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B cmamve npoananusuposan ¢penomen ¢hacyunayuu Kax cpeocmea 8030elcmeus u pe3yrbmam 8030etcmeus
6 AH2NOAZLIYHOM KUHeMamozpaghuueckom ouckypce. PacyunayuoHoe eiusHue peanusyemcs 6 pamkax mpoucmeeHHoU
napaouemvl: ULIOKYYus, A0Kyyus, nepaokyyus. Omcymcemeue gacyunayuy paccmampueaemcs: Kax agacyuHayus.
Yenewnwiii neproxymuenuiil apgpexm pacyunayuu svizvisaem y cayuiamens pasHooopasuvie ag@exmusHvie peakyuu.
Taxoice nooueprusaemces paznudue mexcoy gacyunayuei u manunyiayued. Qacyunayus, HANPAGIEHAs HA Pearu3aAyuI0
UHmMepecos u Hamepenull 2080psawe2o, npespawaem QacyuHayuoHHoe 6IUAHUE 8 MAHUNYIAYUIO.

Knroueevte cnosa: ¢acyunayus, pacyunayuorroe enusnue, 3pghexm, KUHOOUCKYpC, agpghexm, 2osopsuyuil, cryuamens.

Beenenue. lHTEpec cCOBpEMEHHBIX JIMHTBUCTHYECKUX NCCIIEOBAHUN K PEUEBOMY BIMSHHUIO B CEMHOTHIECKH Te-
TeporeHHbIX quckypcax [9; 10] onpenenseT akTyalbHOCTb IPEACTABICHHOMN cTaThu. Llens nanHO# paboThl — aHanu3 ¢dac-
IIMHAIIMOHHOTO BIMSHHS TOBOPSIIETO Ha coOeceIHNKa B KHHOUCKYpCe, — 00YCIIOBHIIA CIIEAYIOLIHE 3aJa4r. Olpeerie-
HHE (acuMHALMK KaK CPEACTBa BIMSAHUS W dQQeKTa BINSHASA, BHLIBICHAEC PACIIMPEHUS TEMIICPAaMEHTHBIX a(eKTOB
¢dacuuHaryy u quddepeHmanys pacuuHaIMA 1 MAHUTYIISINH.

Marepuanom ucciIeqoBaHus SBISIOTCS SMU30IbI — KOHTEKCThI BepOaJIbHOI 1 HeBepOaJIbHOW IKCILTUKALUK (ac-
[[MHAILIUH, BEIOPAHHBIE METOIOM CILIOIIHOTO 0TOOpa U3 KUHOCIeHapueB [11] aHTIOS3BIYHBIX PAa3HOKAHPOBBIX (PHUIBMOB.

B craThe ncnonb30BaH MyJIbTUMOJANBHBIN aHAIU3 TUCKypca JUIS ONUCAHU KOMMYHUKAaTHBHBIX CUTYyallui akTy-
anu3anuu (acluyHAIMY, a TAK)Ke CEMUOTHYECKUN aHaNIN3 ISl ONpe/ieNieHHs] BepOabHBIX 1 HEBEpOAIbHBIX CPEACTB BbI-
pakeHHUs (pacIMHAINY B aHTTIOA3BIYHOM KHHOAMCKYpCE.

