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JTEKOPATUBHOCTH M 3CTETCTBO B ITIPOU3BEJEHUSAX O. YAWJIBJIA
HA 9TAIIE ET'O CTAHOBJIEHUSA KAK ITMCATEJIA

T. M. KY3BMEHKOBA
(Ilpeocmaeneno: 0-p gpunon. nayx, oou. 3. H. TPETHAK)

B oaunoii cmamve npoananusuposano pannee meopuecmeo Ockapa Yainwv0a u 8vis6ieHbl OMAUYUmenb-
Hble Yepmbl XY00IHCeCMBEHHO20 CINUISL A8MOPA HA IMane e20 CMAHOBICHUS KAK NUCAMels.

Ockap ®@unran O’ dnaspru Ywic Yaiinsg (Oscar Fingal O’Flahertie Wills Wilde, 1854 —1900) siBnser-
Csl OZIHUM M3 CaMBbIX SIPKHX MPEICTaBUTENEH aHTTIMICKOTO 3cTeTH3Ma U Jekananca. Ero poman «Iloprper Jopu-
ana I'pes» (The Picture of Dorian Gray, 1890) — 3To puMep JauTEepaTyphl 3CTETU3MA U HIEU «IHCTOTO HCKYC-
ctBa». OnmHAKO, emie 10 BBIXOAA B CBET JAHHOTO POMaHA, Y alnb] MyOIMKYeT psii MPOW3BEICHUH, B KOTOPHIX
OH TaK)Xe AEMOHCTPHUPYET CBOE OTHOIIEHHE K TAKUM KaTETOPHM, KaK «I00p0», «370» U «KpacoTax.

CBoe mepBoe ctuxorBopeHue O. Yaiinmpa Hamucan, KOorja OoH Obul emie moapoctkoM. B 1867 romy
Vaitnmeg numer cTuxoTBopeHHe «Requiescat», KOTOpoe OH MOCBETHI cBoeil cecTpe M3ome, ymepmeii oT muxo-
panku [1, c. 42]. Bo Bpems yueOnl B Oxcdopae Yainbn mpoaobkaeT CBOM TBopueckuid myTh. [1o3xke, B acce
«Ynanok Joku» Yaiib rOBOPHIL: «IIPEKPACHO JIMIIB TO, YTO HE MMEET K HaM KacartenbetBa»® [2, c. 919] —
YTBEpIKasi, YTO XKHU3Hb HE UMEET BIACTH HaJ MCKyccTBOM. OJIHAKO NepBble ero paboThl CBS3aHBI C COOBITHAMU
U3 )KU3HHU CaAMOTO aBTOpa.

BroxnoBuBmnck kpacoToil Utanuu, Yaiinpa co3gaer cBOX0 NepByro NodMy «PaBeHHa», 3a KOTOPYIO OH
nonyuusl Herogurerckyro mpemuto [4, c. 28]. B «PaBenne» Yaiinba onuceIBaeT HEKOTJa BelUKUil ropoa Pasen-
Ha, KOTOPBIH HEC CBOIO CIIaBy OT PUMCKOM HMIIEPHH JI0 HACTOSIIEI0O MOMEHTA.

Vke B IEpBOM YaCTH MOAMBI MOXXKHO 0OpaTUTh BHUMAHKE HA TO, KaK Y allJIbJl OTHOCUTCSI K 9TOMY TOPOIY:
«O npesaem mMeHu PaBeHHs! st / Bee mombinuisit, Boctopra He Tos1, / [Ipen 6ep&3oBeiM HeOoM B 3nate aus. / Kak
JIETCKU OMIIoch cepame y MeHs, / Korma 3a kamblmiamu u pekoit / 51 Bunen sicHo apesuuit ['pan Cesatol, / YBeH-
9aHHBIA KOpoHOH Gamen!»%!' [2, ¢. 1248]. B monmmanune Ockapa Vaiimbaa «['pax CBATONH» — 3TO HE TyXOBHOE
HAIIOJTHEHUE TOHSTHA, a TPEHMYIIECTBEHHO 3CTETHYECKAss COCTABISIOMIAsl, KOTOpas BIOXHOBISET IHCATEIS:
«Kax ctpanno Tixo! Hu xwuteiickuii 3Byk / [Tokoit He moTpeBoxuT. Hu mactyx / He TpoHeT nyaKy, u HaBCTpeuy
nus / He BoIcbimeT, urpasi, peOsSTHA: / YHBIHBE, THIIBL U cKOpOb! 31eck yenosek / He Benas ckopOeid, skuTh Mor
Ob1 Bek, / Crenst 3a CMEHOI Jieta U 3uMbl, / C BECHBI JIMKYIONICH 10 3UMHEH TbMBbI, / He MbIcist 0 mevyanu - ubo
Tyt / Jletelickue cTpyu TekyT, TekyT»% [2, ¢.1248].

B Tperbeit wacTu mosmsel Yaiinsa obpaniaerca k oopasy [ante: «Bot — rpod ero, oTBepcTHIil BceM BeT-
pam: / Pyka Basitens siBuia Ham / Ueno, u3bpasiiee 0iaryio 4yacts, / [1a3a, n3nusmive t000Bb U CTpacTs, YcCTa,
BocneBIme u Paif, u Ax, / «...» / YBbI, Mo#t JlanTe, ckopOb 1 6076 TBOSI — / CyTh IIeNTb N3THAHHUYECTBA OBITHSI.
/ KpyThl cTyneHu Bo nBopiax mapei, / I MHOTO pan mpuHOCAT KaMHU 1Hel / [Ipupoxae demoBeka B 3a0bIThH. /
Ho 3n0ii ceif Mup — OH MecHU YTUT TBOH, / Hapoasl utsT TebOsl, a u oHa, / TockaHbl apCcKOW 37100Has JkeHa, /
Bo3nes Benen TepHOBBIN Ha TeOs, / Temeps MPUHOCUT JIaBPHI, BO3II00s, / VI MOJIUT BHOBB Tpax ChIHA € Bep-
HyTb. / O ropskoe usrnanbe! TBos rpyas / Coequannack ¢ bearpude: TBoii / Xpanut PaBeHHa nenes U nokoii»%3
[2, c. 1250]. 3nech, Yainbpa moka3pIBaeT YMTATENIO, 9TO UCKYCCTBO M Kpacota OeccmeptHhl. [yma Jlante co-
XpaHWIaCh B €ro NPOU3BEICHMAX, CO3/aBasi HACTOS’ILEE [IPOM3BEICHUE HCKYCCTBAa U3 €ro TBOPUYECTBA. Yaiib[

% « The only thing that's beautiful is that which has nothing to do with us» [3, p. 78].

