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BocnpusiTue roTH4ecKOro 3aMKa Kak TeMHHUIbI
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Annomayusn. B cmamve paccmampugaemcs 60cnpusamue 2Oomuiecko20 3amMKd
Kax memHuysvl 8 pomane auneautickou nucamenvuuyvl A. Paoxaug (Ann Radcliffe,
1764—-1823) «Yoonvghckue matinvry (The Mysteries of Udolpho, 1794). Yoensemcs enu-
Marue 0OCHOBHbIM TUMEPAMYPHbIM CPEOCMBAM U NCUXOJIO2UYECKUMU NPUEMAM, KOMOpbLe
ucnoavszyem A. Paoknugh 6 npouszsedenuu 0151 0ocmudicenus cHemyuell u nyeaouei
ammocgepvl. AHATUZUPYIOMCSL XAPAKMEPHbIE YePbl 20MUUECKO20 3aMKd, COePAHCUBA-
1oue2o eepoes 83anepmiul U A61AIUe20cs 01 HUX ceoeobpasnoti memuuyetl. Ommeua-
emcs coeparcusarowas yHKyus samrka 6 pomate. Boioensiomes ocobennocmu 2omu-
YeCK020 NPOCMPAHCMBA U OOKA3bIBAEMC sl YHUKAIbHOCMb mekema A. Paoknugh, m.x. ném
onucvl8aemcs He 00UH, d HeCKOIbKO 20MUYECKUX 3AMKOBbIX NPOCMPAHCME, NPEOCmAg-
JIAOWUX COOOL MeMHULY O 2eP0ed NPOU3BEOeHUSL.

Knroueswie cnoea: comuxa, 3amMox, XpoHOmMOn, NPOCMPAHCIEO, MEMHUYA.

Abstract. The article deals with the perception of the Gothic castle as a prison
in the novel by the English writer A. Radcliffe (Ann Radcliffe, 1764-1823) The Mysteries
of Udolpho (1794). Attention is paid to the main literary means and psychological
techniques that A. Radcliffe uses in her work to achieve an oppressive and frightening
atmosphere. It analyzes the characteristic features of the Gothic castle which keeps the
heroes locked up. The article notes the holding function of the castle in the novel.
1t discusses the features of the Gothic space and highlights the uniqueness of A. Radcliffe’s
text because it describes not one, but several Gothic castle spaces which represent
a prison for the heroes of the literary work.

Keywords: Gothic, castle, chronotope, space, prison.

TBopuectBo A. Pagknud 3HaMeHyeTCs HOBATOPCTBOM B aHTJIMMCKOM TOTHYECKOMN
nauteparype. [ maBHast 0cOOEHHOCTh €€ TBOpUYECTBa — M300MIIHNE TUTEPATYPHBIX CPEICTB,
KOTOpbI€ CLIOCOOHBI BBI3BATh HETIO/ICNIbHBIN CTPAX Y UATATENS IOCPEICTBOM 0COOOT0
MICUXO0JIOTMYECKOT0 IpueMa cacreHca. MHOTOCIOBHOCTBIO M 0OMIIMEM ONHCaHUH Xa-
PaKTEpPU3yeTCs U OJUH U3 €€ pOMAaHOB « Y 1oiabdcKkue TalHb [ 1], KOTOPHINA TpU3HAH
KJIACCUKOM aHTJIMUCKON TOTUYECKOU IuTepaTyphl: «HecMoTps Ha 3aMETHOE BIUSHUE
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MPEAPOMaHTUYECKON JINTEPATYPhl, OHA CO3AAET OPUTHHATBHBIN, MOIU(DUIITPOBAHHBII
BapHaHT OOBIYHOTO IS €€ TBOPYECTBA CEHTUMEHTATLHO-(TOTUIECKOT0» ITOBECTBOBAHUS,
JEMOHCTPHUPYIOLIUH €€ TPUBEPKEHHOCTh OCHOBHBIM MUPOBO33PEHYECKUM OPUEHTHPAM
Beka [IpocBernienus — parioHaIn3My U 9yBCTBUTEIBHOCTH [2, ¢. 20].