dacnuHanus Kak JUHIBHCTHYECKOE SBICHNE IIPUHAUICKUT K c(hepe peueBoro BIMSHNIS U BIIEpBbIe OblIa onpese-
nena 10.B. Kponozossim. [lon ¢acumnanueli moHMMaeTcst IEHCTBHE CUTHANA, IPH KOTOPOM paHee aKKyMyJIHpPOBaHHAsS
nH(popMaIKs MOTHOCTHIO WIIM YacTHYHO ctupaetcs [5, ¢. 49]. CyiecTByIOT [Ba Croco0a BIUSHUS HA JIOJCH: crocob
y0exnaTh M criocod NOHPABUTECS. [ JTaBHOM LeNbI0 KOMMYHUKaLUH sBisieTcs 2 dekTuBHOE peyeBoe BiusiHue [1]. Bin-
STHUE OJJTHOTO KOMMYHHKaHTa Ha JPYTOTO B IPOLECCe MEXIMIHOCTHOTO B3aNMOACHCTBUS ABJISIETCS HEOTHEMIIEMBIM 3JIe-
MeHTOM Jito00# Gopmbl 001ieHns. KomMyHuKaTnBHOE BinsiHEE OyeT 3 (GeKTUBHBIM, €CIIH MEXIy coOeceIHUKaM1 BO3-
HHUKaeT NCUXOJOTMYecKuil KOHTaKT. [Iporiecc MEeXINYHOCTHOTO BIMSHUS 3aBHCUT OT MHAUBUAYAIBHBIX IICUXOJIOTHYE-
CKUX BO3MOXKHOCTEH T€X, KTO BJIHUSET, U T€X, KTO SIBIISIETCS OOBEKTOM BIUSIHUS. ECIN MEXIMYHOCTHOE BIMSHHE — 3TO
IIpOIIeCC U Pe3yIbTaT U3MEHEHNUS TOBOPSIINM OBEICHNS, yCTAHOBOK, HAMEPEHUH, IPE/ICTABICHUH 1 OIICHOK CITyIIaTes,
TO TICHXOJOTMYECKOe BIUSHHE NMpelyCMaTpUBACT MPUMEHEHHUS B MEXJINYHOCTHOM B3aUMOJCHCTBUH HCKIIOYUTEIHHO
MICUXOJIOTHYECKUX CPEJCTB C IEIbI0 U3MEHEHHUS COCTOSHUS, MBICIIEH, UyBCTB M JeiicTBUil coOecenHuka. PeueBoe Bims-
HHEe 0003HaYaeT BO3/ICHCTBHE OHOTO KOMMYHHKAHTA Ha IPyroro B MpoIecce MEXIIMYHOCTHOTO B3aUMOJICHCTBHS pagu
JIOCTHKEHUSI KOHKPETHBIX KOMMYHHKAaTHBHBIX IIeJIel, CBA3aHHBIX C KOPPEKTHPOBKOW MOBEICHNS COOECEeJHNKA, N3MEHE-
HHEM ero YCTAaHOBOK W MHTSHLMI COMIACHO ¢ TPEACTaBICHUAMH ajpecanta [6, ¢. 197].

OcHoBHas yacTh. PacMHAMOHHOE BIMSIHUE — 3TO TOT KOMMYHUKATHBHBIN 3 GeKT (pe3yabTaT), KOTOPHIH Co-
oOIeHre Npon3BOUT Ha aapecaTta. PaciuHaNs BEICTYNAeT OJHOBPEMEHHO METOIOM BEpOAIBLHOTO BIMSHHS C LIENIBIO
MIpUBJIEYs BHUMaHUE, BBI3BATh BOJHEHUE U MHTEPEC, YAUBICHHE, PalloCTh, YBICUCHHE, CTPaX, IIOK U APYrHe IMOIHO-
HaJIbHbIE COCTOSIHUSL M 3(QQEKTOM 3aBOPa)KMBAIOIIEH IKCIPECCHH, NPHUBJIEKATEILHOCTH, OYapOBaHMs, MarHeTH3Ma,
a TaKoKe JoMHHaHTHOCTH. [Ipouece pacunHanMOHHOTO BIUSHUS aKTHBU3UPYETCS B CXEME HILLUTIOKYIHS — JIOKYLIUS — TIep-
nokynusi. Hampumep, Jack: | jump, You jump. Rose: Together, we can face anything. Jack: Nothing can stop us when we
are together. (Titanic, 1997).

BnustHMe agpecaHTa Ha ajgpecaTa 3aKIIF09aeTCs B TOM, 4TO ajapecar (BO3MOXKHO, C IPYTHMH aJpecaTaMi) HCTIBIThI-
BaeT N3MEHEHHE B CO3HAHHUH, IICHXOJIOTHYECKNX XapaKTepUCTHKaX, MOBEJEHUH 100 IpenoTBpamaer nx. [lockonbky
CUrHajb! (hacIUHAIMK HAIEJICHbl HA aKTHBHOE TMPEKTHBHOE JEHCTBHE M OXHMIAHUE COOTBETCTBYIOIEH peakiuH, (ac-
LIMHAIIMOHHOE BIMSHUE HA aJ[pecaTa HaXOUT CBOE MPOSBICHNAE B BOIHEHUH, 00ECIIOKOEHHOCTH, BOCTOPTe, 3aHHTEPECO-
BaHHOCTH, OCTPOM HHTEpece, paloCTH, LIOKe, YAOBICTBOPESHUH, HACIAXACHNH, diidopuu. Hanpumep: | am Ragnarr Loth-
brok, the son of sea king. Your name will be sung by the generations to come. Then | shall leave a legacy that will never
fade. (Viking, 1958).