1 «And musing on Ravenna’s ancient name, / I watched the day till, marked with wounds of flame, / The turquoise sky to
burnished gold was turned. / O how my heart with boyish passion burned, / When far away across the sedge and mere / I saw
that Holy City rising clear, / Crowned with her crown of towers! [5].

02 «How strangely still! no sound of life or joy / Startles the air; no laughing shepherd-boy / Pipes on his reed, nor ever
through the day / Comes the glad sound of children at their play: / O sad, and sweet, and silent! surely here / A man might
dwell apart from troublous fear, / Watching the tide of seasons as they flow / From amorous Spring to Winter’s rain and
snow, / And have no thought of sorrow;-here, indeed, / Are Lethe’s waters, and that fatal weed / Which makes a man forget
his fatherland [5].

63 «His gilded shrine lies open to the air; / And cunning sculptor’s hands have carven there / The calm white brow, as calm as
earliest morn, / The eyes that flashed with passionate love and scorn, / The lips that sang of Heaven and of Hell, / «...» /
Alas! my Dante! thou hast known the pain / Of meaner lives,—the exile’s galling chain, / How steep the stairs within kings’
houses are, / And all the petty miseries which mar / Man’s nobler nature with the sense of wrong. / Yet this dull world is
grateful for thy song; / Our nations do thee homage,—even she, / That cruel queen of vine-clad Tuscany, / Who bound with
crown of thorns thy living brow, / Hath decked thine empty tomb with laurels now, / And begs in vain the ashes of her son. /
O mightiest exile! all thy grief is done: / Thy soul walks now beside thy Beatrice; / Ravenna guards thine ashes: sleep in
peace» [5].
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IpU onKcaHuu obpasa /laHTe MoJUepKUBaET, YTO UCIIBITAHUS, KOTOPBIE NPHUIILUIOCH IEPEKUTh JlaHTe U ero HeBe-
posATHas cllaBa, KOTOPOH OH JIOCTHT, CO3JIAI0T CHIIbHBIM KOHTPACT MEX/y OOBIAEHHOH KHU3HBIO M )KU3HBIO TBOPIIA
HaIlOJTHEHHOM KPacoTOH.

Taxxe B NaHHOM To3Me Yailllbl BOCIIEBACT JHWYHOCTh balipoHa, KOTOPBIM HEKOTOPOE BPEMS KHII
B PaBenne. Yaitnmpg HaszpiBaeT baiipoHa cBOWM TepoeM, M 37eCh 3aMETHA CB3b B WX cynpOax. [lucartenwm, He-
CMOTpS Ha YCIEIIHYIO JINTEPATYPHYIO Kapbhepy, CTAIM M3THAHHUKAMU B aHIJMiickoM obOmecTtse. KoHedHo, Ha
MEPHO/ HAMMCAHUS JaHHOW MO3MBI Y ailiibl €Ilie He yCHel MPHOOPECTH HHU IOJDKHOTO YCIIeXa, HA Kpaxa, OJHAKO
CTOUT OOpaTUTh BHUMAHHE Ha KIIOYEBYIO MBICIb: XHM3Hb TBOPIA — HUYTO B CPAaBHEHHH C €r0 TBOPUYECCTBOM:
«1 Anraueit yBenuan u nouret / IToaT u BouH, nepBblii B ToM U B ToM. / He ckaxker 3aBucTh Oonee o HeM, /
3mMesl, He TpoIuneBIny Hudero, / He TpoHet cnaBHoro rep6a ero»™ [2, c. 1250].

B onHO# m3 wactel Yainpa oOparmaercss K SI3BIYECKMM Ooram M rpedeckomy mnaHTeoHy: «O nepesal
O BoubHBIH AyXx JiecHoi! / OT Beka BCSK cBOOOAeH npen ToOoH, / Toy3adsiB 00pb0bI yeTamnstid mup. / Kposb
ObeTcs Topsiueii, U )KM3HU NP B ycTanbix BeHaX BHOBb OKHUTH roToB. / Jleca mosHbI 3a0BITHIX BCTaph OOroB. /
Bort ko3nonoruii [1aH, kak MmeHectpenb, / Cpenp kambrmeii! Jpuagy — neBy-1iens / HacTur oH, ¥ 3BY4HT JI€BH-
9uil KpUK, / A BOT mepeno MHOH npenctan Ha mMur / Jluk 6ora! Tam - /Iuana 6e3 cnema / bexur, cBoeit 0X0TOIO
ropaa. / Ee npekpacen u yxaceH 3pak»® [2, ¢.1251]. B cBoux pannux npousseneHusx O. Yaiinba yacto oOpa-
maeTcst K JIeTeHaaM U MudaM Uil co3JaHusi Oosiee SIPKUX U JEKOPAaTHBHBIX CIOXKETOB, KaK, HAIPHMEDP, B €r0
cOOpHHKax CKa30K. Bonplryro 4acTe CBOEro TBOPYECTBA OH MOCBSIIACT MAESIM KPAcOThl M MCKYCCTBA, OJHAKO
B TTO3HEM €T0 TBOPUYECTBE 3aMETEH MEPEXo/l OT (PAHTACTUYECKHX M SI3BIYECKUX CIOKETOB K XPUCTHAHCKHM.

