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HECTEP Hamanbsa BacunvesHa

Monoykuli 2ocydapcmeeHHbIli yHUBepcumem
umeHu EegppocuHuu Monoykoli, Monoyk
KaHOudam ¢hunono2uveckux HayK, doyeHm

AEKOHCTPYKLMA MUDA O MEAY3E U NEPCEE
B KHUTE A. BEPTOH « MEAY3A»

AHHOMayusA. Paccmampusaemcs KHU2a aHeaulickol nucamensHuysl [Axceccu
BépmoH (Jessica Kathryn Burton, pood. 1982 e.) «Medy3a» (Medusa, 2021), npedcmas-
Aarwaa coboli 0eKOHCMpyKYyuUo mugosnozau4yeckozao croxcema o Medyse u [lepcee.
Lx. BEpmoH nepeocmbiciusaem Kaaccudeckuli mug o Medyse, npespaujas 2op2oHy
U3 «4yyoosuwa» 8 NepcoHaMca, cnocobHozo pacckazams cobcmeeHHyo ucmopuro. lMu-
camesnbHUYAa He Npocmo nepeckassieaem ucmopuro Medy3el, a cozdaem aHMumueg,
pazobaayarouwuli MHo208eKo8y0 mpaduyuto obecyenoseyusaHUA «HeYyOOOHbIX» HeH-
CKUX nepcoHaxcedl.

Knroueevie cnoea: dekoHcmpyKyus, mug, obpas, Medy3a, Mepceli.

Abstract. The book “Medusa” (2021) by the English writer Jessica Kathryn Bur-
ton (born 1982) is examined, which represents a deconstruction of the mythological
tale of Medusa and Perseus. In J. Burton’s novel, the classical myth of Medusa is rein-
terpreted, transforming the Gorgon from a “monster” into a complex character capable
of telling her own story and evaluating the events that unfold. The author does not
simply retell the story of Medusa but creates an anti-myth that exposes the centuries-
old tradition of dehumanizing “inconvenient” female characters.

Keywords: deconstruction, myth, image, Medusa, Perseus.

Mwud o Mepayse u Nepcee AaBnseTCs OAHMM U3 CaMbliX U3BECTHbIX CHOMKETOB aHTUY-
HOM MMUPONOTNK, OAHAKO TPAAMLMOHHAA MHTEepPnpeTaLmna aToro mmea 4acto cBoAUTCA
K ynpoueHHo buHapHoi onno3ununn — repont (Mepceit) npotme uygosuwa (Meaysa).
B Knaccuyeckoi nHTepnpetaumn Meaysa CUMBOAM3UPYET yKac M ONACHOCTb, a Mep-
ceit —repounsm 1 nobeay Hag 3n10m. MccnepgoBaHue A4eKOHCTPYKUMM mnda o Meayse
n Mepcee NO3BOIAET NOHATb, KAK KNAaCCUYECKME CHOXKETbl MHTEPNPETUPYHOTCA B COBpe-
MeHHoM nutepatype. K. BEPTOH npea/iaraeT abTePHATMBHbIM B3r1A4, Ha KNaCCUYECKUI
MU® € TOUYKM 3peHna Meaysbl, YTO OTIMYAETCA OT TPAAMUMOHHOIO noaxoaa, rae ak-
LEeHT aenaeTtca Ha noasure Mepces, a TaKKe co34aeT HOBYHO NEPCNeKTUBY A1 aHam3a
KJ1aCCMYECKOTO CHOXKEeTa.
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B ocHoBe KHUrM K. BEpToH (Jessica Kathryn Burton, poa. 1982 r.) «Mepay3a»
(Medusa, 2021) nexxut HeoAHO3HaYHaA UCTOPUA O Hanbonee N3BECTHOM U3 TPEX CeCcTEp
FOProH, Yy40BULLA C X KEHCKMM IMLOM M 3MeAMM BMECTO Bosioc. cTopma Meay3bl «0XK-
BAeT» Ha CTPaHMLUAX KHUMM K. BEPTOH NOCpeaACcTBOM MANKOCTPALMIA, BbINOAHEHHbIX XY-
DoxHuuen Onnsunen NlomeHek M'nn (Olivia Lomenech Gill, poa,. 1974 r.).

