MATERIALS OF VIII JUNIOR RESEARCHERS’ CONFERENCE 2016
Architecture and Civil Engineering

pattern it's better to use illumination with lightemilar to natural. Red floodlight strongly coveal tones of
the surface with red shade, leaving only brightriiferences seen. Therefore, the use of red hgjstishould
be limited, except of cases where it is necessargartistic impression.

Normative standards for external illumination algate that for objects with “cold” color tones and
plantations it is better to use discharge lamp wilor temperature higher than 4000 C. Lights wiith tem-
perature below 3500 C can be used for illuminatbmbjects colored in “warm” tones. For illuminatiof
polychromic objects, especially decorative elemasftshe facades (mosaics, panel pictures, scratutiay
etc.) it is better to use sources of white lighthageneral color rendering indexRhot less than 80. Sources
of coloured lights are allowed for decorative iliunation of objects of landscape architecture [3].

Light accents should be disposed along the pedagbaths and transport ways. For the first, it gles
safety and psychological comfort, for the secoedds to a certain destination. The position oftligtures
should be checked for avoidance of blinding lightshe central field of view of drivers and ped&sis on the
main traffic directions. Otherwise, direct lightsosild be shielded by light-protective equipment [3]

In summary, it could be said that together witlitatian necessity of external lighting of the cihere is
a developing tendency of raising the role of ddistsues in organization of urban environmentightime.
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The following question are under analysis in thiécée: the history of land ownership and the forioat
of the old manor in Rossony, the peculiaritiestefplanning decisions, the characteristics itefarchitectural
structure, the Manor Park, the water systems; thimte culture, art and heirlooms, the nature ofrfarg and
lifestyle of the owners. The article describes fhesent state of the estate, the importance afdtservation
and new functional use.

Manors for centuries have been an integral pathie@history and culture of Belarus. These complexes
the custodians of the traditions and customs. kiksaart galleries, collections of rare thingst thave been pre-
served by several generations of owners have & got@nly material but also cultural and historicalue. Pan
Glazko's estate in Rossony, Vitebsk region, is igum architectural monument that dates from 1900.

The owner of the estate, the landlord Glazko, liirethe early twentieth century. The complex did no
appear by accident. The landowner fell in love vifih first beauty in Poland. She set a fan of thediion:
«Build a castle like my father’s one. It shouldlyethe lake and there should be an island in thadimiof the
lake. In front of the building | want to see thewsa of a round pond». Glazko made his beloved'$ wame
true. He had the good luck to win the money forghkace at the casino.

"The house with a hundred windows" is the nicknagiven by the locals to the picturesque house, built
in 1900. The castle was built in the estate of iStamovo in accordance with the project by the dech Ed-
mund Frick.

It should be noted that modern information souiakthe magnificent building erected on the shafre
Rossony Lake in many various ways. This buildimgappearance resembling a gothic castle, gotaf ldéfini-
tions - a palace, a palace complex, a manor, a mangse. An analysis of the terms leads to the losiun that
the most appropriate term is "manor”. However,rtigkihto account the enigma of the architectural position,
picturesqueness and majesty of the building, siatimes still appropriate to call the estate afi Bdazko a
palace and a castle (Pict.1).

It is difficult to determine the stylistic directicof the architecture of the manor. Some sourdeibate it
to the Gothic and neo-Gothic style, while romasticiis mentioned in the others. This is due to #ut that the
estate was built at the crossroads of epochs.

On either side this masterpiece of architectupeigeived differently. The faceted towers on thef emd
the tall narrow arched windows evoke associatioitis the London Westminster [1].
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Fig. 1. Homestead, 1940

The monument of manor architecture is built of bran a plinth of rubble. This fantastically beautif
castle is hoisted on a strong foundation of stdiee monumental structure attracts your attentioth &isatu-
rated color solution, which combines the polychramasonry cap, the red high-quality masonry facadkthe
light gray encircling decorative elements. Some#eare made of sandstone for a variety of monotgpesark
tones of the walls. In accordance with the plansh&tial composition of the castle gains its aetlysamic and
asymmetrical treatment with extraordinary novelthmys, line and step increase of the volume diagahal
southern part is one-storied, the central one assteried, the northern one is a three-storied towth a hipped
roof and a chapel (not preserved, blown by parsishming World War 11). The central part is in theem of bay
trihnedral windows and completes the main facadé wistepped shield. On the right side there iseetbtoried
tower square in shape that dominates the entileibgi On the left there is a low octagonal cupdégorated
with teeth. Both towers once crowned the hipped.rdbe rest of the roof of the castle is flat. Tdvee-storied
side has a stepped gable. The diversity of conipas@inhances the variety of plastic fronts: theee siepped
panels, decorative cut-glass towers, architeczmaks, different in shape and size window openjafsThe
facades are covered with rustication and falsees.chihe plan of the castle has a complex configurdtecause
of many turns of long corridors and hidden staiesjous halls and intimate rooms.