Hecmorpst Ha pa3nu4HbIC TEMBI, TOJHATHIC aBTOPOM B «PaBeHHE», OCHOBHBIM KOMITOHCHTOM JIAHHOM MO~
9MBI cTana Kpacota. bnaromaps GosbiiemMy KoiaudecTBy MeTadop, CpaBHEHHH, 00pa3HOCTH U JIEKOPATUBHOCTH
JaHHas 103Ma CTajla MPUMEPOM BOILIOLIEHUS OCHOBHBIX 3CTETHMUYECKHX MBICIEH aBTOpa B OTHOLIEHUU KHU3HU
u uckyccrsa. Kpacora ciora aBropa yBiekaeT UuTaTenIe B HE3aBUCUMOCTU OT OCHOBHOM UAEU TIOAMBI.

B atot xe nepuon, BHOXHOBUBIINCH Noe3akoit B Eruner, Ockap Yainbg HaunHaeT paboTy HaJ MOAMOM
«Counke». [laHHYIO0 TOAMY OH MUIIET B TCUCHUH JIBAIATH JICT M B CBET OHA BBIXOAUT Jivlib B 1894 rony. [Tos-
My CTaBSIT B OJIMH Psiji C TaKUMHU npousBeneHusmu, kak «[loprper dopuana I'pes» u nbeca «Caomesi» — OHH
CTaJIA IPKAMU TIPUMEpaMH 3CTETU3MAa U iekananca [4, c. 45].

B mosme «ChuHKC» Y ailiib UCTIONB3YET MHOKECTBO (QHUIOCOPCKUX, CHMBOJIUYECCKIX H AJIETOPUICCKUX
3JIEMEHTOB, YTOOBI PACKPHITH CBOM MBICIH O YEIOBEYECKOH NMPHPOAE M CYIIHOCTH Xu3HH. OH oOpamaeTcs K
Pa3MBIIUICHUSAM O BPEMEHHU KaK HEMOCTHKMMOM SIBJIICHHH, O IIyCTOTE YEJIOBEYECKUX CTPACTEH, 0 BEUHOH Ooph0e
MEXIy J00pOM H 3JI0M.

Ockap Yaiinp HauMHAET M09MY C onucaHus npekpacHoi neBymku-Counkca: «CPHUHKC BOCXUTHTEINb-
HBI TOMHBIH, / V¥, y HOT MOMX JIOXKHUCH, / 1 Oyaqy riaanuTh, TOYHO PBICH — / TBOW MeX ISITHUCTBIM, MATKUIA,
TéMHBIX. / U g KOcHYCh TBOMX KOrTeH, / U s coxkxMy TBOM XBOCT MPOBOpPHBIH, / UTo 00BMIICS, KaK ACTIUA YEPHBIH,
/ Bxpyr nambl GapxaTHol TBoei»* [2, c. 1218]. Bocxumasich kpacotoit u morymectsom Cdunkca, Yailin
TaK)Ke OTMEYAET €€ MYAPOCTh M OIBIT, KOTOPHIH OHA oOpeina B TeueHue croieTui: «CrojeTuil cuer tede Obl
BenieH, / Mex TeM Kak s easa Bugal, / Kak aBaamarte pa3 cag meHsut / Ha 3omoteie pussl 3enenb. / Ho mpex To-
6or0 obemuck / Otkpsul ceon uepornudsl, / C To6oi mrpamu runmorpudsl / M Ben Gecepl BacHIUCK»®’
[2, c. 1218]. AkueHTHpYs BHHUMaHHE Ha McTopuu Erunta m ero mmdosioruu, Yaiuibl moka3pBaeT YHTATEINIO,
HACKOJIbKO BaXXCH OMNBIT U MYAPOCTh B NMO3HAHHM OKPY’KAIOWMIEH KPacOThl. 3/€Ch MBI TAaKXKE€ MOXEM 3aMETUThH
pa3nuYHBIX (PAHTACTHUIECKUX CYIIECTB M ETHIIETCKUX OOrOB, KOTOPBIX OMHUCHIBACT Yalnb[ IS CO3JaHus Oomee
APKHX U 3aIIOMUHAIOLINXCS 00pa30B.

Hanee VYaitnmpa crapaercs y3HaTh, KTO ObUI TJIaBHBIM Jt000BHMKOM Counkca: «TBoM 1H00OBHUKHL...
3a cuactee / Buamers To0OO0W mpammcs onn? / Kro mpoBoamn ¢ To6oit Bce nuu? / Kro 6bu1 cocynom ciano-
crpactbst? / [lepen To6oto B TpocTHHKax / ['uranrtckuii Smep npecMeikaics, / s Ha Tebs, Kak BUXpb, Opocaics
/ Tpudon c meramiom Ha Ookax? / Wb Open k Tebe HeyMonuMmblid / ['MnmonoraM, OTKpBIBIIM HacTh, / Mmu

% «And England, too, shall glory in her son, / Her warrior-poet, first in song and fight. / No longer now shall Slander’s ven-
omed spite / Crawl like a snake across his perfect name, / Or mar the lordly scutcheon of his fame» [5].

5 «O waving trees, O forest liberty! / Within your haunts at least a man is free, / And half forgets the weary world of strife: /
The blood flows hotter, and a sense of life / Wakes i’ the quickening veins, while once again / The woods are filled with gods
we fancied slain. / Long time I watched, and surely hoped to see / Some goat-foot Pan make merry minstrelsy / Amid the
reeds! some startled Dryad-maid / In girlish flight! or lurking in the glade, / The soft brown limbs, the wanton treacherous
face / Of woodland god! Queen Dian in the chase, / White-limbed and terrible, with look of pride» [5].

% «Come forth my lovely languorous Sphinx! and put your head upon my knee! / And let me stroke your throat and see your
body spotted like the Lynx! / And let me touch those curving claws / Of yellow ivory and grasp / The tail that like a mon-
strous / Asp coils round your heavy velvet paws!» [6, p. 8].

