YK 821.111(73)
Tpauusk 3os IBanayna
[Tonarnki a3spKayHbl YHIBEPCITAT
imst Eydpacinni [onarkai
e-mail: z.tratsiak@psu.by

Ilepmasi cycBeTHasi BaiiHa Kk MeTadgapa ObIns
3axoAHs# ubIBLTI3anbI y mpo3e k. loc Ilacaca

Anamauwia. Ilposa /. /loc [lacaca, npviceeuanas Ilepuwiaii cyceemmuati 8atine,
yaynse cabou Macmayxyo cicmamy, aKas QyHKYviaHye nagooie npblHYblNa Kamnie-
menmapracyi. Ha cancasvim y3poyui yzaemadanaynsaivHacys meopay (ao anogecyi
«llacesausnne aonazo manaooea uanrasexka — 1917y oa mpwinoeii «3LLA») abepynma-
8aHa NACIAOOYHLIM Y8ACAOIeHHEeM 8aliHbl K AOMbICI08AU Memapapvl namedxncHa
MIXHANAI3a8aHa2a ObIYYsL 3AX0O0HAL YbIBLNI3aAYbLI, U0 NAZPANHCAIA MAMIPLIIbHAMY
i OyxoyHamy oabpabvimy acobwl. Ha y3poyui gpopmul meopay sapmul yeazi 36apom
0a npvlémy manmasica, wmo, Ha oymxy oic. Joc Ilacaca, naycmay sik Hatiboivul npwl-
MAJIbHbl CPOOAK OJisL CMBAPIHH 2ICMOPbIL IHIYbLAYBLL HA BaliHe SIK ACODHA2a nepcanadica,
makx i yanau kpainsl. [lapanenvha nicbMeHHIK pacnpayosay Mamulébl 8aUHbI-X8aPOObl
i HaBALI-KAHMBIHYYMA.

Knwuaegwvia cnoewl: Ilepuias cyceemnas 8anina, amepvlKanckas aimapamypa,
L. Jloc [lacac, kamniemenmapHuacyb, MaHmaic.

Abstract. Jh. Dos Passos’ prose, dedicated to the First World War, represents
a literary system functioning according to the principle of complementarity. At the
semantic level, the complementarity of the works (from the story ‘One Man's Initiation —
1917 to the trilogy ‘USA’) is justified by the consistent embodiment of war as a special
metaphor of the borderline technologically advanced existence of Western civilization,
which threatened the material and spiritual well-being of a person. At the level of the
form, the appeal to the montage is worth noting. Montage, according to Jh. Dos
Passos, emerged as the most acceptable means of creating a story of initiation at war,
both of an individual character and of an entire country. In parallel, the writer developed
the motifs of war as disease and continuous war motif.

Keywords: the First World War, American literature, Jh. Dos Passos, comple-
mentarity, montage.

3Bapot na nmaazen [lepmaii cycBetHait Balinbl ¥ npose J[x. [loc [Tacaca yrpyHra-
BaHBI ¥ AT0 JKBILLSIIC: MIChbMEHHIK-TIAYaTKOBEI[ HAJIeXKay J1a «aIHOM 3 HalOOIbIII aTy-
KaBaHBIX TPYM JIIOJ3€H, AKIX Kani-HeOya3b CKIIIKall Ha OITBY; JII0A3€H HAYTIPOCT 3-3a
YHIBEPCITALKAN MapThl, IITO aTPhIMAaI ¥ CIIaIYbIHY XapaKTIPHBI 1713aJ113M 1 allThIMI3M,
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1, TBIM HE MeHIIL, <...> ImaJIpbIXTaBaHbIX MpardcraBailb» (the most literate bodies of men
ever assembled to battle — men fresh from the universities, who had inherited a charac-
teristic optimism and idealism and yet <...> were primed for protest) [1, p. 9]. Y Eypone
¢H mabaybly HACTYIICTBBI BRIKAPBICTAHHS CPOJIKAY MacaBara BBIHIIITYIHHSI, CYTHIKHYYCSI
3 Mpaliaii mpanarasaplCTay 1 PH3apay, YCBIAOMIY IIBITKACIh aKCIsIariyHbIX apbleH-
uipay 3axamy. [Ipasaik miubly, mTo BaifHa HE Mella HIiYOra aryjipHara 3 J3MaKpaThIsid,
nansp3JHiM1 3aKOHaMi BsI3€HHs OasBbIX A3esHHAY 1 HOpMami Mapauti. [Tomryki macra-
IIKIX CpoJiKay yBacaOJeHHs MepaxpiTara naycrail sSiK SKCIIEPbIMEHT, IITO «3HITaBay
y KaJehacKaIiyHblsd MaJTIOHKI TeTIPAareHHbI 1 HealHACTaliHa 3aCBOSCHBI MAaTAPBISLID
(blending of heterogeneous and not uniformely assimilated material into kaleidoscopic
tableaux) [2, p. 9], ski 3axaBay armacdepy rpamaacka-nmagiTeiaHbIX 3MeH. JIk. [loc
[Tacac cyTeikHYVCA 3 TpabiemMaii CTBapIHHS «CydacHara (MaJ3pHoBara) ricrapblyHara
pamMana ¥ vac, Kajii caMa pamaHHas (hoopMa HeaJHa3HAYHA 1HTIPIPITaABAIA KAHIIIT
“rictopbis”» (Writing a modern historical novel at a time when the novel-form had
become ambiguous about history) [3, p. 195]. AtpeiMaHbI XKBIIIEBHI 1 JIITAPATYPHBI
BOIIBIT J1a3BOJI1Y MICBMEHHIKY TpariaHaBailb CIOYHYI0 «(hOpMyITy» TOM BalHBI:

«CBeT — 0oJibII He 3a0ayka

TOJIbK1 KYJISIMETHBI arOHb 1 MaXKaphbl

roJ1aJ] BOIIBI OJIBIIIBIIEI Xajaepa Thi()

<...> Hama xyapadopMy 1 3(ipy ThICAUYBI MaMEPIIBIX aJf TAHTPAIHO3ZHBIX PaH

CaHITAPHBIA KApIOHKI 1 INITIEHBI Maycroub»® [4, p. 374].

Jlitapatypusl 13010t Jx. [Joc I1acaca (amoBecup «IlacBausHHe agHaro Manaaora
yanaBeka — 1917») yBaco61y mcixaloriro aMepblKaHIla, Kl «rajaBaycst maj dac
[ixaMipHara CKOHYy J3eBsiTHamarara craroaass» (the Americans of my generation,
raised as we were during the quiet afterglow of the nineteenth century) [5, p. 862] i He Mor
HaBaT ysBilb Tpareasito xkHiyHsa 1914 r. SIro magapoxoka ¥ Eypony — npsicTynka
Ha IIJIAXY Ja HOBal ipHThIYHAcI. Kapalens 3 HaBaOpaHIiami 1 100paaxBOTHIKaMi, sKist
301pastics mparaBailp y ryMaHITapHbIX YCTAaHOBAX, YAYIAYCS K Kayuar, IITO aJMe-
KaBay MOJIa/I3b aJ «TPAIBIIBIAHBIX CYBSI3€H, YXBaJbI MOCIEXY 1 PICIEKTA0CTHLHACIT
(the conventional ties, the worship of success and the respectabilities) [5, p. 114].
Csipoa macakpIpay BbUTYHaICS dK3alIbTaBaHas A3sy4blHa, IITO Bephuia ¥ micito 31TA
na abapoHe A3MaKpaThll, IHTAJIITCHTHI-JIETYIIEHHIKI, SIKisl aJIbTPYICThIYHA BbIPAIIbLII
axBsipaBallb KBIIIEM JI3€I YaJIaBElITBA, MaJIa bl aBAHTYPBICTHI 3 Mapami rnpa QpoHT —
MecIa, /13¢ MakJIiBa aOMiHYLlb aCOOHBISI PBICTYIIKI Ha calblsuIbHAN JiecBilbl. YacoBa
13aJ1sIBaHbIs aJ] 3aXOJHSM IIBIBUII3ALIBI, SHBI OaBijl 4ac, Mepaka3BarO4bl HAPHICHI
3 IePBIEBIK], UyTKI 1 aTOBEIBI CBEAKAY BaitHbl. Harnen3sust Ha Toe, mito Jxk. Jloc [acac

1 The world's no fun anymore,

only machinegunfire and arson

starvation lice bedbugs cholera typhus

<...>no chloroform or ether thousands dead of gangrened wounds
cordon sanitaire and everywhere spies
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HE IMKHYYCS Y3HAYISALb MelaJpaMaTbIdYHbIsl TICTOPBIl Ba YIIaCHBIM TBOPHI, 1X JIETKA
paKaHCcTpysBalb. Y. Matcan naakpaciiBay, mto ¥ 31IA ¥ yacer [lepmiaii cycBeTHait
nanyJaspHbIMI ObLTI anloBeIbI Mpa YKphhkaBaHara ryHaMi KaHajckara cajijara, 0eib-
TCKIX XJIOMYBIKAY 3 aJiceUaHbIMI pyKaMi, HAIMEIKis (haOphIKi, 13€ yaiaBeubls MapaIITKI
nepanpanoyBaii ¥ XiMiKaTel, TaTpI0HBIA 111 BeIpady 30poi [6, p. 34]. [1a3zHeit y TphI-
sorii «31IA» ayTtap MiMaxo/3b MPbITaaAay anoBesl npanayHikoy YsipBonara Kpsixka,
sIKisl mrakipaBaii HoBanpbeIObUTBIX (Stories of spitted Belgian babies and Canadian
officers crucified and elderly nuns raped [4, p. 441]).