Meay3a — 04MH 13 CaMblX MPOTUBOPEUMNBBIX NEPCOHAXKEN AHTUUYHOM MUOIOTUN.
E€ 0bpa3 3BoNOLMOHNPOBAN OT NEPBOOLITHOrO XTOHMYECKOTO YyA0BULLA A0 CNOKHOIO
N HeogHO3Ha4yHoro obpasa. B rpeyeckon mudonornn Mepaysa — mnaawan M3 roprox,
YyA0BULLHbIX NOPOXAEHUI MOPCKUX 6oxkecTB Popkua u Keto [1, c. 362]. B oTanuune
oT cBoux cectép, CteHo n dBpuanbl, Meaysa 6bina cmepTHoN. CornacHo mudy, U3Ha-
YaNbHO OHa Hbl1la NPEKPACHOW AEBYLLKOM, HO eé cyabba n3meHUnacb Nocne BCTpeymn
c NocengoHom?™.

B aHTMYHbIX UCTOYHUKAX, TaKUX KaK «Mnraga» [2] FTomepa u «TeoroHus» [3] le-
cmoga, Megysa ynoMMHaAEeTCs Kak 04HA M3 FOProH — yXaCHbIX CyLLEecTB, Yen B3rnsag npe-
BpaLLaeT Ntogen B KameHb. Y ecnoa OHa ONMCbIBAETCA KaK 404b MOPCKux 6oros Pop-
KuAa n Keto, a eé cmepTb OT pyKu lNepcea CTaHOBUTCA KAKOYEBBIM MOMEHTOM B MUDE.
Mepcen, nony4mB 3agaHne NPUHECTM FONI0BY FOProHbl, MCNO1b30BaJ1 XUTPOCTb M MOMOLLLb
60roB., 4To6bl N06eanTb €€. C NOMOLLbIO 3epKabHOTO WmMTa APUHbI OH CMOT M36eXkaTb
€8 CMepTOHOCHOrO B3r/1A4a U OTPYBUTbL eil roNoBy>.

Hanbonee nogpobHo 06pa3 Mepay3bl packpbiBaeTca B « MeTamopdoszax» [4] Osu-
OVA, rAe OHa NpeAcTaB/ieHa Kak NpeKkpacHan AeByLlKa, Haka3aHHaa AQUHOM 3a CBA3b
¢ NocengoHom. OBNANIM aKLUEHTUPYET BHUMAHME Ha e€ Tpareaumn, Aenan KepTteou 6o-
YKeCTBEHHOrOo rHeBa.

NcTopua Meaysbl, paccKkasaHHasa B aHTUUYHbIX UCTOYHMKaxX (Tomep, Necnoa, OBu-
OAVA U T.4.) HEe faeT BO3MOXHOCTU Y3HATb, YTO YyBCTBYET rePOUHS, CTaBllan 06 bekToM
BOXKAeneHua NMocenaoHa 1 HakasaHHaA APUHOM 33 OCKBepHeHMe xpama. B npounsse-
AeHun K. BEPTOH NOBECTBOBAHME BeAETCA OT UMeHM camor Meay3bl, 4TO no3BosAeT
NOCMOTPETb Ha uctopuio Meaysbl no-gpyromy: «CAULWKOM A0/ITO MEHA YYNUAU UTHO-
pUpoBaTb TO, YTO BO MHe OblJ10: MOM COBCTBEHHbIM OrOHb, MOW COBCTBEHHbIM roN0C,
}enawwmn 6bITb ycablWaHHbIM. M BOT HacTano Bpemsa — A 3aX0Tes1a pPacckasaTb CBOKO
ncropuio»® [5, c. 144]. BHyTpeHHMII MOHONOT FepPoOMHM, Nepeaalolmii ee pa3mbilLne-
HWA NoCne NpeBpaLLEHNA B TOProHy, NOAYEPKUBAET ee COCPeAOTOYEHHOCTb HA HOBOM
CYLLHOCTM U MOMbITKY OCO3HATb cebA B HOBOM KayecTBe, B TO e BpeMs nepesaeT oT-
YyasaHMe OT NOTEPU NPEXKHEN KUSHMU.

MoABMBLUMICA HA OCTPOBE MOJIOZ0MN YENOBEK NPUB/IEKAET BHMMaHWe Meay3bl, CTa-
HOBMTCA OOBEKTOM ee CaMbIX COKPOBEHHbIX ¥Ke/1aHMN, HO OHA HE CMEeeT eMy NOKa3aTbCA,

1 Megaysa 6bina HakasaHa AduHOM 3a To, uTo MoceiaoH oBnagen e B xpame 6ornHn. AbuHa npespatunna eé
B YYZ,0BMLLE C }KMBbIMWM 3MEAMWU BMECTO BOJIOC U B3rNS40M, 06paLLaloLLMM BCE KUBOE B KAMEHD.