7 «A thousand weary centuries are thine while I have hardly seen / Some twenty summers cast their green for Autumn's
gaudy liveries. / But you can read the Hieroglyphs on the great sand-stone obelisks, / And you have talked with Basilisks, and
you have looked on Hippogriffs [6, p. 10].
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B [lpakoHnax nena crpactb, / Korna Te1 npoxoanna mumo? / Ve n3 paspyiieHHbIX rpo6oB / Xumepa BeiOexkaia
B rHese, / UTOOBI B TBOEM HECHLITOM uYpeBe / 3a4aTh 4ymoBHUIL M 60ros?»% [2, ¢.1222]. OmuckiBas I0G0BHEIE
cBs3u chuHKCca, Yaiipa co3gaeT o0pa3 rpexOBHOM KPacoThl, KOTOpas CIaJOCTPAacTHA M B OTVIMYHE OT IpHUMepa
WUCTHHHOHU JI0OOBH, KOTOpas BO3BHIMIACT IYIIy YeJIOBEKa — HECET cMepTh: «Kakoi He3emrHsIil rpenrHbiii ayx /
Ipunec MHe rubensHbIA momapok? / O, ecan 6 cBeT MOi OblT He sipok / M He mpumaHmBan Bac aByx!»®
[2, c. 1226].

B koHIIe MOAMBI BO3HUKAET MOPAIILHO-3THYECKUN U 3CTETUYECKHUI Mapajokc BO B3MIsAax aBTopa. Bra-
yasie MBI BUIMM, HACKOJBKO YBIICUCH TJIABHBINA JHpHUECKUH Tepoit oopazom Counkca: «Hy 4To ke, BRICTynH
Teneps / Brepen, Mol cenemans uynecHslii! / Bnepen, Bnepen, rporeck mpenecTHsii, / IlomyskeHa u moiy-
3Bepb»”° [2, ¢.1217]. Ero yBnekaer cyan6a CuHKca, €€ HCTOPHS, OHAKO OCO3HAB BECH €€ ITyTh, TEPOI HAXOJUT
€ro I'PEeXOBHBIM U NporouHseT ee: «O TaitHa, Mep3kas BaBoiHe, / Ilec HeHaBUCTHBIN, Mpoub oTcroaa / Trl mpo-
Oyxaaews ¢ xaxnoil uyna / Bee mbican ckotckue Bo MHe. / Thl Ha3pIBaelrs Bepy Humiel, / Thl BHOCHIIB YyB-
CTBEHHOCTH B MOM 10M, / U ATTHC ¢ MOAHATHIM HOXOM / MeHs, CMyIeHHOro, ObUT unme»’ ' [2, ¢.1227]. Ml
BUAMM JOBOJBHO PE3KHHA MEPeXxoj] OT BOCXHUIIEHHS K OTBPAIICHHUIO, OT MPHUHATHS K OCYXICHHIO. ITOT HEOXKH-
JTAHHBIA TOBOPOT MOYKHO TaKXKe OOBSACHUTH BBUAY H3MEHEHHUH 3CTETCKAX NMPUHIUIIOB aBTOPA. YUHUTHIBAS TO, UYTO
VYaiinea nucan JaHHYIO TO3MY B TEUCHHE IBAANATH JET, MOKHO CKa3aTh, YTO KOHEIl TIOAMBI OBIIT HANMCAH Y)Ke
B OoJiee 3peroM Bo3pacTe, KOT/ia MopallbHasi U JyXOBHAsI COCTABIIIONIAs TBOPYECTBA HE TaK CHIIBHO OTBEpra-
JIach aBTOPOM.

[Moama «ChHuHKC» BBIIETAETCS CBOCH 0OpPa3HOCTHIO M M3BICKAHHBIM SI3BIKOM. Y alJIbJl CTPOUT TEKCT Ta-
KUM 00pa3oM, 4To Kaxxias cTpoda WK CTpoKa MOXKET TOJIKOBAaThCS MHOTOYHMCIEHHBIMH CIIOCOOaMHU, 4TO MpUa-
€T MPOU3BEJCHUIO 3araJlouHOCTh U MHCTUYECKOE 3BydyaHHe. biaarogaps 3Tomy, AaHHas mosMa cTaja OJHOU U3
HanOosee SIpKUX MIPUMEPOB JINTEPATYPbI ICTETH3MA

Ha nayanbHOM »Tame cBoel TBOPUECKOH Kaphepbl Yailllb[l BBIMYCKAET psiji CTUXOTBOPEHHI, KOTOpPHIE
HE BXOZAT B OIpeleeHHbIi cOOpHUK. [l aHann3a BO3bMEM CTUXOTBOpeHUst «J{oM OmyaHunps» u «Jlekoparus-
Hble (paHTa3nuM», TaKk KaKk OHM HauboJiee TOJIHO ONMHCHIBAIOT 3CTETUUECKHE M MOPaJIbHbIC MPUHIHUIIBI, KOTOPBIX
MpUACPKUBAIICS Y aillIb/l B HaUaje CBOETO MyTH.

CruxotBoperne «J{om ONyIHHUIBI» OBUIO BIOXHOBJICHO MOe3nKod BO MdpaHImio. ABTOp HpH MOMOIIH
0Cco00r0 prTMa M MY3BIKAJILHOCTH BOBJIEKaeT uynTaTens Ha ynurpl @panmun [1, ¢. 117]. K.H. CaBenbeB nuimer,
YTO JIaHHOE CTUXOTBOPEHHE CO3[]aHO B «HECBOMCTBEHHOM Yailllbly MaHepe, r/e, Ka3ajloCch, OH U3MEHWI CBOUM
TIPUHIIAIIAM U TPUBHEC B CTUXOTBOPEHUE CaMblii OOBIYHBIN YIUYHBIN roBop» [7, ¢. 18]. 3mech cTOUT He cora-
CUTBCS, B CTUXOTBOPEHHH TeMa IPOCTHTYLIUH PACCMAaTPHUBACTCS ICTETU3MPOBAHHON W JNEHCTBUTENHHO UYB-
CTBEHHBIM 00pa30M, HO B TO )K€ BPEMS )KYTKUM U TPEBOXKHBIM, JIMPHUECKUI T€pOif, Kak OyATO MOTpsiceH U OYa-
pOBaH OJIHOBPEMEHHO, OH HCIBITHIBAET OTBpAILCHHUE M BJIEYCHHE K oOMTaTENsIM JoMa OuryHMIbI: «MeabpKaioT
napsl WisscyHoB / Ilof 3Byku ckpuIiku U poros, / Kak nmuctbeB poil B HEHACTHBIN JeHb. / W mismeT kakaslil cu-
ayat, / Kak aBromar uim ckener, / Kagpunbs meanmurensHyto Tam. / U ropno capabaunny Bapyr / Haunyr, cuensich
pykamu B kpyr, / U pe3kuii cMex UX cibluieH Tam» > [8]. 31ech Mbl BHAMM GOJIBIIOE KOJIHYECTBO XY/I0KECTBEH-
HBIX TIPHEMOB, KOTOPBIE aBTOP MCIIONB3YET IS CO3MaHMs SIPKOTO M 3aIIOMHHAIOMIErocsl 00pasa, Takue Kak CpaB-
HCHHE, OJIUIIETBOPEHHE ¥ MeTahOphl. Yaiiiba cO30aeT «KUBBIC» 00pa3bl, YTO TAKXKE YKa3bIBACT HA €rO MMPHHAJI-
JISKHOCTH K 3CTETU3MY.