Poman A. Pankmud «Y nonbdckue TaitHb» NpeAcTaBiIsieT coO0M poMaH Harpsi-
xeHus u HeoobsicHuMon TpeBoru (The Novel of Suspense) [3]. Mcions3yst pa3audHbIe
MIPUHIIUAITBEI HATHETAHUS aTMOC(ephl U BUIBI ykaca, A. Pagkimmd sBisercst omHIM U3 Oc-
HOBOITOJIO’KHHUKOB ’KaHpa aHTJIMICKOM TOTUKH. Ee TBOpUECTBO N3ydaiy TAKUE UCCIIEN0BA-
temu, kak C.A. AnTtoHoB [2], . Taynmenn [5], A.A. Yamees [5], FO.b. fIcakoBa [6] u ap.

B rotudueckoM poMaHe 3aMOK MOXET UTPaTh POJIb TEMHUIIbI, CACPKUBAIOIIEH
reposi. B pomane A. Paakmund pacckaspiBaeTcst 0 TOM, Kak TE€POUHS €€ poMaHa OKa3bl-
BaeTCsl B3aepTy B 3a0pOIIIEHHOM 3aMKe. 3aMOK, Oy1y4H CACP>KUBAIOIINM 3BEHOM, TEM
U IYTaeT, YTO BHYTPH €T0 CTEH CBEPXHECTECTBEHHOE BMEIIUBAETCS B )KU3HB U CYIHOY
JIEBYIIKH, KOPEHHBIM 00pa30M MEHsIsI €€. 3aMOK MPECTaBIISIET COOOM OTAEIbHBIN MUP
CO CBOMMHU 3aKOHAMU, TTOUYUHSSICH KOTOPBIM repoit OyJeT UMETh KeJTaeMyto CBOOOTY.
Takum oOpa3om, akTyaJIbHOCTh PaOOThI 3aKIIOYAETCS B U3YYEHUH OCOOEHHOCTEN TOTH-
4yecKoro 3amka B poMane A. Panknud «Y nonbdckue TaifHb», XapaKTepU3yOIIX ero
KaK TEMHUILY.

B pomane A. Pagknud «Y nonbdckue TaitHb» H300paxeH 3aMOK, KOTOPBIH SB-
JIIeTCsl TEMHHUIIEH cpasy I HECKOJIBKUX JIIOJIeH, )KUBYIINX B HEM. biiarogaps ucmnosb-
30BaHUIO Pa3HOBHUIHOCTEM cTpaxa, A. Pagkimud ymgaercs co3nate 0codoe Xy 105KeCTBEH-
HOE MPOCTPAHCTBO, 3aTOYaloIIee B ce0e TeX, KTo ¢pu3udecku cinad. OmHaKo, mpoxos
pa3IMYHbIC UCTIBITAHMS, TAHHBIC IEPCOHAXKHU HAXOISIT B ce0€ CUIThI M30€KaTh 3aTOUCHUS
B TEMHHUIIE.

3amok rocnioxu IllepoH, B KOTOpBIN MpHE3)KaeT IMHIIUS [TOCIIE CMEPTH 0TI,
CTaHOBUTCSI MECTOM, TJIe MOJIOJ1ast CBYIIIKA YyBCTBYET ce0s1, Kak B 3aTOUYeHUH. B aTOM
3aMKe DMUJIUS TPOBOIUT JOCTATOYHOE KOJTMYECTBO BPEMEHH, TaK KaK €€ TEeTs I0JHKHA
ObL1a mpucMaTpuBaTh 3a Hel. Onucanue 3aMka rocnoxu LepoH 1aeTcs ¢ TOUKH 3peHus
IJIaBHOW T€POMHU, KOT/1a OHA BIIEPBBIE MOMAAAET K HEN: « OMUIIHS, KOTOpas He Oblia
TaM MHOTO JIET U UMeJIa JIUIIb CMYTHBIE BOCTIOMUHAHUS O TETKUHOM JIoMe, Oblia To-
pakeHa 00raTCTBOM U IBIIITHOCTHI0 OOCTAHOBKH, TeM 00JI€€, YTO BCS 9Ta POCKOIIB ObLiIa
HE I10X05Ka Ha TO CKPOMHOE M3AIIECTBO POJHOTO JOMa, K KOTOPOMY OHa IIPUBBIKIa»®
(3neck u nanee u nepesoA Hail. — FO.[11.). OnHako BenuyKe 3aMKa HEe OKa3bIBaeT Ha Jie-
BYIIKY JOJIKHOTO BO3J€HCTBUSA. IMEHHO B 3TOM 3aMKe JIEBYIIIKA OKA3aJ1aCh B KTEHOPHMEY,
T.K. BCETJ]a YyBCTBOBAJIa CeOsI 1101 HAOIIOIEHUEM TETH, YTO OTPAHUYHBAIIO €€ CBOOOY.