dacruHanysA 0THOBPEMEHHO BBICTYIIACT KaK IMOIIMOHAIFHAS aKIHsI i SMOIIMOHATIBHAS PEaKIis. DMOIMOHATIbHAS
aKIUS — 3TO 3MOIMH, KOTOPBIE OXBATHIBAIOT YEJIOBEKA. DMOIMOHAJIBHAS PEAKIUs — 3TO MPOIECC, KOTOPHI BOSHUKAET
B OTBET Ha BHemIHee BiusHUE. CO CTOPOHBI OJHOTO M3 COOECETHHKOB, HHUIIHATOPA KOMMYHHUKATUBHOTO aKTa, MOXKHO
O’KHIATh YKCIUTMKAIIMIO0 KOHKPETHOTO YyBCTBA M JKEJIAHMS 3aBJIICTh BHUMaHWEM. B 3TOoM cirydae mMonens dacunHaIm-
OHHOTO BJIMSHHUS 3aKIJIIOYAETCS B CIeAyIomeM: 1) n3MeHEeHne OTHOMICHHS aipecaHTa K agpecary; 2) KOHCTpYHpOBaHHE
00111eT0 IMOIOHATIFHOTO HACTPOCHNUS PEIUINEHTa; 3) N3MEHEHNE KaTerOpHaIbHON CTPYKTYpHI co3HaHMA. [IpoayneHTy
PEUEBOro BIUSHUSA IPUHAIEKUT BEAyIasl pOJib B OPraHU3aLUH PEUEBOr0 B3aUMOAEHCTBUS C €r0 PELIUITUEHTOM. AJpecaHT
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No0yXIaeT MOCIIEHEr0 BHIIOJHUTE ONpeeiEHHOe AeHCTBHE, ()OPMHUPYET Yy HEro KOHKPETHBIC 3MOLMH, YCTAaHOBKH,
OLICHKH, KOTOPBIC HATIPABIISAIOT PEUCBOE MOBEICHNE B HY)KHOM HampasieHud: You know, |'ve always believed that you
are the smartest and the most beautiful woman in the world. Don 't you want to share your secrets with me? Maybe | do.
You seem like someone who can handle the secret. (Casino Royale, 2006). B nanHOM miprMepe aapecaHT CyMel ¢ TOMO-
b0 (hacIHALNY, BBI3BATH IOBEPHE Y COOECEAHUKA U TOOYJUTH MTOCIEHETO MOJEIUTHCSI CBOUMH TaHHAMHU.

dacruHAINOHHOE BIMSHHAE TOBOPSIIETO Ha €r0 COOECEAHUKA — 3TO COOBITHE, KOTOPOE 3aKJIF0YAETCA B TOM, UTO
aIpecaHT BBI3BIBACT HEKOTOPOE U3MEHEHHE IIpeIMeTa apecara Ju0o0 jke ero IpeoTBpamact. B pesynprare 3Toro mpo-
HCXOIWT U3MEHEHHUE, IEPEOCMBICIICHIE MHEHHUH, OTHOLIICHUH, MOTHBOB, YCTAHOBOK M COCTOSIHHI C IOMOIIBIO (hacIiHa-
LHOHHBIX CPEJICTB (BepOAJIbHBIX MM HEBEepOaIbHBIX). D(P(HEKTUBHOCTD (PacCIMHALIMOHHOTO BIMSHHS JIETEPMUHUPYETCS
creayromyMy (akTopaMu: OTHOLIEHHEM ajJpecara K aJpecaHTy, SMOLMOHAJIBHBIM COCTOSIHUEM ajJpecara, JOBepHeM
K aJpecaHty, aTTpakuuei agpecara. Paccmorpum Ha npumepe: Ben: You know, I've always believed that the passion is
what makes life truly meaningful. Jules: That’s interesting. How do you find your passion? I think everyone has one?
They just need to recognize it. Ben: Exactly. Sometimes all it takes is a little time and the right person to help you see
what is truly matters. (Intern, 2015). B nansOM citydae roBOpSIIIEMY YIaJI0Ch JOCTHYb JKEJIAEMOTO TIEPIOKYTUBHOTO 3¢~
(exTa, Tak Kak (acHUHAMOHHOE BIMSHUE OKA3aJIOCh YCICIIHBIM. AJPECAHT CMOT BBI3BAaTh )KUBON HMHTEpEC K TEMeE
0 XW3HH M cTpacTd. KoMMyHUKaIWsI HOCUT APYKEIOOHBIH TOH O1arogapsi SMONMOHATIBHON OTKPBITOCTH 000MX cobe-
cenHNKOB. OuHanbHas perutika bona BroxHOBIsAET JKYIIC U BBI3BIBACT MOJI0KUTEIHHBIC SMOLIIH.