3arparuBasi TeMy IPOCTUTYIINH, Y aillIba TakKe NOJHIMAET OOIMIECTBECHHYIO Po0iIeMy, KOTopasi BO3HHK-
7a B AHIVIMK B TO BpeMsA, a UMEHHO TIPHHATHE HOBOTO 3aKOHA O KPUMHHAJIH3AIHU JKEHIIHH, PaOOTArOIINX
B JaHHOHN cepe, B TO BpeMs KaK MYXYHH, 332 HCIOJH30BAHME MAaHHBIX YCIYT, 3aKOHOM HE HaKa3bIBaIN
[1, c. 124]. MBI BuauM, YTO ONpPEAEICHHON MOpaIbHBII KOMIIOHEHT TAaK)Ke NMPUCYTCTBYET B €0 PAaHHUX MPOU3-
BEJICHUSAX.

%8 «Who were your lovers? who were they who wrestled for you in the dust? / Which was the vessel of your Lust? / What
Leman had you, every day? / Did giant lizards come and crouch before you on the reedy banks? / Did Gryphons with great
metal flanks leap on you in your trampled couch? / Did monstrous hippopotami come sidling to you in the mist? / Did gilt-
scaled dragons write and twist with passion as you passed them by? / And from that brick-built Lycian tomb what horrible
Chimera came / With fearful heads and fearful flame to breed new wonders from your womb? / Or had you shameful secret
guests and did you harry to your home / Some Nereid coiled in amber foam With curious rock-crystal breasts?» [6, p. 14].

% «What songless tongueless ghost of sin crept through the curtains of the night, / And saw my taper burning bright, and
knocked and bade you enter in?» [6, p. 18].

70 «ome forth my lovely seneschal! so somnolent, so statuesque! / Come forth you exquisite grotesque! half woman and half
animal!» [6, p. 19].

7! «Get hence, you loathsome misery! Hideous animal, get hence! / You wake in me each bestial sense, you make me what I
would not be. / You make my creed a barren sham, you wake foul dreams of sensual life, And Atys with his blood-stained
knife were better than the thing [ am» [6, p. 19-20].

72 «We watched the ghostly dancers spin, / To sound of horn and violin, / Like black leaves wheeling in the wind. / Like
wire-pulled automatons / Slim silhouetted skeletons / Went sidling through the slow quadrille. / Then took each other by the
hand, / And danced a stately saraband; / Their laughter echoed thin and shrill [9, 16].
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B cruxotBopeHuu «JlekopaTtuBHbIC (haHTa3MK» BBIPAXKEHBI dcTeTHUeckue B3rmiapl Ockapa Yaiipna. s
HEr0 UCKYCCTBO CTAaHOBHTCS CIIocOOOM IpeoOpa3oBaTh M yIYYIIMTh PEalIbHOCTh, clienaTh e 0ojee mpeKkpacHoi
U uaeansHON. B ero mpomsBeneHMsIX BOSHHKAET HE MPOCTO OTPaKEHHUE KHU3HH, a CBOCOOpa3HOE MepeoCMBICTe-
HUE e€, co3JaHNe MHUpa, TAPMOHUYIHOTO U UCATBHOTO, TT0 ero MHeHHI0. Kaxapiit 00pa3, kaxnas (pasa, Kaxaplid
SMHU30]] B €T0 CTHXOTBOPEHHWU INPOIMUTAH Maruei, KOTopas MEPeHOCHT YUTATeNs B APYTOH, MPEKpacHBI MUp,
TIOJTHBIN KPaCOTHI M 3CTETUKHU: «JIMCTaMi KpacHBIMH JTy>KOK BECh HCTICIIPEH, / A OeJble JIETAT, YTO BOJIOKOHIIA, /
Bponp gamnu rosry6o#, Tae BUgHO conHile, / Kak caenanabii U3 3010Ta npakoH / M 6emnbie mbIBYT, B 2duUpe Tasd,
/ JlennBO KpacHbIE IOPXAIOT BHU3, / To Manas Ha CKIIAIKH KENTHIX pu3, / To Ha KOCHI BOPOHBH ymagas»'> [8].

Ha navyansHOM 9Tamne cBoei TBopueckoi kapbepbl Ockap Yaiinb Takxke nomnpodyer cebsi B poiu Jpama-
Typra. Pannue tparenuu O. Vaitnena «Bepa, unu Hurunmerel» u «['eproruns IlagyaHckas» He HONMy4uiIu
ycriexa Ha clieHax AHTJIMH B CBOE BpeMs, OJHAKO WJIEH, KOTOpbIE Y ailiIb/l HOAHSUI B CBOMX IbECaX, aKTyabHbl U
no ceil neHb. [IoMuMo TOro, B CBOMX paHHUX Ibecax Yaiib] Hadasl pOpMHUPOBATH AaKCHOJIOTHYECKUE ITPUHIIN-
IIbI, KOTOPBIE MOJIy4aT CBOE Pa3BUTHE B OOJIee MO3IHUX [TPOU3BEICHUIX.