B «Ynonshckux taitHax» HE TOJIBKO IJIaBHAsl TEPOUHS HAXOJUTCS B OKOBax
CTpaxa, HaBsI3aHHOTO MTPEObIBAHUEM B CTpaIIHOM 3aMKe. CITyCTsI HEKOTOPOE BpeMsI TIOCIIe

15 «Emily, who had not been there for many years, and had only avery faint recollection of it, was surprised at the osten-
tatious style exhibited in her aunt's house and furniture; the more so, perhaps, because it was so totally different from the
modest elegance, to which she had been accustomed» [7, p. 85].
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3aKIII0YeHUs Opaka Mexay TeTeil DMIINKU U TOCIIOJUHOM MOHTOHH, BCE CEMEUCTBO
nepeexano B HOBBIHM 3aMOK. TOJIbKO TaM rocroska MoHsJIa, YTO 0YEHb CUIIBHO OIINO-
J1aCh B 3TOM YEJIOBEKE, KOTOPBIN SIBJISIETCSI HU KEM MHBIM, KaK BJIACTHBIM Y3YPIIATOPOM:
«OH nmaxe 3amep )KeHY B €€ COOCTBEHHOW KOMHATE U Yrposkaj IPUHSTH emé Ooee
CTpPOTHE MEpEHI, €CJIM OHA OYIET YIIOPHO COIPOTHBIATHCN 0.

To, 4TO AaHHBIN 3aMOK SIBJISIETCS] TIOPbMOM, CIIY>KUT CL€HA 3aTOYECHUS CIyTU
3a MPOBUHHOCTh: «MOHTOHHU MpUKa3ajl HEMEAJICHHO 3aKOBATh B LIEMIH U 3alIEPETh B MO-
MEILEHKE, CITYKUBLIEE ITPesk e TeMHuIei»’. Otcrona ciemyer, 4To MOHTOHM — BIACT-
HBIM U TPYOBI Y€JI0BEK, KOTOPOMY UMITOHUPYET POJIb BEPITUTENS CyAeO.

Uto0Ob1 10OUTHCS MPU3HAHUS )KEHBI B TOM, YTO OHA ObllIa COy4acCTHUIIEH 3aroBopa
yoOuiictBa MOHTOHM, OH 3amep B KOMHaTe DMUIIHUIO ¢ TeTeil: «Korma oH 3akpbll ABEPb,
DMUIYs 3aMETUJIA, YTO OH MOBEPHYJI 3aMOK U BBIHYJ KJIto4. Tenepb magamMm MoHTOHU
¥ DMUJIMS CTaIM IIeHHAIaMu» 8, OHM He HOHMMAIIH, KaK MM BBIOPAThCS, M UTO HYKHO
clenaTh, YTOObI MEpEeXUTPUTh MOHTOHHU U OKa3aThCA Ha CBOOO/IE, Beb MOHTOHU ObLT
rOTOB HA MHOTO€, YTOOBI COBEPIIIUTD 33 lyMaHHOE. ABTOp HAMEPEHHO UCIIOJIb3YET CII0BO
prisoners, KoTopoe UMEET 3HAUCHUE KIUICHHHUIIBI, T.K. TAHHBIN JICKCHYCCKUH SKBUBAJICHT
B IIOJIHOM Mepe OTpakaeT MOJIOKEHHUE KeHIIMH. A. Pankind Ha3bpIBaeT KEHITUH «TUICH-
HULIAMI», a 3aMOK «TIOPBMOI», UTO 0€3 KaKUX-JTH00 JJOKA3aTEILCTB OTPAXKAET CYTh MPO-
ucxozsmiero. OcBOOOIUBIINCH, DMIIIMS HE MOTJIa HAWTHU TETIO, HO MO JUTMHHBIM KOPH-
JI0OpaM 3aMKa OHa BCTpeyajia MHOKECTBO PAHEHBIX JIFO/ICH, U HUKTO HE MOT €M CKa3aTh,
r7ie ee poJICTBEHHHIIA. B 3TOM KpyroBopote yxaca MMM, YUCTas U IOHAas, Oblia
€IMHCTBEHHOM B 3aMKe, Ueil BUJ HE BBI3BIBAJ ykaca u TpeBoru. Hao0opoT, neByiika
ObLJIa OJTUIIETBOPEHUEM CBETA U KU3HU: « IMUJIUS Ka3aJach CBETIbIM aHTEJIOM Cpen
JIEMOHOBY»®.