Tak, (hacuuHaIMS BIMACT HA YMOLMOHAIBHYIO c(hepy aapecaTa, BHI3BIBACT HHTEPEC K BBICKA3bIBAHHIO M KEJTAHHUC
oOpammaTbest K HeMy. Bee, 4To KOHTaKTHO, IPUBJIEKATENbHO, — HE JIMIIEHO CYTTeCTUBHOCTH. DaciuHAIMS 10 CBOEH IpH-
POAcC ABIIACTCA HOBCHHTCHLHO-H&BHSHHBOﬁ, a TaKUE€ MapaMeTphbl, KaK MOBCJICHUC U HABA3YUBOCTD, JIC)KAT B OCHOBC CYT-
recTuBHOCTH. CYIIHOCTh CYITECTUBHOCTH (JIaT. suggestion — ‘BHyILIEHHE ) 3aKII0YAETCS B TOM, YTO MPU HAIWYUH Y CITY-
LIaTess MOJIHEHIIero ¥ 6€30roBOPOYHOTO JOBEPHSI K TOBOPSIIEMY, y OJHOTO U3 HUX OJIOKUpYeTcs paboTa IepBoii cur-
HaJIbHOM CHCTCMBI, a B3aMCH BO3HHUKAKOT o6pa31>1 1 MpCACTABJICHMS, HEJICHAIIPAaBJICHHO BbI3BAHHBIC CJIOBAMU APYTOro [7,
C. 11]. Ou 06pas3bl ¥ PENCTABICHUS, B CBOIO OUepe/lb, TPEOYIOT peaKIHii i ICUCTBHIA, 4TO COOTBETCTBYIOT TEM, KOTOpPBIE
JIOJDKHBI OBLIIM OBITH PE3YJIbTATOM COOCTBEHHBIX YYBCTB, & HE OIIOCPEIICTBOBAHHBIMHU Yepe3 Ipyroro yenoseka. dacuu-
HallMOHHAs MHTCHCUBHOCTH CHTHAJIOB SIBJISIETCS OJHMM H3 BECOMBIX KOMMYHHKAaTHBHBIX (hakTopoB cyrrectuu. Cyrre-
CTHBHOCTb, WJIM BHYIIEHHE, NPEICTaBIsAeT COO0OM mpouecc BIMSHMSA HA IIOJCO3HAHME, SMOIMM M YyBCTBAa YEJIOBEKA
B YCIIOBHSX OCJIa0JI€HNs KOHTPOJILHO-PETYIISITUBHON (PYHKINY CO3HAHUS, CHHKEHHUSI KDUTUKH K BOCTIPHATHIO ITOJTy9IEH-
HOHM MH(pOPMAIMN, HEOTPAHNIEHHOTO JOBEPHS K €€ HCTOUHHKY, OTCYTCTBHE IIEJICHAIIPaBICHHOTO BHUMAHUSL.

dacrnuHanus HamelneHa Ha 0OMaH, BpaHbE, IPEANONAracT peaan3annio MaHUIYIAIA. MaHuIy IATHBHOE BITHS-
HHE pacCMaTpHUBAeM KaK CKPBITOE ITPOTPaMMHUPOBAHNE JINYHOTO OTHOMICHHS K COOBITHAM, KaK CKphITas TpaHcakiusi. Ma-
HUMyAnMs (IPOBOKAIUs, HaJyBaTeIbCTBO, MHTPHUTa) XapaKTepU3UPYETCsl, MPexk e BCETo, HATMYNUEM TeHICHIIUN UTHO-
pupoBaHUsA UHTECPECOB CO6GCGHHI/IK3, 1 OT 3TOIr0 MAaHUNYJIAIUA — PE3YJIbTAT NCUXOJOTHUCCKOTO BJIIMSAHUA, KOTOPOC UC-
TOJIB3YETCA IJId JOCTUKCHUA OJTHOCTOPOHHET'O BBIMI'PBIIIA. MaHI/IHyHHHI/Iﬂ HaCTO OTOXIACCTBIIACTCA C 06MaHOM, OOHAKO
oOMaH — He 00513aTeIbHO MAaHUIYJISAIUA: OH SABJIACTCA Oonee HIUPOKUM MOHATHEM, KOTOPOEC MOTJIOMAaCT MaHUITYJIAIUIO,
100 UMeeT ¢ MaHUITYJISAIel o0 cermeHT 3HaueHus. CornacHo uccienosanuto C.I'. Kapa-Myp3sl, 06MaH — 01H U3
NPUEMOB B TEXHOJIOTWH MaHUITYJIALHH, OJHAKO CaM 110 ce0e OH He MOXKET IPUYMHATh MaHUITYJIATHBHOE BO3JeHCTBIE [4,
c. 35]. B TpaaMIMOHHOM MOHMMAaHUHM MaHHIYJIALHS SBISETCS CKPBITBIM BIHMSHHEM, IPH KOTOPOM B OTPHULATEILHOM
IUIaHE HKCIUTYaTUPYETCs OCBEAOMIIEHHOCTD O IOTPEOHOCTSX, MOTHBAIIMAX JPYrOT0 YeJIOBEKa U UCHOJIb3YIOTCS TIPUEMBI,
KOTOpBIE 3aCTaBJIAIOT MPUHIMATh Hellellecoo0pa3Hble PeIIeHNs], BRIOJIHATh He3aIUIaHUPOBaHHbIE JeHCTBH. MaHuITy-
JSIIMIO CYMTAIOT BIMSIHAEM Ha YEJIOBEKa C IEJIbI0 MOOYANTH €ro K BBIOJHEHHIO Yero-JIn00 HECO3HATENHHO U NMPOTHB
COOCTBEHHOTO XKeJIaHHs, MHCHHUS, MHTeHIUH [8, C. 35]. MaHUmy IsIiK MPUCYIM HEXOPOIIHe HHTCHIMH COOCTBEHHO Ma-
HUIYJISITOPA, KOTOPBIE MTPUHOCST IICUXOJIOTHYECKU MK ke (PU3NUECKHid Bpe/l CBOEH KepTBe.