B tparenuu «Bepa, min HUrmimceTsi» aBTOp codeTaeT JOO00BHYIO HCTOPHIO C TIOTUTHYECKON TTPOoOIeMoit
napckoit Poccun n pa3MBIIUICHUSIME HaJl 3aKOHOMEPHOCTSIMH MTPOUCXOIAIINX B OOIIECTBEHHBIX Mporieccax. Ps
KPUTUKOB 3aMHTEPECOBAMChL HCcTOKaMu mHTepeca Ockapa Yainbna pycckoir Temarmke. T. B. TlaBmoBa apry-
MEHTHPYET 3TO TE€M, YTO «HHTEpPeC B AHIJIMH K MOJUTHUIECKAM COOBITHSAM B man€koit Poccun s Yaiinsaa mor
JOTIOTHUTEIHHO CTUMYJIHPOBATHCS TE€M, 9TO B KoHIIE 1870-X roJ0B OH OBLT TECHO CBA3aH C KPY)KKOM MOJOACKH,
KOHIIEHTPUPOBABIIUMCS BOKpYT Jl)koHa PecknHa, B KOTOPBIA BXOIWMIN XyIOKHHUKH M JINTEPATOPHI, HCIIOBEIO-
BaBIIIME UJICH, OK3KKe K conuanu3my» [10, c. 101].

B kauectBe riaBHoi repounn Ockap Yaiinba BeIOMpaeT Mojoayio aeByunky — Bepy CalGypoBy, kotopas
pELIaeT OTOMCTHTB 3a CMEPTH CBOEro Opata: «Bpar Moii, s ciepxky KisaTBy. Th Gyems oromiuen!»” [2, ¢.860].
Hns Ockapa Yaiinbaa cuiia ayxa BakHee (PU3MUECKOM CHIIBI, COCTPaJaHHUe, YyTKOCTh M Bepa B JIyylllee UTPaeT
OCHOBHYIO pOJib B (JOPMHUPOBAHHMHM JIMYHOCTH. M MMEHHO Oylarojapsi cBoed YBEpEHHOCTH W JYIIECBHOH CHIIC,
Bepa cTaHOBUTHCS JTHIEPOM OAHOTO U3 OTPSIIOB HUTHIIMCTOB.

B nmanHOl mbece Yailipa Moka3bplBaeT, YTO CPEIU HUTHIIMCTOB MPHUCYTCTBYIOT pa3iHYHbBIE CIOU OOIIe-
ctBa: kpectbsne (Bepa, Muxawmn), ctynents! (Jmutpwii), naremnurennus ([Ipodeccop) U B TOM dmciie apuCcTo-
Kpatus, B JIHIE HapeBnda AJekces. Y KaXIOTo M3 HHUX €CTb CBOM MOTHBBI, HO KaXKABII TOTOB OTAATh CBOIO
JKI3HB Ha 0J1aro0 cCBOCH POAMHEL.

Bcerynas B psasl Hurminctos, Bepa CabypoBa nana KISTBY: «3aaylIuTh BCE IPUPOIHBIC YyBCTBA B cele;
HE JTI0OWUTH U He OBITH JIFOOMMBIM; HE MMETh JKaJIOCTH M HE JaBaTh ceOs KalleTh; HE KEHUTHCS M HE BBHIXOAWTH
3aMyx 110 KoHIa. TaifHO 3aKajbIBaTh KMHXaJIOM HOYBIO, OAJIMBATH 5171 B OOKaJl, HACTpanBaTh OTLA IPOTUB ChIHA
¥ My’a IPOTHUB eHbl. be3 cTpaxa, 0e3 Hajex/ibl, 6€3 Oy1yIIero; cTpaaarh, YHUUTOXKATh, MCTUTE» > [2, ¢. 861].
HmenHo Ha QoHe NaHHOW KISTBBI M BBICTPAMBACTCS OCHOBHOM KOHQUIMKT Ibechl. HUTMIIMCTBI BBICTYHAIOT
3a CUIy JlyXa, OHM OTPHUIAIOT BCSIKOE MPOSBIICHUE YyBCTB M COCTpajJaHKe, YTO B TEOPHHU Yaiiipaa yOuBaeT cro-
COOHOCTB BHIETh KPAacoOTy U HANOJIHATH MUP KPacOTOM.

OTtnaBas CBOIO JKH3Hb OOphOe M MecTH 3a Opata, Bepa CabypoBa He oco3HaBasia 0 KOHIIQ, YTO 3HAYUT
KUTh. JIMIIe BCTpeTHB AJIeKces M y3HaB, 4TO Takoe JI000Bb, Bepa omyTuia Ty KU3Hb, KOTOPYIO M BO3BBIIIACT
Vaiinpa: «o, HO s xeHmuHA! boxe, momorn MHe, s xenmuHa! O, Anekcel, s Toke HapyIIUiIa CBOIO KIISATBY;
s npeaarensHUIal S nomo6wmia. He roBopu audero, He Hamo! (Lemyer ero B ry0Ob1) B mepBblii u mocneaamii pas
A TIoyrrooma. ..» % [2, c. 904].

Bwmecre ¢ mo6oBbI0 Anekces, Bepa moiygaet HOBBIM CMBICT JKH3HB, OJJHAKO, Y HEee MOSBIACTCS BHYTPEH-
Hsst OoppOa ¢ cobol, 6opbda Mexy H0JIroM U Jr000BbI0. 1 371ech MBI BHOBB CTaJIKWBAGMCsl C TEMOW CaMoIo-
JKEPTBOBAHUS, KOTOPYIO MOKHO TIPOCJICANTh BO MHOTHX mpousBeneHusix O. Yaiinpaa. Bepa yousaer cebs panu
CIIAaCEHUs CBOETO BO3IIOOIEHHOrO0: «Mos )U3Hb paau TBoei» '’ [2, ¢. 906].