He 3ycim pakiiaiHbis 3B€CTKI MOPYY 3 iH(apmanplsii, sikas nmarbixajia TaHHAN
CEHCalIbIsM, BRIKITIKAJI ¥ TepcaHaXkay JyYMKI IIpa carnpayIHbIs pajiil BalHbI. SIHbI 3/1a-
rajiajicsi, ITO CMEpPIlb, HAMIPBIKIIAL, aJ yAyIIa 3HeBaxae aco0y: «3 IIThIM HOBBIM
razam Hiuora He nmapoo0im <...> JI€rkis *bIBora yajgaBeka rnapaxHerolb Tak, K OblIiam
OBI SIHBI Y7KO THIOLb pa3aM 3 paIlITai Tpyna. Y MIITalsX rapoTHIKAaY TOJIbKI MPBIXUISIOLb
71a Mypa 1 makigarois namipaiw» (There’s nothing they can do against this new gas <...>
It just corrodes the lungs as if they were rotten in a dead body. In the hospitals they
just stand the poor devils up against a wall and let them die) [5, p. 12].

Eypaneiicki acsposiak agpa3y ypa3ly amepbIKaHIa-TIalapoKHIKA: «y Ha3BaX CTaH-
IBII TIaycTasia BaifHa ctapanayHix gacoy» (in the names of the stations rose old war)
[5, p. 18]. Y30poensbis kaH(IIKTHI MiHyJara abpIBaji Iepaja ThIMi, XTO Ha paj3ime
0aBiy yac pazBaxkarousl rpa CapaaHsBeuda Jibl Bepibl biaiika i [lami. [Ta3Heil Baiina
naycrana ¥ cBaim canpayaaeiM abmiyusl: «l1Ispa-3an€ubl napBaHbl KaMyQuisbK, MITO
OpbDKAIY Ha (hoHE KoyTara 3ixoTkara HeOa 11 abBiBaycs BaKOJI YOPHBIX BBIYBAPHBIX
np3Yy 0e3 Jiclid, 3eJeHaBaThl IPbIBIIHBI T'a3. ¥Y3/10Y3K 1apori NepaBepHYThl ApThUIEPHIii-
CK1 TpaHCIapT, 3a01ThIs MYJIbl, IITO 3a0JIBITAICS ¥ MACTPOHKAX 1 JISKAJ KaJisl pa3Bapo-
YaHBIX CKPBIHAY 3 OOemphIacami, HarpyBar4ansist ¥ Kyay Tpymnsby (Torn camouflage
fluttering greenish-gray against the ardent yellow sky, and twining among the fantastic
black leafless trees, the greenish wraiths of gas. Along the roads camions overturned,
dead mules tangled in their traces beside shattered caissons, huddled bodies) [5, p. 82].

[lepcanax-amepbikaHell 3HaéMiycs 3 MOObITaM 1 J1alaM MBICJIEHHS eyparenay,
criacijiray aaMeTHacIl KaMyHIKaIlbll 3 MpaJicTayHIKaM1 PO3HBIX dTHAcay, 3HaEMIyCs
3 Oararait MaTIpBIIIbHAN 1 HeMaTIphIsUIbHAN KynbTypai Ctapora Ceety. Ilepmanayvar-
KOBBIS 3/131yJICHHE 1 pa3ry0JeHaclb cacTymajl Meciia po3ayMam, J13€ IIMaT yBari Haja-
BaJlacs napayHaHHIo mabayaHara 3 >KbIIIEM Ha paazime. HoBbist Beapl TpaHchapmaBani
CBETAIIOIJISA]] aMepbIKaHIa, pOOSIYbI SITO OOJIBII TAJIEPAHTHBIM 1 aJIKPBITHIM CBETY.