Manumysiims 1 GaciiHAINS HHOTIA TaK CHIBHO MEPECeKarTCs, YTO X TPYAHO oTinuduTh: Mason: You know,
I 've always believed that you are the smartest guy in this place. Honestly, you could get out of here anytime you wanted.
Frank: But | need a little help and trust to make it happen. Mason: | see potential in you. Together we can change
everything. Just trust me — | know how to get us out. (The Escapist, 2008). Tem He MeHee, 3TH TOHATHUS KapAMHAILHO
pa3Hble: MEXaHW3M MaHUITYJISIIMKA OCHOBAH Ha CO3HATENILHOM OOMaHe, a (hacuuHanus npelycMaTpuBaeT YMEHUE U BO3-
MOXXHOCTb JAPUTh YEJIOBEKY, TO, UTO eMy HykHO. CiieyeT oOpaTUTh BHUMAHHE, YTO HU O/THOTO YeJIOBEKa HEeJb3sl 04apo-
BaTh, €CIIM OH 3TOTO He 3axo4eT. O4apoBaHHE — 3TO AAPEHHUE, KOTAA s AapI0 YTO-TO JPYroMy U He TpeOyro HUYEro B3aMeH.

Paccmotpum taroke dacumHanmio kak agdekt BausiHUSA. HackoIbKO MONBITKA MOBIUATE Ha (GUIBTPHI cobecen-
HHKa OKa3aJlach YCITICITHOMH, MOJKHO OIIPEEINTh Ha OCHOBE PEaKklny IapTHepa 1o kKoMMyHHUKauu. Co CTOpOHBI ajipecara
peakusi ObIBaeT ABOHas: 1) BocnpusiTHe YyBCTB; 2) Oe3pasiinuue K SMOLMOHAILHOMY BiMsHMIO. Ecim anpecanT He
BJIOKHT B BBICKA3BIBAHWEC KOMIIOHCHT OSMOIIMOHAJIBHOT'O BIIUAHHSA, TOrAa CO6CC€JIHI/IK 6y}1€T JIMIICH BO3MOKHOCTH IIE€PE-
KUTHb COOTBETCTBYIOIIUEC OMOIINH. B PEIYNbTATE MOBUTUBHOT'O (t)aC[H/IHa[H/IOHHOFO BJIMSAHUA aApe€caT HAYNHACT YYBCTBO-
BaTh CUMIIATUIO K TOBOPAIIEMY, 3apsAKACTCA €0 TO3UTUBHBIM HACTPOCHUEM. (DaCL[I/IHaLII/IOHHOC BJIMAAHUEC C PE3YJILTATOM
OTPHIATENILHON PEaKIMK MPOCIICHKHUBALCTCS, KOTJa MApTHEP HE MOJIAeTCs Ha COONa3HUTENbHbIE BbICKa3biBaHus. Harpu-
mep: Rick: You know, I've always admired your spirit. I think you are capable of so much more — | can help you to find
your way. Lola: Thanks. But | am not interested. | prefer to do things on my own. Rick: Well, if you ever change your
mind, you know where to find me. (Casablanca, 1942). 3neck uMeeT MecTO HeyCrelHoe (pacluHALIMOHHOE BIMsSHUE, OpaKk
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¢acuunay nim adacunHanus. [Iporecc, KOTOPBI aKTHBHO pa3pymaeT KOMMYHHKAIHIO, O/THAKO HE ITPOCTO OCTABIISET
0e3pa3nMYHbIM, a BBI3bIBAET OTBpAIlEHNE, HA30BEM aHTH]acIMHannei:

Nyles: You know, I've been thinking ... there is something about you that’s different. I can’t quite put my figure
on it, but it’s like you are the only thing that makes sense in this endless loop.