IToxoxwuit koHQIUKT BcTpeuaeTcs B Tpareanu «I epuoruns [lamyanckas», rae ['BUIO CTOUT mepe]] CIOK-
HBIM BBIOOPOM: MCTHTh 3@ OTLA, MOTHOIIEro OT PYKH €ro BO3IIOOJICHHOM, NIIM OCTaBUTH B IPOILIOM KPOBABYIO
MecTb, KOTOpasi He COOTBETCTBYET €r0 BHYTpeHHeMY MupY. B cBoto ouepens beatpuue Oeper Ha ceOst oTBeT-
CTBEHHOCTH 3a PEIICHHE CBOETO BO3MIOOIEHHOTO M yOuBaeT cBoero myxa [4, c¢. 230]. bearpuue, He 3HasI 0 Kpo-

73 «The red leaves fall upon the mould, / The white leaves flutter, one by one, / Down to a blue bowl where the sun, / Like
a great dragon, writhes in gold. / The white leaves float upon the air, / The red leaves flutter idly down, / Some fall upon her
yellow gown, / And some upon her raven hair» [9, c. 48].

7+ «My brother, I shall keep the oath. You shall be revenged!» [11, c. 8].

75 «To strangle whatever nature is in us ; neither to love nor to be loved, neither to pity nor to be pitied, neither to marry nor
to be given in marriage, till the end is come; to stab secretly by night ; to drop poison in the glass ; to set father against son,
and husband against wife ; without fear, without hope, without future, to suffer, to annihilate, to revenge» [11, c. 14].

76 «Oh, I am a woman ! God help me, I am a woman ! O Alexis ! I too have broken my oath ; I am a traitor. I love. Oh, do not
speak, do not speak — {kisses his lips) — the first, the last time» [11, ¢.70].

7T «My life for yours» [11, ¢.72].
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BaBOM JIOJITe, YOMBACT MY»XKa JIMIIb U3 JKEIaHUS ObITh psiioM ¢ ['Buo: « MBI, )KEHIIMHBI, BCEM JKEPTBYEM JHOOBH,
/ 1 3a Te6s1 1 noryouna ayuy / B ceii xusnu u B apyroii!»’® [2, c. 480].

Vaiinpl moKa3bIBa€T YUTATENIO CYUIHOCTh I'peXa M Kak OH ero BocrpuHumaer. [ns Yainbna ecth nBa
MyTH: TyTh TyIITH, KOTOPHIH HAITOJHEH JIO00BBIO 1 CAaMOIIOKEPTBOBAHKEM, H ITYTh CIIETON MecTH. Uepes oOpass
I'suno u Bearpude MBI MOXEM 3aMETUTh, KaK 3TH ABA IyTH IIPOUTPHIBAIOTCS B X cyas0ax. [To3HaB HacTOSIIyIO
mMo00Bb, [ BUIO OTKA3bIBAETCSl OT MECTH B MOJIB3Y JI00BH: «He opymbem / Kapaer 6or, HO TipaBoio jecHUTIEH. /
S ne yop10»"° [2, ¢. 471]. N Hero M06OBE CTANa CMBICJIOM KU3HHU, OH OTKA3aJlCd MCTHTh, YTOOBI HE YEPHHUTh
CBOIO JIIOOOBH M CBOIO AYITy rpexoMm: «JI1o0s1, Mbl BegaeM Bce TaiHbl Oora / U taiinel mupa. Het Takoit aayru /
HwuuroxxHoi wiu mainoii, uto6 B Hee — / Korma sxuBymue B Hell cepaueM 4ucThl — / He cHu3omIIa J1F000BB.
Ho ecin B nBepn / KpoBaBoe yOuiicTBo moctyuurcs, / JIloOOBb ¥ BO JBOpELl OT 3TOW paHbl / YMpET; U 3TO —
00Xbe HakazaHbe / 3a rpex; JIOOUTh HE MOKET, KTo mpectynen»®’ [2, c. 474]. Unoii nyts y Bearpuue, oHa BbI-
oupaet rpex Bo ums Jr00BU: «JIumib ans tebs! Jlumb ms teds! / Vikenu el He noHsT? / Thl MHE CKa3ai: Mex
HaMu ecTb nperpana. / OHa Tenepb B Toi komHate JexuT — / [loBepikeHa, paszinomana, pazoura, / Hac Gospuie He
pazgemut»3! [2, c. 480]. 3mech, Kak ¥ BO MHOTUX JAPYTUX npousseacHuax Ockapa Yainbaa, o608k, Kak M Kpa-
COTa, ABIISIOTCS BBICIICH IIEHHOCTHIO. FIMEHHO BO MMS JIIOOBU M KpacoThl, o MHeHHI0 Ockapa Y alibaa, MOKHO
COBEPIIUTH TPeX, KOTOPBIH OyneT mpormieH. Tak, bor mpoimaeT TepioruHio 3a ee IpeX, COBEPIICHHBIN BO UMS
m00BH: «BepXoBHBIH Cynbsl yCTpeMIISIeTCs BIIEpe]] U IOABIMAET IUIAl] ¢ TePIOTHHH, IO KOTOPOH Temepsh Io-
JOOHO MPaMopy M HCIOJIHEHO MHpa, KaK 3HaK, uTo bor mpoctuin ee»®? [2, ¢. 527].

B stux nByX mbecax JTI000BH U CMEPTHh COCIWHSIOTCS BOCAMHO. B KakIOM M3 NMPOM3BENCHHUN TepoH
YMUPAIOT, IO3HAB UCTUHHYIO JI000Bb, KOTOpas IapoBajia UM CMBICHT ku3HU. HO B X CyIp0Bl BMEIIMBACTCS
JKU3Hb, CO CBOUMHU MPABHIAMU U 00A3aHHOCTSIMU. YalJipJ Yepe3 CMEPTh I'ePOCB MOKA3bIBACT, YTO KU3Hb HE
MOET MOCTHYb KaK HCTUHHOMN KPacOThI, TAK M UCTUHHON T00BU. JIUIb yMepeB, KaxIbli U3 HUX oOpeTaeT
cyacthe. Mest mpeBOCX0ICTBA KPACOTHI, JTFOOBU U KPACOTHI HAJI )KU3HBIO CTAHYT OCHOBOW BCEr0 TBOPYECCTBA
Vaiinbaa.