AMepBbIKaHCKI Mpa3aik IMKHYYCsl pa30ypbIlb CTIPIATHIIHbIA YSYJIEHH] IIpa Bopara.
Caae nepmbis Hazipanni Jx. [{oc [lacac 3anaTtaBay y micrax 3 Eypomnsi: «Ha dhpoHIe
J0J131 HE BEbMI 3HEHABI3€I1 a31H aIHAr0; TyT HsIMa Karo HeHaBiI3€llb, aKpams Tra-
POTHIKaY Ma 1HIIBI OOK HEWTpallbHAM MPacTOpPbl, Ipa SIKIX MbI BEJAEM, IITO SHbI TaKis
K HSIIYACHBIS, SIK 1 MBI (people don’t hate much at the front; there’s no one to hate,
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except the poor devils across the way, whom they know to be as miserable as them-
selves) [7, p. 98]. Y amosecti «IlacBsusHHE agHaro manazora yanaBeka — 1917» ra-
JIOVHBI TIEpCaHaX MaIKPACIIY: «J131YHa HaBaT MaIyMallb, HAKOJIbKI MbI OJIIXKAM 1a HEMIIAY,
9BIM J1a Karo-HeOy3b iHmaray (it is funny to think how much nearer we are to the
Germans than to anyone else) [5, p. 34]. Aca0iByr0 Ba)XKacIb I'ITHIS CJIOBBI HAOBLTI
KaHTPACTYIOUbl Ca CTAPIATHITHBIMI MEpKaBaHHAMI: «S1 3ay>k/bl marapjpkaia HeMIami,
1X MOBaH, 1X KpaiHa#, yciM, IITO TaK Il 1HAKII 3 1M1 3Bsi3aHay (I 've always hated the
Germans, their language, their country, everything about them) [5, p. 13].

JIx. Toc [Tacac makinyy (pinana amoBecii aAKPBITHIM, MTPaIdyBaOybl, IITO SIIYD
3BepHela faa [lepmaii cycBeTHail ik KpbIHILBI 3BBIIIAKTYabHBIX TAM 71l abMepKa-
BaHHS. ACOOHBISI BBIHIKI «IIAaCBSIYHHS BIJJABOYHBIS: BallHA — HOBBI ThIIN JyXOYyHara
3aHSIBOJICHHSI, 1 32001CTBa MO>Ka MepaTBaphlIIia ¥ npadecito 1 mToa3¢HHYI0 TaTpa0y.
['>1H1 TBOp ycnpbIMaelia sk 3HauHbl 1an iHinbsnbel Jx. Jloc [lacaca sk mpa3aika-
MavaTkoyia: «MHE Jia CMEPIll Xoualllla CTBapallb, aje yce Mae crocalbl anoBey, sIKist
3actaiics ¥ MIHYJIbIM, 3apa3 BBIKJIIKAIOIL TOJBKI ariay, 00, kab Ha 1X Jixa, yce SHbI
Masa aadkBatHbis. [IeiHbe nauynugy Minae. S yOipato ix y csa6e» (I'm dying to write —
but all my methods of doing things in the past merely disgust me now, all former
methods are damned inadequate — The stream of sensation flows by — I suck it up like
asponge) [7, p. 89]. 3ramanas «IUTBIHB TAYYIIAY» 1 YpaXkaHHSY Ta3HeH 3amaTpadaBaia
aj ayTapa 3BApHYIA 1a aCOOHBIX MaJ3PHICLKIX HAPATBIYHBIX CTPATATIM.

VY acHoBy pamana «Tpbl canaaThly MICBMEHHIK Makjiay HEKalbKi 179H: maja3ei
1914 — 1918 rr. — meTadapa OBIIIIIA 3aX0HAN BIBLTI3ANbBI CBANTO Yacy, a BAaliCKOBBI
acspoJIaK — «MIKPaKOCM TIXHaJIari3aBaHai Ha mavarky XX cT. KyJabTypbi» (the microcosm
of twentieth-century technological culture) [8, p. 23]. ¥ pamane «apMis mepaTBapbLiacs
¥ ciMBaJ1 yCiX CiCTIM, SIKiMI JIFOJ131 CIIpa0yroIlh pa3aylibiib cade mago0Hbx» (the army
becomes a symbol of all the systems by which men attempt to crush their fellows)
[9, p. 26]. [TamoOHast KaHIPMIIBISA BaiiCKOBal CITyKObI BBIKJTIKAJIA IBICKYCIIO ¥ MIdparax
ybITavoy 1 KpbIThikay. K. Jlaycan agznayay: «I'3Ta — 1i To raHeOHbI Maki€mn, 1l TO arij-
Has nmpayna» (It is either a base libel or a hideous truth) [10, p. 27]. H. Xoxa ycnpbeimay
paMaH siKk MaHy, IIITO TaHb01J1a 1 aMEPBIKAHCKYIO JIITApaTypy, 1 IKCIEABIIBIHHBI KOPITYC
3IA [11]. Haoryn xa, nepuibist BOAryKi Ha anoBeclpb «IlacBsusHHE agHaro maiaaora
yanaBeka — 1917» 1 paman « Tpsi cannmate» Beimycii JIxx. [Joc [lacaca 3BsapHy1is yBary
Ha TOE, IITO «1 6€3 raTara IsHKKI MparpC CTBAPIHHSA KHIT Tpa BalHy YCKIIATHSYCS, K
1X ayTap ycBeaamMJIsLy, IITO SITO arloBe] afpacaBaHsbl 111 TO YbITauy, sKi YKo Yc€ Benay
1 He Mey naTp30bl ¥ pacKa3aHbIM, 111 TO ThIM, XTO HE MY HisfKara ysyJaeHHs 1pa BailHy
1 HiKOJII He 3pa3ymey Obl mpaubiTanae» (the difficulty of writing about the war was
compounded by the realization that the narrative had to be addressed either to those
who already knew and did not to be told or to those who did not know and could never
be made to understand) [12, p. 7].