Sarah: Really? Well? That is...flattering, I guess.

Nyles: Yeah, honestly, I don’t know what I’d do without you here. You are the only reason I don’t lose my mind.

Sarah: | have to admit that you are a quite charmer. (Palm Springs, 2020)

ManudectannoHHas HHTEHCUBHOCTH (hacCIIMHAIIMOHHOTO CUTHAJIA B JAHHOM IIPUMEPE HACTOIHKO MOIIHAS, 9TO Ha
Heé HeJb3sl He OTpearupoBaTh, a CUTHAIIBI BBI3BIBAIOT SMOLMOHAIBHBIN OT3bIB — addexT. MiHave roBops, GpaciiHaMOH-
HBIH 3¢ ekt mouTn Bcerna cBs3aH ¢ aPEKTUBHBIMA peakusIMH (TIPUTSITUBATh KaK MarHUT, 3aBOPAKUBATh, 1aBATh TOJI-
40K, NpoOyxaarh). dacuuHanOHHBINA 3((GEKT Kak SPKOE BOJHUTENBHOE BIMSHHE BBI3bIBACT a)()eKTHBHBIE IMOLUH
U TIEPEXNBaHMS, JOMIHAHTHBIE COCTOSHHA PaJ0CTH, yBICUECHNUS, Si(hOpHH MM, HA000POT, II0KA, CTPaxa, 3IOCTH.

AddexT — upe3mepHOe ICUXUIECKOe NEPEBO30YKIEHHE, KOTOPOE BOZHUKAET BHE3AITHO, HAXOIUT CBOE IPOSIBIICHHE
BO BPEMEHHOM JIe30praHn3aIi (COKpaIIeHnN) CO3HAHMS W KpaifHel aKTHBHM3AIlNKM MMITYJILCHBHBIX peakmmii [3, ¢. 334].
B cocrosinnu adexra 4enoBek MOJHOCTHIO WIIK YACTUYHO TEPSET KOHTPOJIb HaJl CBOUMHU JICHCTBHAMU. A(DQDEKT SIBISIETCS
HE YE€M MHBIM, KaK CHJIbHO BBIPa)KEHHOM 3Monuer. Tak, ecim 3Monust — 3TO AyIIEBHOE BOJIHEHHE, TO addexT — 310 Oyp4.
JIroGast sMoIHs MOXKET TOCTHYb YPOBHS a(exTa, eciii OHa BbI3BaHa CHIIBHOW, 0C000 3HAYMMON /I YeI0BeKa CTUMYJI-
peaknuer. AQQexT, Kak pa3HOBHIHOCTb 3MOLNH, XapaKTEPU3YETCsl CKOPOCTHIO BOSHIKHOBEHUSI, BBICOKOW HHTCHCUBHO-
CTBIO TIEPEKHUBAHHSI, MUMOJIETHOCTBIO, BCIUIECKOM BhIpaXKeHUs (IKCIpeccueii), HeMOHUMaHHeM / CHU)KEHHEM CO3HATEeb-
HOTO KOHTPOJISI CBOMX JCHCTBHH (B COCTOSHHU aQeKTa 4eTOBEK HE MOXKET JIepKaTh ceOs B pykax), Iuddy3HOCTHIO.
CunbHble adeKThl 3aXBaTHIBAIOT BCIO IPUPOY YEJIOBEKA, YTO COIPOBOKAACTCS CHU)KEHHEM CIIOCOOHOCTH K MEPEKITIo-
YEHUIO BHUMAHUs, CyKEHHEM cepbl BOCTIPHATHSL. B pe3ynbTaTte KOHTPOIb BHUMAaHHS KOHIICHTPUPYETCS, KaK MPaBHIIo,
Ha 00beKTe, Bhi3BaBIeM ahdekT [2, €. 384]. AddekTs! yenmuBaroT nepexxuBanus, GOPMHUPYIOT KOMMYHUKATHBHYO [pa-
Mmarypruto. C pacruHanmeil CBsI3aHbl CIIEAYIONINE SMOLIH: POMaHTHIECKHE HIMOIINU SKCTPEMANIBHBIX COCTOSHUM (a3apT,
CTpax), perpeccuBHbIe (arpeccusi, uctepusi). Bce 9Tu 3MOIMU SABISIOTCS CTPACTHBIMH B 3aBUCHMOCTH OT COJIEP KaHUS
(acuHAIIMK — OYapOBaHKE WIIM BBI3OB CTpaxa, moka. CrienoBaTenbHO, ad(eKTsl IpH GaciHAIMN MOXHO KiIaccugu-
LAPOBATh I10 ABYM IpYyMIaM: IIJICHUTEIbHBIE U OLICTIOMIIIOIINE.