['maBHast reporHsi IpeOBIBAET B 3aTOUECHUU HE TOJILKO B 3aMKE TE€TH, HO U B Y I0JIb(]-
cKoM 3aMke. Takum o0pa3oM, MPOUCXOIUT HACIOCHHUE OJTHOTO MPOCTPAHCTBA HA JPY-
roe. TeTss OMUMK BBIXOIUT 3aMYyX 3a rocioAnHa MOHTOHH, UTO CTAHOBUTCS IPUYUHOM
UX 0The3/a B 3aMOK Y 10J16(0. OHM OTHPAaBUIIMCH B OTPOMHBIN 3aMOK, KOTOPBIH ITyTal
KaK CBOMM BHEIITHUM BHUJIOM, TaK U BHYyTPEHHUM YOPAHCTBOM. ABTOD Ha3bIBAET 3TO MECTO
«0O€3MI0THOM MyCTHIHEI» HECMOTPS Ha TO, UTO B 3aMKE €CTh JIIO/IU, HO DMUJIHS 1yB-
cTBYyeT ce0st onMHOKO0. Haxoas1ch B 3aMKke, IMUITHSI TOJTHOCTHIO MOTEPsLIIa CBS3h C OKPY-
KAIOIINUM MUPOM, BE/Ib BBITYTHIBATHCA U3 PA3IMUHBIX CUTYAIlUN €l MPUXOJUTCS CaMo-
crositenibHO. [ToHnMast Hem30€KHOCTh 3aTATUBAIOIICH CUTYalH, DMUIHAS MEUYTAET O TOM,
9TOOBI BEPHYTHCS TOMOMU. POTHOI TOM JIeByIITKa CpaBHUBAET CO CBOOOION: « IMILITHS

16 «He even confined her entirely to her own apartment, and did not scruple to threaten her with much greater severity,
should she persevere in a refusal» [7, p. 210].

17 «Montoni ordered to be chained instantly, and confined in a strong room, which had formerly been used as a prison»
[7, p. 222].

18 «As he shut the door, Emily heard him turn the lock and take out the key; so that Madame Montoni and herself were
now prisoners» [7, p. 223].

1% «Emily might now have appeared, like an angel of light, encompassed by fiends» [7, p. 224].
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CTPACTHO ’KeJIajla BRIPBATHCA Ha CBOOOY ¥ BEpHYThcs BO Opaniuion?’, CrycTs HEKo-
TOpPOE BpeMsI )KU3HM B 3aMKeE, JICBYIIIKA CaMa Ha3bIBACT €ro TIOPbMOM: «I JIsi/sl Ha MacCHB-
HEIE CTEHBI 3/IaHNs, OHA C EYabIo JyMalla, YTO 3TO CTEHBI €€ TIOPhMBI»2L,

Omunus npeamnoaraia, 4To 3T0 UMEHHO TO MECTO, B KOTOPOM €€ HAaCTUTHET
CMEPTh, KaK 3TO 3a4aCTYIO MPOUCXOJIUT C 3aTOUYEHHBIMU B TIOPbME: « IMUIIHSI, OIICIIOM-
JICHHAs BHE3AMHBIM MOTPSICEHUEM, KOTOPOE OHA UCTIBITala B TOT MOMEHT, KOTJla OHa
HaJIesIaCh Ha CIIACEHHUE, TENeph LyMala, 4TO CO BCEX CTOPOH €€ OKPY/KAaeT HOTHOeIb» 22,
3aMOK, KaK BOPOHKA, 3aTATMBAET DMUJIUIO B IOMEIICHUE, OTKYa OHA HE MOXKET BBIMTH
M3-3a TOTO, UTO JIBEPh 3aKPhITA C 00paTHOU CTOPOHEI. JIeByIlTka MOHMMAET, YTO UMEHHO
371eCh OHAa MOXKET ymMepeTh: « Tenepb oHa yKe HE COMHEBaJach, UTO MajgiaM MOHTOHU
ObLa youTa, ObITh MOXKET, JIaXKe B 3TOM caMoit komHate. M camy OMuUiuio cenuaibHO
3aBJIEKJIU CIOJIA C TOM K€ LETBIo»>,