2 N3 kposKu Meay3bl poAMANCH KpblnaTbld KOHb Nerac n BennkaH Xpucaop, otel, Tpéxtenoro FepunoHa.

3 “Id been taught for so long to ighore what was in me — my own fire, my own voice wanting to be heard. And now
it was time. | wanted to tell my story” [6, p. 91].
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NOTOMY 4YTO 3HAET O rybuTeIbHOM BO34ENCTBUM HA BCAKOrO, KTO YBUAUT €€ B HOBOM
06nunube. MNoaBneHMe HE3HAKOMLA Ha OCTPOBE BbIHY»KAAeT Meay3y CKpbIBaTbCA BO MpaKe
newlepbl, OTKYAa OHa He CMeeT NoKasaTtbces: «f He cobupanack HasbiBaTb MNepceto cBoe
nms. He 6bina K aTomy rotoBa. Ml He No3BoO emy yBuAeTb ceba. Hn B Koem cny4yae!
MpocTo nocuxky No Apyryto CTOPOHY BXoAa B NeLepy U NpUTBOPHOCL, ByATO TaKMX Manb-
UMKOB, KaK OH, MOCTOAHHO BBpacbiBaeT Ha Mot ocTpos»? [5, c. 31]. HecmoTpa Ha yas-
BMMOCTb, BHYTPEHHUIN KOHONNKT rEPONHM OTParKaeT CTPaX, OCTOPOKHOCTb M MOMbITKY
COXPaHWUTb KOHTPO/b HaA CUTyaLMEN.

Megay3a pasmbiwnseT o poau MocenaoHa B eé cyabbe n cyabbe Mepcen, uto noa-
HUMaET BaXKHble TeEMbl CNPaBeA/IMBOCTH, NpeaonpeaeneHus U BHyTPeHHEro KoHGANKTa:
«MocengoH — TOT, KOro A Tak HeHaBuaena, NPoABUA Nt060Bb MO OTHOLLUEHUIO K APYroM
aywe? AroHus. MNoyemy laHae nomor MMeHHo [MocenaoH, a He apyrue 6orn? MaTb
N ee pebeHOK, KOTOpble MOI/TN NOTMBHYTb BO BPEMSA LWITOPMA, PaCKaunBaBLLErO UX Ae-
peBAHHbIN cyHAYK. U MocenaoH, weapbii 6or mopsa, pewnn nx cnactu. Kak senmko-
[lYWHO C ero cTopoHbI»® [5, c. 53]. Meay3a UCnbITbIBAaeT BHYTPEHHUIA KOHGANKT, 0COo-
3HaBas, uTo MNocelaoH, 6or, KOTOPOro oHa HEHABUAMUT, MPOABUA MUocepame K [laHae
n eé cbiHy Mepceto. OHa UCMbITbIBAET NPOTUBOMNOIOMKHbIE YyBCTBA: C O4HOM CTOPOHDI,
OHa NPU3HaET Benmkoaywme MNocernaoHa, C APYron — MOHMMAET, YTO MMEHHO ero Aen-
CTBMA NpuBENMU K eé cobcTBeHHOM Tpareanun. B 1o e Bpemsa Megysa NOHUMAET, YTO
6e3 MocenaoHa MNepcelt He okasancs bbl Ha e€ ocTpoBe. BcnomuHana npownoe, Meay3sa
npeacTaBAAeT yXxmblastouleeca Amuo MocengoHa u ero TeHb B Xxpame AQUHbI, YTO Hano-
MUWHAET el 0 TOM, YTO UMeHHO Bnarogapa emy OHa CTasla YyA0BULLEM.

ABTOp XO4YEeT NOKA3aTb, KaK TPaBMa MOMKET Pa3fenATb YeNOBEKA HA KBHELUHEE»
N «BHYTPEHHEEY, CO34aBasA YyBCTBO OTHYXKAEHMA N HE3aLWMLWEHHOCTU: «KaK gonro s cmory
yOEPKUBATb €ro BOT TaK, B cTpaxe? C Tex Nop Kak oH Npmbbin cloga, A He nepecTaBana
AYyMaTb 0 MOMeHTe, Korga ApurHa npespaTnaa Mmou BonOCbl B 3mel. lNpasaa 3akntova-
J1acb B TOM, YTO A0 NosBneHus lNepcea A HE CYUTANA UX YEM-TO CTPAHHbIM, TENEPD Ke,
Korpa MNepcen HaxoAnACA TYT, A CHOBA OCO3HaNa CBOE BHellHee «s». byaTo 6bl Habnto-
Jana 3a coboll o CTOPOHbI, CNOBHO CepALe 1 AyLia CMeCcTUAnCh ot LeHTpa»® [5, c. 72].
Takmm obpasom, Ha camosocnpuAaTne Meay3bl BANAIOT U BHELWHME GaAKTOpPbI: NOABUB-
LKMicA Ha ocTpoBse Mepcent n npoknatTue AduHbI, Yein 0bpas ABNAETCA el B CHOBUAEHMUSX.