22



[TaBoyIe aCOOHBIX THITIATATIYHBIX PHIC (AHTHIBACHHAS CKipaBaHACI(h, HETIPhIXa-
pollaHae ajIrocTpaBaHHe paHTaBOM pIvaicHACII) KHIra mapayHoyBagacs 3 paMmaHam
«Aronp» A. bap6roca [13; 14]. JIx. Hoc Ilacac y micue aa cs0pa micay: « MK 1HIIBIM,
3HAWA31, Kaji HaJaphIia, MeHaBita ma-gpaniyscky, ‘Le Feu’ bap6roca, ‘Under Fire’
y aHTJiMCcKIM niepakiaase. Ha maro nymky, raTa aaziHas goOpast KHira, CTBOpaHas Ia/i
Jac BaliHbl, aJ3iHas KHira, 3¢ écup mrasipaciby (By the way get, in French if possible,
Barbusses Le Feu — ‘Under Fire’ in English translation. It’s the only good book the war
has produced — as | see it — the only book that has any frankness) [7, p. 146].

VY pamane «TpbI canymatey ayTap abpay Tpbl M3l IHILBIALIBI: TIEPAKBITAC MY3bI-
KaM DHJpy3am, pepmepam Kproichingam 1 ranmsipom @035, [licbMeHHIK «aaMoBiycs
aJ1 aricajabHACII 1 aJIBIIIOY aJ] ayTapcKail MOBBI, IMKHYYBICS XapaKTapbl3aBallb CBaix
reposty mpas ix MOBY, CThUTb MBICIICHHS 1 TaBOA3IHBD [15, ¢. 8]. BeikapbicTanbl § pamaHe
MPBIEM ITYHKTA TJIE/HKaHHS 3al1KaB1y aMEePBIKaHCKIX ICBMEHHIKAY, SIKisl 3BApHYJIICS
Jla BAGHHAl TAOMATHIKI: HanpbIKiIad, Y. Mapua 1 X. AJeHa.

[HIBIAIBIS TPOX MEepcaHa)xkay Mpaxoj3iyia MaBojJie MIYyHara ClpHapy, y SKIM
KaHIPITyalbHbIMI ObLTI MOMAHTBHI, KaJli BACHHAS 111 apMeicKas nmaycsii3éHHacip paoini
acoOy «4y»oil» y maublHEHHI J1a csibe. boubii 3a Ycé HA3BBIKIIae CTAaHOBIIIYA XBaJIs-
BaJia DHJPY3a, K1 3ayBaXKbIy 3aXaJlbl 3HIIIYBIL ST0 1HABIBITyaIbHACHH YKO ¥ TajI-
PBIXTOYYBIM JIarepsl. SIro Kap’epa BaliCKOYy1a MepIIAayaTkOBa «HATXHIACT» KalaH-
HEM «CXaBalllla aj] )kaxay CycBeTy, sKis anaHaBaji sro» (take refuge from the horror
of the world that had fallen upon him) [16, p. 22], csipo 3BBIYaHBIX JTFOA3CH, TTasIHA-
HBIX aryJibHai cupaBail. QHAPY3 auyy Hemakou, 00 3ayBaxkbly, IITO «Ia3BOI1Y cabe
3aHaJITa rIKI00KA 3arpa3Hyllb y Oe3/1ariaMOoKHBIM HACTPO1 TyMaK cajijjaTa-Iaparoya
(let himself sink too deeply into the helpless mentality of the soldier) [16, p. 27-28].
Takas ciTyalipls AbICaHaBaja 3 Mapami IepcaHaxa, siki «3arjiaHaBay Jyis cs0e IITyIbKi
KBIIIIY: TeHepana, sk [[33ap, sMy HakaBaHa 3axariilb yBECh CBET 1 3aTiHYIIb y BsJTIKAM
MapMypoBai 3ajie; MIHICTPAJISI-MIaIapOKHIKA, SIK1, CIISIBAIOYBI, 1110V 3 KpalHbl ¥ KpaiHy
1 OSICKOHIIA TPAIISTY Y MYy IpareicThIsl MPBITOJIbl; BEIOITHAra My3biki <...> Boch TOJbKI
HsaBoJI €H He mpandausry» (He had planned so many lives for himself: a general, like
Caeser, he was to conquer the world and die murdered in a great marble hall; a wan-
dering minstrel, he would go through all countries singing and have intricate endless
adventures; a great musician <...> It was only slavery that he had not foreseen) [16, p. 29].