HccnenoBaB TeMHYIO KOMHATY, DMUJIUS PUXOIUT K BBIBOJTY, UTO 3TO HE KOMHATA,
a KaMmepa MbITOK, T.K. HAXOJIKX TOBOPUJIM CaMU 3a ce0sl: JIEBYIIIKa OOHAPYKUJIa B LICHTPE
KOMHATBI KEJI€3HBIN CTYJI, IPUBUHUYCHHBIN K TOJTY, JKeJIe3HbIE OPYChsl, MPUCTIOCOOIEH-
HbIE U1 ckaThs HOT. OCcO3HaHUE MOBEPIVIO DMUIMIO B LIOK, BEIb OHA IOHUMAJIA, YTO
KOI'0-TO, BEPOSITHO, IPUKOBBIBAIIA K ’TOMY KPECITY U MBITAIN. Y IEBYIIKH MOSIBUIINCH
MOJIO3PEHMUSL, UTO €€ OeTHas POJCTBEHHUIIA TAKXKE MOTJIA OBITh KEPTBOM 3TUX MPUCIIOCO0-
JeHni. B 3TOM cirydae 3aMOK CTaHOBUTCS HE TOJIBKO MECTOM 3aKJIFOUEHUs, HO U UH-
CTPYMEHTOM HUCTIOJHEHHS Haka3aHusl. C. AHTOHOB OTMEYAET, YTO «YKACHOE U CBEPXb-
€CTECTBEHHOE, IOTEHIIUAIILHO BCET/1a IPUCYTCTBYS B XyA0KECTBEHHOM MHPE €€ KHUT —
B MBICJISIX, OMTACEHUSIX, PA3rOBOPax repoeB, HUKOT1a HE MaHU(PECTUPYETCS OTKPHITO.
dakTUUECKH UCKITIOUas UX U3 N300pa3uTeabHOM chephbl CBOMX Mpou3BeacHui, Paakmmd
KJIQJIET B OCHOBY CBO€I1 MOBECTBOBATEILHOM TEXHUKHU MPUHIUIT CYTTECTUH, TEOPETH-
Yyeckr 000CHOBaHHBIHN J. bEpkom 1 oTyacTu arpobupoBaHHbI yke B counHeHusix K. Pus,
C. JIn, 1. CMuT. DTOT IPUHITUN peaTu3yeTcsi B aTMoc(epe TAMHCTBEHHON Heompee-
JICHHOCTHU, HATIOJTHSAIOUIEH CTpaHUIlbl poMaHOB Paakiud, B MacTepCKH BhI3LIBAEMOM
€10 OIIYIIIEHUH HEBEIOMOM OMMACHOCTH, KOTOPOE JOCTABIISCT UUTATEIIO HEUZBICHUMOE
ACTETUYECKOE HacHakaeHue» [2, c. 19]. Takum oOpazom, cyrrecTrs Hapsiiy C CaClIEHCOM
SABIISETCA OJHUM U3 OCHOBOMOJIATAIOIIUX MICUXOJOTUYECKHUX TPUEMOB B TBOPUECKOM
Hacnienuu A. Pagxmud. briarogapst ianHoMy npuemy, Xy10:KecTBEHHbINA Mup A. Pankmud
MPEJCTABIIAET COOOM yCTpallIaroIlyo Cpeay, BHIBEACHHYIO 3a Mpeielibl ObITOBOM pe-
aJIbHOCTH.

Korna Hag 3aMKoM HaBHCJIa yIpo3a 0Caabl, MU CMOTJIAa TOKUHYTh CTEHbI
MpayHoTo 371aHus. A. Panknud noapoOHO ONMUCHIBAET SMOIIMH JEBYIITKU U CPABHUBAET

2 «Emily wished, as fervently as she could do, to regain her freedom, and return to France» [7, p. 220].

2L «As she looked on the massy walls of the edifice, her melancholy spirits represented it to be her prison» [7, p. 179].

22 (Emily, overcome by the sudden shock she had received, at the moment, too, when she had begun to hope for better
days, now thought she saw destruction surround her on every side» [7, p. 187].

