power of the old Ar§laxon
nobles led by King Edward the Confessor was redtfiep. 166].

But these were specifically focussed against Enfjlamd very few raids against Scotland are recorded
from the Second Viking Age. Maybe there was enotagbccupy the raiders in England. Maybe there wats n
enough wealth in the form of silver coin to attrdwm to Scotland. Maybe Swein had some convenienal
arrangement with one of the kings in the north,tf@er German chronicler, Adam of Bremen, recordhénlater
11" century that Swein had taken refuge with a “kifigoots” after his father died in 986. Whatever t@ason,
Scotland (or Alba, as it is called in Gaelic) apgeta have been immune from the threat of Danisdchtin the
second Viking Age [4].

Another aspect which is worth being consideredhis English language, which is a real mixture of
various languages including different features afith, Anglo-Saxon, French and Scandinavian as \Beltause
of the contacts during the Viking Age there wastrargy influence of Old Norse on English. Scandiaavi
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dialects, spoken by the conquerors, belonged toNthwth-Germanic language group and their phonetid a
grammatical structure were quite close to Old EMgli5, p. 167]. How long Scandinavian was spoken in
England we do not know, but it is probable thdidgan to merge into English at an early date. €kalt was a
language largely mixed with Norse and Danish eldmeFhese are especially prominent in the Middlglish
works “Ormulum”, “Cursor Mundi” and “Havelok” [6,.fAL].

Close affinity of English dialects with Scandinavicones made mutual understanding without
interpretation possible. On the other hand, makes®nt of Scandinavians in the north and the ebEhgland
ensured their language great influence in thesasar&he relationship between both languages canelga the
relations between the Anglo-Saxons and the Scawiding, both languages existed in the same sdcéhsand
were equal. As a result of this situation there tha@smixing of Scandinavian dialects with Englistes, and this
process was particularly intense the north andetis. The influence of Scandinavian dialects adfédh two
language areas: vocabulary and morphology [5, p]. 16

A considerable part of the vocabulary was commarttie English language and Scandinavian dialects.
Many words had the same root, whereas endings aiffezent. Another part of the vocabulary of Engliand
Scandinavian dialects did not coincide. Lexicaluahce of Scandinavian dialects on the English uage
affected this sphere. It spread to a fairly broaghantic sphere, starting with the words belongmthe field of
governance, and ending with the words of everydifey The abundance and diversity of Scandinaviandao
denoting everyday life, appeared into English, @ evidences of mutual penetration of the twaleages.
Among these words are, for example: lagu (law), ngrgwrong), husbonda (husband), sister, castert)(cas
callen (call), taken (take), feolaga (fellow), skysky), etc. The indicator of the deep introductioh
Scandinavian elements in English is the borrowirigth® personal pronoun of the third person (plural)
Scandinavian pronoun “peir” (they) ousted Britidhie€” and established itself in the language in fibren of
“they”; genitive “peirra” ousted “hira” and estasitied in the form of “their”; dative “peim” oustedhin” and
established in the form of “them”.

Scandinavian elements became part of many geogptames, for example: by “village” (Scand. byr)
in Kirkby, Whitby, Derby; toft (Scand. toft) “a pte overgrown with grass”, “hill” in Langtoft; becktream” (
Scand. bekkr) in Troutbeck; ness “cape” (Scand) imelverness, Caithness and others.

Faced with such a mixing of English dialects wittaSdinavian ones in areas populated by Scandinavian
settlers, there began the processes of mixing dfleviexical layers. Indeed, as we see, in many sase
Scandinavian word differed from that of Englishigmsficantly. At a meeting of such competing vatmiof a
word their mixing could happen. In such cases dfuge impossible to say exactly what happenedotrsting of
an English word with Scandinavian or the changihthe phonetic of an English word under the infloemwf its
Scandinavian counterpart. In fact, these two phamamare indistinguishable [5, p. 183 — 185].