[TaBogye Jx. oc [Tacaca, anubim 3 ciMBanay aady>k3HHs cTana YHipopma, sikas
acasiiplsiBanacs 3 OI0paKpaThIsiid, ITO 3HINIYBLIA MTPaBa acoObI HA YIIACHYIO TOTHACIID.
[Tacnst abmbIBaHHS ¥ paiy DHAPY3 al3HAYBLY: «s HISIK HE Mary 3HOY HajaymMalla ampa-
HYLb IIThIA PAYbl, JiXa Ha 1X <...> 5 aJluyBaio cs10€ HACTOJbKI YbICTHIM 1 BOJIbHBIM.
['ata sik nabpaaxBoTHa ynesin ¥ Opy 111 3HoY naiicii ¥ padctay (I can 't make up my mind
to put the damn thing on again <...> | feel so clean and free. It’s like voluntarily taking
up filth and slavery again) [16, p. 165].
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[TicbkMeHHiK, 3aXO0TUICHBI KIHAMACTAaIlTBaM — «TIATUICYHIKaM Y BBI3BAJICHHI a]1 J)Kaxy
ricTopbli 1 OJyKaHHS ma sie MiajgariyHeIx 1 JIHIBICTRIYHBIX J1a0ipbiHTax» [ 18, ¢. 385],
3ayBaXKbly, IITO Mparnaradja rnepaTsapaia KiHacTyKKl ¥ 173a1ariaayro 30poro, skas
rajaBaja HIHaBICIb Jia «4yxora». KpeITbiunae crayneHnHe qa iHapmaribli XapakTapbl-
3aBaJia DHJPY3a, SK1 3 HeJlaBepaM cTaBiycs 1a mo0oi iHdapmarlsii pa ryHay. [lepcanax
MPBIAIIOY a BEICHOBBI, IITO «A3TyMaHI3allbld BOpara nparnaraijiai sik y JICTIPKY
aj0iBajacs Ha sie CaKbIYIIax, MITO TYOJIsUIl madyIié iHAbIBIAyanbHAC (propaganda’s
dehumanization of the enemy mirrors the loss of the viewer’s own sense of individuality)
[19, p. 50]. [Ta-inmamy ThIS X KiHacTYXKi ycrpbivaiti @ 103311 1 Kpeieding. Kinama-
CTalTBa Babllla IITHIX MepcaHa)kay, 00 mpanaHoyBaia iM «KaJeKThlyHae *KaJaHHe,
I3SIKYIOUbl IKOMY 1HJIbIBIIyalibHae (He KaXydbl Mpa MapajbHae) yacoBa CIIbIHIIA
icaaBanHe» (collective will, in which individuality (not to mention morality) is temporarily
suspended) [19, p. 49]. I'3Ta MiHiMa3aBaia HATIHIBIIBHBISA 3TPHI30THI CYMJICHHS, BbI-
KJIIKaHBISI HIBAPTHIMI JJyMKaMI 1 YUbIHKaMmi.

@’1033:11 TIphIrajay 3MecT aJIHOM ca CTYXak, Mpariie/KaHbIX A1I4d Ha pajaziMe:
«JTro31 ¥ criiyacThIX 1UIeMax, 3 BBITIISY MaI00HBIS Ja aXkapHikay, il ¥ ataky <...>,
CACKOKBaJIl 3 KOHEH 1 mainanbBaji OyabIHK1, pOOSYbI I31YHBIS 5KICThI, yCTHIKAl HEMAYJISIT
Ha mThIKi. ['9Ta 1 66111 TYHBI. [10THIM 3’ AB1JTICS CLAT1, SIK1s JIyHAJI HA MOITHBIM BETPHI,
3arpay apkectp. ['ata inwi ssuki» (Men in spiked helmets who looked like firemen kept
charging through <...>, jumping from their horses and setting fire to buildings with
strange outlandish gestures, spitting babies on their long swords. Those were the Huns.
Then there were flags blowing very hard in the wind, and the sound of a band. The Yanks
were coming) [16, pp. 34-35]. JIByx a3¢H Ha (poHIIe ObLIO TaCTaTKOBA, Kb ax axariy
nepcaHaxa, siki paHeil He Mor ysBillb, TO ¥ Eyporne €H He Oyn3e «BsCENbIM cangaram
y XaKl, sIK1 3aX0/A31Y y rapajipl, iepacieiaBay nepamnyxaHblX ryHay rna OyjabOsHbIX Ma-
nerkax» (the jolly soldiers in khaki marching into towns, pursuing terrified Huns across
potato fields) [16, p. 57].