dacrnuHanus MPOBOLMPYETCS COBOKYITHOCTHIO (DACIIMHAIIMOHHBIX 3HAKOB, KOTOPBIE MTOCTYNAIOT OT ajxpecara dac-
LHAIMY, ASHCTBYIOT MOJHUEHOCHO U OBICTPO 3aKpeIuIsioTcs B mamstu. Takum o0pa3oM, B CTPYKTYpe (aciuHaInOH-
HOTO BIIMSHUSI COAEpIKaTcs BepOanbHbIe H HeBepOalbHbIE CPENICTBA €ro peann3aiuy. PacMHAIIMOHHBIA 3HAK He ObIBaeT
HEBBIPA3UTCIIbHBIM, 3TO HpHCTpaCTHLIﬁ cursHai. Ero HWHTCHIUA — IPUBJICYb BHUMAHHNE, BbI3BATh 3MOHHOHaﬂLHBIi/II pe3o-
nauc. [Ipusenem npumep: Mrs. Tuomi: Michael? You are so special. | see something very rare in you — your heart and
strength that can change everything around you. Michael (with surprise and emotion): Do you really think so? Mrs.
Tuomi: Absolutely, you are a true hero, Michael. (The Blind Side, 2009).

AddexTsl, BO3HHKASA Ha 0a3e HEHPOGDU3NOIOTHIECKHX IPOILIECCOB, KOTOPBIE MPOUCXOAIT B MO3Te, UMEIOT Xapak-
TepHOe BHenIHee nposiBieHne. OHM MOTYT HOSIBIISITHCS B JTI0OOM PEYEeBO-TIOBEAECHUECKOM Moyce. A hEeKTHBIE TPOsIBIIe-
HUsSI IO3UTHBHBIX AMOILIMH — 3TO BOCTOPT, BIOXHOBEHHE, DHTY3Ma3M, HECAEPKAHHOE Becelbe, CMeX, OypHas KMHECHKa
pamocTH, nouenyu, oobaTHs, cnenuduyeckas MUMHKa, 036, nHTOHaus (raised eyebrows; widening of eyes; open
mouth; general relaxation of muscles; smiling (including eyes); open body language).

Cro’xHOE KOMIUIEKCHO-(haCIMHAIIMOHHOE COJIEP)KaHNE BIIMSIET HA TIIyOMHHbBIC SMOIMOHAIBHBIE CIIOW IICHXHKH,
BBI3BIBACT CHIIbHBIC PeaKIUU-aPPEKTh: 0COOCHHOE yIUBJICHUE, a0COIIOTHOE BHUMAHKE, OYPHYIO PaoCTh, Oe3rpaHuy-
HOE YJOBJICTBOPEHHE, HACIAXACHHE, diioputo. Pesynbrar BiusHUs dacuuHanuu: (CI0BaMH He TepeiaTh, Mypaliky 1o
KOJ€, BOJIOCHI CTaJIU JHI00M, BCKPYKIIIO TOJIOBY). IHTEeHCHHIIMPOBaHAs YeTKOCTh OCTAETCs IOTCHIHAIBHOM, BPEeMEH-
HO¥, cuTyatuBHO 06ycoeieHHoi: (t0 be beside oneself (with emotion), on tenterhooks, to be tongue-tied, to weak at the
knees, to be shaking like a leaf, to be floored, to be dying to do smth, heart sank, to make smb ’s mouth water, to knock
smb off his pins, to make smb open his eyes, to come like a bolt from the blue, to make one ’s flesh creep, to feel hot all
over, to take smb’s breath away, to make smb sit up, to turn smb’s head, to pluck at smb’s heart-strings, to set the teeth
on edge, to have the happiest hours, to cat down one’s eyes, to pull a face, his face fell, to clench, one’s teeth, to grit one’s
teeth. IlockonbKy curHaibl paclUHALMN HALleJICHBl HA aKTUBHOE MOBEITUTENBHOE JCHCTBIE, OXKHUAaHHE Peakuud, (haciu-
HAIMOHHOE BIIMSIHUE HAXOAUT MPOSIBICHUE B IEPEKUBAHNH, 00ECIIOKOCHHOCTH, CUIILHOM MHTEPECe, PaJ0CTH.