Hcxons u3 ananusza panaux padot O. Yaiineaa, MBI MOXKEM HMPHITH K BBIBOJY, YTO €r0 UIcaioM ObI-
JI0 CO3JIJaHHE JKU3HU, HATIOJIHEHHOW KPacoOTON M M3SIIECTBOM, B KOTOPOW KaXXAbIi MOMEHT OB KaK MPOM3-
BEIICHWE MCKYCCTBA. YAl Jesaj yrnop Ha 3HAYNMOCTH KPAacOTHI M 3CTETHYECKOTO BOCHPHATHS, CUHTA,
YTO WMEHHO OHH [eNAl0T HAIly XU3HBb 0OJiee MOJIHON M cHYacTIWBOW. JIWIIBE CO BpeMEHEM OH MEepeXOaHT
K Ooiiee TITyOOKMM pa3sMBINUICHUSIM Ha TEMY XH3HH, TI00BM M BHYTPEHHEMY MHpPY 4eloBeka. B ero moatu-
YeCKHUX MPOU3BECHUAX MBI OTMEUYaeM JIMIIb KPacoTy CJOra aBTOpa, KOTOPOE CO3/1aeT aTMOc(epy KpacoTh
1 BOOXHOBEHHA. OT €r0 CTUXOTBOPEHUI W MO3M OTIMYAIOTCS IHECH, B KOTOPBHIX Oiaromaps Xya0’KeCTBEH-
HO# (opMe OH cMoOr OoJiee MOJHO BBICKA3aTh CBOM I[CHHOCTHBIC, MOPAJIBHBIC U ICTETUYCCKHUE MPUHIHUIIEI,
KOTOpBIC 00Jice TOJHO OYAYT PACKPBITHI B €r0 CICAYIOUIUX Mpou3BeAcHusIX. CBOMMH MEepBBEIMU paboTaMu
VYaiinp He TOJIBKO MOJIOKHI HAYaJI0 CBOCH JINTEPATypHON Kapbhephl, HO M Ha4Yal ()OPMHPOBATH JIUTEPATYP-
HBIC TIPHUHIIMIGI JISI CBOCTO CTOJICTHUS.

JINTEPATYPA

1. Omnman, P. Ockap Yaitney : buorpadwus / P. Dmman; [nep ¢ anri. JI. MoteuteBa]. — Mocksa.: KoJIubpw,
Azbyka-Attukyc, 2012. — 704 c.

2. Vaiinea, O. [MonmHOE coOpaHue mpo3bl U ApaMaTypruu B ogHoM ToMme / Ilep. ¢ anrim. — M.: AJIbDA-
KHHUT A, 2008. — 1263 c.

3. Wilde, O. Intentions: The decay of laying, Pen, pencil and poison, The critic as artist, The truth of masks /
0. Wilde. — New York, Brentano's, 1905. — 300 p.

4. Terensman, AWM. UckyccTBo U ku3Hb B npousBeaeHusx Ockapa Yainpna / A.W. Terensman // Pycckas
U corocraBuTeNbHas Guionorus: Mcenenosanus Mososix yaeHHsix. — 2004. — Ne7. — C. 148 — 151

5. Wilde, O. Ravenna [Electronic resource] — Mode of Acess: https://englishliterature.net/oscar-

wilde/ravenna — Date of issue: 14.04.2024.

78 «Men do not know what women do for love. Have I not wrecked my soul for your dear sake, Here and hereafter?»
[12, p.55]

7 «No! God hath no minister but his own hand. I will not kill this man» [12, p. 43].

80 «But Love, which is his image, holds his place. When a man loves a woman, then he knows God’s secret, and the secret
of the world. There is no house so lowly or so mean, Which, if their hearts be pure who live in it, Love will not enter; but if
bloody murder Knock at the Palace gate and is let in, Love like a wounded thing creeps out and dies. This is the punishment
God sets on sin. The wicked cannot love» [12, p. 45].

81 «For you! For you! I did it all for you: have you forgotten? You said there was a barrier between us; That barrier lies now
i’ the upper chamber Upset, overthrown, beaten, and battered down, And will not part us ever» [12, p. 86].

82 «The LORD JUSTICE rushes forward and drags the cloak off the DUCHESS, whose face is now the marble image
of peace, the sign of God’s forgiveness» [12, p. 102].

281



2024

I1VTb B HAVKY. OEPA30BAHUE, I[IE/JAT OT'UKA

10.

11.

12.

Wilde, O. The Sphinx / O. Wilde. — Jacob Rabinowitz and 96k of October, 2020 — 62 p.

CagenbeB, K.H. Ockap Yaiinpn n ¢paniysckas nurepatypa BTopoi mnosoBuHsl XIX Beka : aBTOped.
nc. ... kaaa. ¢uinon. Hayk : 10.01.05 / Mock. niea. roc. yH-T. - Mocksa, 1995. - 16 c.

Vaitmen, O. Cruxm Ockapa VYaiinmpma [DOnekTpoHHBIH pecype]. Pexxum goctyma: https://oscar-
wilde.ru/stihi/index.html — [lata noctyma: 15.04.2024.

Wilde, O. The Harlot's house and other poems / O. Wilde. — Girard, Kan. : Haldeman-Julius Co., 1962 —
68 p.

ITaBnoBa, T.B. Ha py6exxe XIX n XX BekoB: Ockap Yaiinba B pycckoit mutepatype : (Konerm XIX- Hada-
10 XX B.) / T.B. IlaBnosa // C6. Hay4Hsix TpynoB. — 199. — Bein. 7. — C. 77 — 128.

Wilde, O. Vera, or, The nihilists: a drama in a prologue and four acts / O. Wilde. — University of Califor-
nia Libraries, 1902. — 75 p.

Wilde, O. The Duchess of Padua / O. Wilde. - METHUEN & CO. LTD. SSEX STREET W.C. LON-
DON, 2014 - 115 p.

282