Amnosecub «IlacBsurHHE agHaro Manajora yanaBeka — 1917» 1 paman « Tpsi caii-
JAThI» TMaIBEPA31I1, IITO MaTHIY 1HILBISIBII Ha BaifHE HE BhIYapIlaHbl Ha MPHIKIa3¢e
HeKalbKixX A3erHbIx aco0. [Ix. Jloc [Tacac pacnauay HacTymHbI 3KCIEPHIMEHT Y TPhI-
sorii «31IAY, yBacoO1YIIIbI «IHIIBIAIBIIO KpaiHbl), aTd9yBalOybl, IIITO «JIBaIlllaTac CTa-
roaa3e Oyase amepoeikanckimMy» (The twentieth century will be American) [20, p. 12].
AmnoBen ipa ¥30poeHae cymnpaibsCTassHHe 3aiiMae aJiHo 3 IPHTPATIBHBIX MECIay Y paMaHe
«1919», Ha3BaHbIM «CJIOYHAN CiM(OHIsH BacHHBIX Toa» (& Word-symphony of the war
years) [21, p. 102]. ITaynamamnTabHa ayTapckas 3ajyma Iaycrae macjs 3HaéMcTBa
3 yciMi TBOpaMmi TPBLIOTii, A3€ 3aHaTaBaHbl aCHOYHBISI AT130/1bI BallHBI: 3/131¥JICHHE JKbI-
xapoy HoBara CBeTy Ha mayaTKy BaifHBI, IKOE€ cacTyIiia MecIia abypaHHIO MMacys Tap-
nenaBanug «Jly3itaniiy. Jlanel yacoOneHa sridapsbls, ITO anlaHaBajia YaCTKy aMephbl-
KaHI[ay macis a0BAIIIdHHS 1H(apMalibli Ipa HaKipaBaHHE SKCIEABIIbIIHATA KOPITYCY
3IA ¥ Eyponty. Hekanbki ami30/1ay pbICBEUaHbl BOIIBITY, HAOBITAMY 100paaXBOTHIKaMi
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¥ mparax Ysipsonara Kpenka. BICHOBBI «KIHTAIBMEHAY -KipOY1Iay», 3p00IeHbIsA
naJ yIiibIBaM Ba€HHBIX MMaJ13€H, Cymari 3 JyMKaMi ayTapa: «raTa nekja, kaji Tade nphl-
XO0/I311I1]a CApOMEIIIIa, IITO HAJEXKBIII Aa CBa€i HalbIl <...> g CapOMIIIOCS, IITO 5 —
qaaBek» (It’s a hell of a note when you have to be ashamed of belonging to your own
race <...> I'm ashamed of being a man) [4, p. 520].

VY KkHirax TpbeUIOTi1 3HANIIIIOCA Meclla anoBeaam mnpa mmniéHamanito ¥ 31IA,
YIUTIBIY I[PH3YPHI Ha IbIBIIbHAra. ACOOHA 3aHaTaBaHa PIAKIIbIA aMepbhIKaHIay 1 eypa-
nernay Ha «14 myHkray» B. BinbcaHa, 1HIIBIS MATITHIYHBISA 1 9KaHAMIYHBIS MPACKTHI
YynapajkaBaHHs NaciisiBacHHara cBety. [Ipa3aik He aObIlIoy yBarait BIpTaHHe Jia Mipy,
axoe ¥ 31IIA 3Bsi3ana 3 pa3BiuuéM npeiBatHara 6i3uecy. Kpaina ckipoyBanacs ¥ cBet
«BSUTIKIX Tpomaiy, skis, Ha nymKky JIx. Jloc [Tacaca, mepaTBapbuiics ¥ HOBBI THII Kalll-
TOYHAaCIEH.

Kynbminanpisii amizonay, npeicBedyanbix [lepiait cycBeTHal, Obliia ricTOpbIs
HEBsJIOMara cajijjaTa, naxaBaHara Ha Moruikax y Apiinrrane. HaTtypamicTeIuHbis 13TaI,
3BSI3aHBIS 3 TIATITEIYHAMI MaO1TI3alIbIsIH, CITy>K0al nepcaHaxa ¥ BOUCKY, IT0 CMEPIIIO
1 IUIsIXaM y OsICCMSIpPOTHACIIb, IBICAHABAII 3 HAIIBIILUTIBBIMI IPAMOBAMI, Y SIKIX 3rajiBaJil
«TBITIOBAra XayHepa y30pHail IoMaKparthbli, ki 3Maraycs i naMep, Bepausl ¥ OSICCIPIYHYIO
npaBeHACIb BBICOKaH Micii cBaéii kpainbsD» (a typical soldier of this representative de-
mocracy he fought and died believing in the indisputable justice of his country’s cause)
[4, p. 758]. Ix. Doc [Tacac cBemubly, IITO MOCTAllb, sIKas MaBIHHA MTasTHAIb HAIIBIFO,
Y 4aproBbl pa3 Maycraia K KpbIHIla MaHbl, SIK BBIOITHBI CPOJAK MaHIMyJIsIBaHHS Maca-
Bail CBSJIOMACIIIO.