Despite the massive external architecture theiortbad rooms in the style of "Empire" and "Lo®&ikil-
ippe."” The dining room was made in the "Gdansklestyhere was old mahogany furniture inlaid witbry in
the boudoir. There was an "oak" room, hung withettipes. There was crystal and the china kept é th
"Gdansk" cupboards. The walls were decorated wititdde, shawls, and paintings by artists of thkata
school. The two paintings "Madonna" and "Saint S&ha" by unknown masters represented great value.

The basement of the castle has spacious roomswvaithied ceilings. In this area there was a kitchen
where products were stored. Once there were basfatheese drenched with butter. From the basemhent
stairs lead to the room on the ground floor.

The castle was surrounded by the park with limenags. Roses were grown there not only to decorate
the garden, but the entire park. Behind the cdbtee is a lake, with an artificial island. In wentfarmers by
order of the pan Stanislav drove land on horsebtcksild the island.

On the territory of the estate there were buildinggle of red brick. They were called Moors. Onddsui
ing had an elongated rectangular shape; it waslelivinto separate rooms. In each of them thereamasn-
trance from the yard, the landlord’s workers livikdre. There was one more building built of largenss, it
was called the "frozen room" and served as a ceflgantry.

After the Revolution Stanislav Glazko went abroaithvjust one bag. Extensive damage was inflicted
upon the inner chambers during the Great OctobeplR&on, when the "malachite” was destroyed wikes
the furniture and excellent dishes were smashedvalays the landowner’s relatives live in the Bafitates.
They have never been here.

Today the building hosts the extracurricular atittgi. There was not enough space available fahall
clubs in the building and a silicate extension Wwait (Pict.2). Having rebuilt the whole villagegtttontempo-
raries cannot find funds for the restoration o$ tiiist-class attraction [3].

Nowadays in Belarus much attention is paid to ftesf great historical and architectural valueid
attention is paid to the preservation and restonadi cultural heritage and cultural potential fioe development
of tourism and recreation. There exist plans ofrd@nstruction of the landowner Glazko’s manordegal-
though no attempt to recreate the estate has bken so far.
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Fig. 2. View of the estate now

REFERENCES

1. Vcaneba | Pocconsr (CrannciaBoBo) [dnekrponnsiii pecype] / ocronpumeuarensHoct u namsatauku BKIT | Bena-
pyck Jlutea [Monsmia Poceust. — Radzima.org, 2002-2016 Pexxum nocryna: http://www.radzima.org/. Hara nocry-
ma: 13.01.2016.

2. Apxitokrypa benapyci : sHubIki. naBeaHik. —Minck : Berapyc. sumpiki. ims [Terpycst Bpoyki, 1993. — 62@.

3. Pocconsl, ycanpba: ycaneOHbIii noM [DnekTpoHHbIH pecypc] / ApXHUTEKTypHBIC M HHBIC TOCTOHNPHMEYATEIbHOCTH
Benapycu. — 2002—2015. Pexum nocryna: http://globus.tut.by/. Hara nocryna: 13.01.2016.

UDC 726.5.04(476.5)
CHURCH OF HOLY ASCENTION

KATSIARYNA SMALIAKOVA, RAISA PLATONOVA
Polotsk State University, Belarus

The study established that such an architecturahum@ent holds a special place in the cultural anst hi
torical heritage of Belarus. It should be notedtttize temple was built of the material that was typical of the
time. The cathedral was founded and existed atthssroads of epochs, which naturally left its markthe
formation of its structure.

The history of Orthodox architecture is deeply axtad with the canonical and dogmatic teachings; it
keeps a philosophical significance, not only intdae but also in architecture.

Practically the entire second half of the XIX cemtarchitects speculated on the problem of fornmatid
style in Russian architecture. The so-called pséRuggsian style gained ground and took the gredstlop-
ment in that era.
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