OOBEKTUBHBIMHU IPOSIBIICHUSIMH PaJJOCTH SIBJISAETCS YIIBIOKA, CMEX, aKTHBU3AIMs LICHTPOB JABM)KEHHS, YTO BBI3bI-
BaeT BO30YXAeHHUE (KECTUKYIISIIIFSI, TTONPHITHBAHUE, XJIOTIAHHUE B JIAJIONIN) U APYTrUe GU3HOIOTHUECKAE PEaKITH. DMO-
IIMOHAJIBHOE COCTOSIHUE PaJIOCTH MOXKHO Ha3BaTh, OMKCATh U Iiepeaarth. B ciydae, koria pagocts ecTh 00bEKT HOMHHA-
[[MM, OHA OTMEYAETCsI CIIOBAMH, KOTOPBIE MEPENAOT PajoCTHOE YyBCTBO: jOY, happiness, pleasure u apyrue ux cuHo-
HUMBI. /151 IECKPHIIIIMY SMOLIMOHAIBEHOTO COCTOSHUS CITy’KaT KOHHOHATUBBI, JJIS Iepesiadu pagocTu — adPeKTuBsl. Ad-
(bekT mepeaaeTcs JIEKCHIECKHMH eIHHAIIAMH, KOTOPBIE OTIMCHIBAIOT TOI00HEIe cocTtosiamst. Hampumep: Jack: You are so
amazing that | can not take my eyes off you. Rose: That’s so sweet! I feel very happy talking to you. (Titanic, 1997).
B manHOM mpuMepe, MOJTyduB MOJI0KHUTENBHBINA (DaCIIHAIIMOHHBIN CUTHAJ, ajfpecaT Bo30yKIaeTcsl M HacTpauBaeTcs Ha
HacJaX/IeHHe, yIOBJIETBOPEHUE U KOM]OPT.

3akiouenue. Taknum 00pas3oM, (hacIMHAIIMOHHOE BIUSHHE SIBIISETCS BECOMBIM (PAKTOPOM B MEKIMYHOCTHON
KOMMYHUKanuu. daciuHaIms Kak CpeJICTBO BIMSHMS Ha cOOECeTHUKA MPeyCMaTpUBAET SMOLIMH, KOTOPBIE OXBATHIBAIOT
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CITyLIaTens B mporecce o0ueHust, Kak 3G dexT BIUsSHNUS — NOKa3bIBAET MPOIIECC, KOTOPBIH BO3HUKAET B OTBET HA BHEIITHEE
BiusiHKE. PacMHAIIMOHHOE BIMSIHUE HOCUT CYITECTHBHBIN XapakTep M aKTHBU3HPYETCS B CXEME WIUIOKYIHUS — JIOKYIUS —
nepnokyius. Heycnemnoe dacunHanmoHHOe BIMSHUE CBUIIETENBCTBYET 0 Opake (hacunMHALUK U, KaK [IPaBHIIO, TOO0YX-
JIaeT afpecaTa K OTPHLATENbHON peakiuy. PaciHaIMI MOKET BBI3BIBATh CHIIbHBIC a)()CKTUBHBIE PEAKINN, KOTOPBIC
BapbUPYIOTCS OT yAUBIIEHUS 110 diidopun. PacumHaOHHOE BIMSHHE, HAllEJIEHOE Ha 0OMaH, Mpe/roiaracT aKTyain3a-
LU0 MaHUITYJISALUH.
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THE PHENOMENON OF FASCINATING INFLUENCE IN ENGLISH CINEMATIC DISCOURSE

0. GOLOVKO
(Brest State Technical University)

The article reveals the phenomenon of fascination as a means of effect and as a result of impact as well in English
cinematic discourse. The fascinating influence is realized within the triple paradigm of illocution, locution, perlocution.
The lack of fascination is considered as afascination. The effective perlocutionary effect of fascination provokes in the
listener the variety of affect reaction. It is also highlighted the difference between fascination and manipulation. The
fascination, aimed at the performing the very interests and intentions of the speaker, transform the fascinating influence
into the pure manipulation.

Keywords: fascination, fascinating influence, effect, cinematic discourse, afascination, speaker, listener.
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