VY 1920-s rr. Mactak clioBa BbINIpaliaBay apbIriHAJbHYI0 MaHEPY BBIKJIATY
MaTIPISITy, 3aCHABAHYIO Ha MPBIEME MAHTAXKY, IIITO «CTAYCA MIEHHBIM TOJBKI ¥ JTiTa-
paTypsl, sikasi MaJsiBaJia p3YaiCHACIb Yy MEPbIA/Ibl BbICOKAra ricrapblyHara Hampy-
xaHHs» [22, ¢. 514]. M. Ix)kaBaxia3), pa3Baxarusl rpa TBopsl JIx. Joc Ilacaca, man-
Kpaciiiia, K npadeciiiHblg BeJbl MAayIUIbIBal Ha 1X OYJIOBY: «3aKOHBI apXITAKTYPbI
1>KbIBAITICY apraHivyHa 3/IUTiCs 3 3aKOHaMI anaBsiiaibHai TaXHIKD [23, ¢. 21]. M. bpaabepsr
3BApHYY yBary Ha skcnepbiMeHThI [[x. [{oc [Tacaca 3 MoBali TBOpa: «BaiiHa M€Jia Ha3BbI-
yail IOCTPYKTBHIYHBI YIUIBIY Ha CJIOBa, 3HINIYaHae <...> OeccdHcoyHaW OandaTHEN
NMaJIIThIKAY bl MAHOU ypanay» (overwhelmed <...> by the senseless ‘gibber’ put out
by politicians, by governmental lies) [3, p. 203].

[Tpo3a JIx. Hoc Ilacaca, mpricBeuanas [lepmiaii cycBeTHail BaiiHe, 3HITaBaHas
¥ KaMIJIEeMEHTapHBI 113MHA-TIMATBIYHBI KOMIUJIEKC 3SKYIOUYbl MATHIBY 1HIIIBISIIBIL:
BONBIT MpbIBaTHail acoOb! («IlacBsiudHHE agHaro Managora qanaBseka — 1917») cactymiy
Meclia IepakbITaMy TpbiMa ThIMOBbIMI TpaMa3siHami LA («Tpel cangaTs»), kad y3-
OyHHIIIA 1a MaTTIOHKAY HallbIsTHAJIbHAra 1 cycBeTHara mamraoay («3LLIA»). V Beimaaxy
3 makaneHHeM JIx. Jloc Ilacaca, BombIT sikora 3aHaTaBaHbl ¥ Ha3BaHbIX KHITaX, 1HIIBIS-

1bls ¥ yac [leprait cycBeTHalt mena Ha YBa3e TpaHchapMailblto acoObl HE TOJIBKI MMajl
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yIUTbIBaM OasiBBIX JI3ESHHSY 1 1X HACTYIICTBAY, ajie 1 mepaac’HcaBaHHe acabicTail 1 Ha-
IbISTHAJIbHAHN 1JPHTHIYHACII /1 YIUIBIBAM IJIbI0OKara 3HaéMCTBA 3 KyJIbTypai, oObITaM
1 HOpaBaMi eyparneiiiay, skoe MpeIMyIiiaja la-HoBaMy 31pHYIIb Ha PacaBblsl 1 PATITIHHbIA
npabyieMbl Ha paa3iMe, KPbI3IC «aMepbhIKaHCKal Mapbl», MOLIYKI albTIPHATHIYHBIX
NUISIXOY yrapaakaBaHss Kb, Bombsit k. [{oc [lacaca an6iycst Ha ST0 KaHIIIIBI
[lepmaii cycBeTHal, ITO MaycTana sk HeBbUICUHAs: XBapoOa, sikasi araHaBasia 1 1H/IbIB1/Ia,
1 po3HbIs Harpll. [IpasBami nagoOHara natajgaridyHara cCTaHy miCbMEHHIK JIIUBIY BBIKa-
phICTaHHE Ha (PPOHIIE CPOJIKAY MacaBara BhIHIIIYIHHS, IPH3YPY, parnaraiuy, Oropakpa-
TBIIO, SIKisl ¥ CYKYITHACIIl 3HIITYaJi MpaBa acoObl HA YIACHYIO TOJIHACIH 1 aIMETHACIIb.
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