2 «She now did not doubt, that Madame Montoni had been murdered, perhaps in this very chamber; or that she herself
was brought hither for the same purpose» [7, p. 246].
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€€ C 0OCBOOOKJICHHBIM Y3HUKOM: « TemM BpeMeHeM DMUIIHsL, OTJISAIbIBasICh Ha3a]] Ha Mpay-
HBIE€ IBOPHI 3aMKa, YK€ He O€3MOJIBHBIC, KaK B TOT JIeHb, KOT/Ia OHA BIIEPBbIC yBUAAJIA
UX, a ONJIAIEHHBIE IITyMOM MOATOTOBKH K 0OOPOHE U MEPENOJHEHHBIE COJAATAMU U pa-
6ounmu. Korma ona mpoexara emi€ pas moj rpoMaiHON pereéTKOn, PEKIe HaBOIUBITICH
y’Kac ¥ CMSITEHHE, OHA CHOBA OTJISIHYJIACh U YK€ HE YBUJIEJa TEX CTEH, YTO OTPaHUYHUBAIIH
e€ cBoOO Ty BCE 3T0 Bpemst. OHa McIbITana, HECMOTPSI HM Ha KaKue ornaceHus 3a Oy yliee,
BHE3aIIHYIO PaJOCTh, KOTOPYIO YyBCTBYET Y3HUK, BRIPBaBIIMICS HA BOIO»>!, B MOMeHT
OCBOOOKICHHMSI ICBYIIIKA UCIBITHIBAIA PAJ0CTh, KOTOPYIO TaK JaBHO HE YyBCTBOBaJa —
el 0oJIbIlle HE HYXHO OBITh B IUIEHY TOCNOJUHA MOHTOHU. DTOT MpAaYHbIA 3aMOK
Oonplie He OyneT e€ myrath 1o HouaM. Ho 4yBcTBO cBOOOIbI OBICTPO CMEHUIOCH UYB-
CTBOM TPEBOT'H U ONaceHUsI — €€ BO3M00JIeHHBIN Banankyp, ckopee Bcero, Obl1 3aTOUYEH
B CTeHaX Y 10Jb(PCKOro 3aMka.

[IpoObIB nBe Henenu B TockaHe, IE€BYIKAa MOYYBCTBOBajIa CBOOOY U YCIIOKOE-
Hue. Ee BoTHOBaJIO UMb TO, YTO B OBICTPBIX cOOpax u3 Y 101b()CKOro 3aMka, OHa 3a-
Obu1a BaykHbIE OymMaru, KOTOpbIe €l epeaana TeTs nepea cMepThio. MOHTOHHU OTpedo-
BaJl, 4TOOBI DMUIINS BEPHYJIACH B 3aMOK, IOCKOJIBKY TaM CTajl0 J0CTATOYHO CIIOKOHHO
u 6e30macHo AJis ee nanbHenero npedsiBanus. [1o Bo3BpaiieHno OMuns CHoBa yBU-
JieJla MACCUBHBIE CTEHBI 3aMKa, KOTOPbIE PUCOBAJIM €1 BCE Y’KAChl 3aTOYEHHS U CTpajia-
Huil. [To Mepe Toro, Kkak oHa NpUOIKAIACh K HEMY, K €€ CTpaxy J100aBUIOCh YYBCTBO
HaJeXK/Ibl, BE/Ib B CTEHaX 3aMKa MOT ObLIT OBITh 3aTOYEH €€ BO3JIIOOJIEHHBIH, U I€BYIIKA
BO 4YTO OBbI TO HU CTaJI0 XOTeJa OThICKaTh ero. Pazo0pasiumck B ToM, uto Banankypa Het
B 3aMKe, DMUJIMSA YIyduiia MOMEHT, YTOOBI CHOBa cOexaTh U3 3aMKa. Ee HeoOxyMaHHbIT
noOer CHOBa CTaJl HAJEXKI0M, YTO OHA CMOXKET )KUTh CAMOCTOSITENIEHO U OTHILET CBOIO
mo00Bb: «Terneps ee pazym 0CBOOOAMIICA OT CTpaxa npecieoBanus. PagoctHas Hagexna
COBCEM CKOpO YBUIETh POJIMHY — Ty CTpPaHy, Il )KUBET Banaukyp, npuaaia ee 1yxy
0OIPOCTH, KOTOPYIO OHA IIOYYBCTBOBAIA, KAKETCS, BIIEPBHIE MOCIIE CMEPTH OTIA» >,