English vocabulary and grammar, national heroic epid English life in general during the period of
about 250 years till the Norman Conquest — all thés under great Scandinavian influence. It goghout
saying, that all the described above happened readfer than the era of balladry in the majorityEafropean
countries (the 14-16" centuries). But this Scandinavian impact could wigappear immediately and
completely after the North men left Great BritaMoreover, Scandinavia (or to be more exact Denmexk)
regarded as the most ancient homeland of ballatsrey according to some scientists, this genre widsly
spread as early as the™23" centuries. A lot of researches suppose, thatéhsevform of a ballad as a song of
a narrative character (and not of lyrical, as itswa Provence, France and ltaly) appeared in Dekimar
independently and earlier, than in France [7, @]22

So, in this article we have tried to give a shestiew of the historical and cultural connectionsnmen
Scandinavian countries and Great Britain which eded the period of ballad flourishing. And only the
investigation of both Scandinavian and English-Bslotballad texts can show how this historical andtural
context finds its reflection in them. But this etissue for a separate and thorough research.
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The article dwells on the translatability of punadaanalyses the ways N. Demurova and V. Oryol
translate the puns in Lewis Carroll's “Alice’s Adwires in Wonderland” into Russian.

There is a great number of translations of Lewisrd@bs “Alice's Adventures in Wonderland” into
Russian. This tale is largely built on British witsms and puns, folklore, linguistic and philologii subtleties.
However, it is easy to see that when translatedality special humor and wordplay disappears, whiith
associative translation it obtains free expositbthe plot of the tale. This is the main reasontf@ absence of
a single translation principle of the work so far.

The actuality of this work is caused by the probleitthe pun translatability, in particular, from @ish
into Russian. The extensive use of puns in a nuroblterary genres, understanding of the pun cphegnong
many researchers in different ways and attributirtg the list of "untranslatable" stylistic meademand the
study of the pun translatability. In this article \present the comparative analysis of the transiatof the pun
phenomena on the basis of two translation versdhgwis Carroll's “Alice's Adventures in Wondertirmade
by N. Demurova and V. Oryol. Also we describe sdimguo-stylistic features of translating differekinds of
pun. At the moment there is no consistent apprdacihe occurrence of the pun. That is expressesbime
differences between the definitions given by ploggéts. Moreover this linguistic phenomenon isegihot only
“a pun” but “wordplay” and “a double-meaning”.

The most complete definition of the pun seems téhleeone given by A. Shcherbina: “Pun is a stgisti
locution or a miniature made by a particular authmsed on the comic usage of the words with tieesa
sounding that have different meanings, or similadynding words or groups of words, or differentamiags of
the same words and phrases” [4]. Thus, a pun meassly a kind of play on the discrepancy between th
familiar sounding and the unfamiliar meaning. Ratttir attention when translating puns should bemito their
mood, whether it's a harmless joke, irony and sattherwise the essence of a pun will be lost. fHasler
perceives simultaneously or sequentially two megsiof a pun, one of which is unexpected.

The main feature of the translation of puns is tidtke common text translation, the linguistic foof
the source text is subjected to transformation.sTiki the reason why it is impossible to achievefemer
translation, where the content is passed with theadified form, as there must be complete equivadsn
between the words used in the pun in the sourcgukege and the correlative units in the target laggu
However, in this case, one may notice some difiegen compatibility, frequency of use, emotionaladaand
stylistic coloring. Thus, absolute translation @sgpible only exceptionally, in other cases, thadiator is faced
with some losses either in the form or in the confg, p. 314].

The impact on the result of the translation is mlagé¢he requirements of a wider context, sometimes$
the whole work, and only secondarily the vocabulafythe target language is considered as one of the
prerequisites for the adequate translation. Whealuating and comparing the translations it is neagsto
clarify the application features of the terms "emlénce" and "adequacy". The terms "equivalenced an
"adequacy" are often found in the literature onttheory of translation, but they are perceived ambusly by
the researchers. We tend to stick to the positibrKoReiss and H. Vermeer, who say, that the term
"equivalence" describes the relationship betweexlsilinguistic units and "adequacy" is underst@sdthe
relation between the two texts, created using tinpgse of the original text, in accordance with athihe
linguistic units in the target language for thensiation of the source text were selected [3, p. 92
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