Oco3HaB cBou o1MOKH, MOHTOHM YOUBaET ce0s1, U DMUIIUSI HAKOHEL] MOXKET OTIIpa-
BuThCs B JlonnHy. Co cMepThi0 MOHTOHM OKOHYMIIOCH 3aKITIOYEHHE DMWY B Y 10JTbQ-
CKOM 3aMKe, I'ie OHa 4yBCTBOBasa ce0s xepTBOil: «IIpo1iio Bcero HeCKOIbKO KOPOT-
KHMX MECSEB, U Y MOHTOHU yXe He Obl10 00JIbllle HU CUJI, HU BOJIM MPUYUHSITH CTpa-
JaHUS — OH CaM IIPEBPATHIICA B TOPCTH Mpaxa, a BCs JKU3Hb €r0 UcYe3ia CJIOBHO TEHB!
OMuMs Morja Obl OIUIAaKMBAaTh €0 YKAJIKOE CYIIECTBOBAHUE, €CIH Obl HE 3Halla BCeX

24 (Emily, meanwhile, as she looked back upon the gloomy courts of the castle, no longer silent as when she had first
entered them, but resounding with the noise of preparation for their defence, as well as crowded with soldiers and workmen,
hurrying to and fro; and, when she passed once more under the huge portcullis, which had formerly struck her with terror and
dismay, and, looking round, saw no walls to confine her steps — felt, in spite of anticipation, the sudden joy of a prisoner,
who unexpectedly finds himself at liberty» [7, p. 283].

%5 «Her mind was now relieved from the terror of pursuit, and the pleasing hope of soon seeing her native country — that
country which held Valancourt, restored to her spirits a degree of cheerfulness, such as she had scarcely known, since the
death of her father» [7, p. 325].
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ero npecrymiennii. Ho oHa riakasna u3-3a CBOEM HECYACTHOM TETYIIKH, U BOCIIOMUHA-
HUS O €€ KM3HH BBITECHSIIM BCE IJIOXO0E, YTO OHA KOT/a-JIM00 coBEpIIMIan®,

Takol puHa poMaHa OTBEYAET MPOCBETUTEIHCKON KOHIICIIIMY MUPA U YeJIOBEKA,
KOTOpYI0 TpaHcaupyetr A. Pagkmud. DTo sSBaseTcs OTIIMUUTEILHON YepTOl ee TBopUe-
CTBa B paMKaX aHIJIMMCKON FTOTUKU HECMOTPS HA TO, YTO HACJIOEHUE MHOXECTBA MPO-
CTPAHCTB JIEJIAET OBECTBOBAHUE JIOBOJIBHO CI0KHBIM. B aHTIMICKOM rOTHUYECKOM PO-
MAaHE 3aMOK UMEET IBOMHOE 3HAYEHHE: IOMUMO TOT'0, YTO OH SIBJISIETCSI MECTOM ITPOXKHU-
BaHUs, OH TaKXKe MpeACTaBIsIeT co0oi TeMHMITy. B pomane A. Pagknud «3akmroueHHOM»
SIBJISICTCSI MOJIO/Iasl ¥ Oe33aluTHAas ACBYIIKA, KOTOpas BBIACISICTCS CBOCH HEPEITUTEb-
HOCTBIO U citabocTbhio. [t Hee Y monb(ekuii 3aMOK SBISIETCS TIOPHMOIA, B KOTOPYIO OHA
TIOIaJIa He IO CBOEH BoJie. Takke rOTUYECKU 3aMOK CUMBOJIM3HUPYET CBSI3b ITOKOJICHUM:
MPOUIJIOE BJIUSIET HA )KU3Hb F'€POEB MPOU3BEIACHUS, YTO IOMOTAET UM B HACTOSIIEM
BpeMeHH. bunapHas kapta Mupa B npou3sBefieHnu A. Pankinud moka3piBaeT B3auMo-
NeHCTBUE PeaJbHOro M (DAaHTACTHYECKOTO MUPOB M 00YCJIaBIMBACT JBIKCHUE CIOXKETA,
YTO SIBJISIETCS OTJIMYUTEIBLHON Y€PTOM TBOPUECTBA aBTOPA.
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