Yem 6onbwe Meay3a pasroBapmsaeT ¢ lMepceem, Tem 60nblLe OHa XO4eT emy
OTKPbITbCA: «M MHe XO0TesloCb, YTOObI OH BCe y3Ha/. A xoTena NoAeNnTbCA C KEM-TO,

4“] wasn’t going to tell Perseus my name. | wasn’t ready for that. And | wasn’t going to let him see me. | was just
going to sit on the other side of this entrance rock and pretend that boys like him washed up on my desert island
all the time” [6, p. 26].

5> “Poseidon, someone | hated so much, doing something loving for another soul? It was agony. Of all the gods to help
Danaé, why did it have to be him? A mother and her child soon to die in a storm, bobbing around in a wooden
chest. So Poseidon, bountiful god of the sea, rescues her. How kind of him” [6, p. 39—40].

6 “How long could | keep him at bay like this? Since he’d arrived, I’d not been able to stop thinking about the moment
Athena transformed my hair into snakes. The truth was, before he’d turned up I'd almost stopped considering
them as anything strange, but now he was here, | had been made aware again of how my outside self appeared.
| felt displaced from myself, as if my heart and soul had been moved off-centre” [6, p. 50].
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KpOMe MOMX CecTep, Kak 3To — BbiTb MHOM, HEHAaBUAMMOW U HEMOHATOM APYTMMU U BbITb
HecnocobHOM NOHATb camy cebs. 3a BCO MO KM3Hb HXN OAUH YENIOBEK HE OCTAHO-
BM/ICA, YTOObI BbICNYLWIATb MEHA UM 334aTb MHE XOTb 04MH Bonpoc. OHM NPOCTO CMOT-
penn Ha MeHA 1 Iymanu, 4to Bce noHann»’ [5, c. 75-76]. HecmoTpa Ha npucyTcTeme
6113Kknx, Meay3sa yyBcTByeT ceba 04MHOKOMN, MO3TOMY UCMbITbIBAET NOTPEOHOCTL ObITb
YCANbIWAHHOWN N NOHATON. MpoKknaTrue APuHbI AenaeT eé YyXKon gna BCex, NO3TOMY OHa
TepsaeT ceba n3-3a NOCTOAHHOIO BHELWHEro ocyKAeHusA, a MNepceint cTaHOBUTCA e€ eguH-
CTBEHHbIM LWAHCOM AN1A UcKynneHus. Moaenmeuck ¢ NMepceem csoelt nctopuent, Me-
Ay3a ocBob6OXKaaeTca OT Nnpownoro n obpetaet ceoboay. MNpownoe, KOTopoe paHbLue
TArOTUNO €€, Tenepb TePAET CBOIO BN1AaCTb, FEPOUHA CTAaHOBUTCA cBOBOAHOM OT TaliH
N CEKPEeTOB, NOAABNABLUMX €E.

Mepay3a McnbITbIBAaE€T HACTOALWLME YYBCTBA K lepceto, 4To NpoTMBOPEUUT eé 06-
pa3y KaK CyLecTBa, IMIWEHHOIO YeioBeYecKkMx amoumin: «Ero ntobosb bbina Kak cTonb
CBeTa, B KOTOPOM A Kynanacb, rge 6bl HM Haxoaunacb. i He moraa NOBepUTb CBOEMY
CYACTbIO — OH NOCETMU/T MOW OTAANEHHbIN OCTpoB! YanBAANACk, YTO NOAYYMUIOCH BAtO-
6uTbCA ApYr B Apyra, AaXKe He BCTPEYAACh /IMLOM K JINLLY: HEYXKENN CMEPTHbIN pasym
cnocobeH Ha noaobHoe aaxe B Takux ycnosuax»® [5, c. 143]. B sTux cnosax packpbl-
BaeTCcA BHYTPEHHUI mup Mepaysbl, KOTopas, BONPEKU TpaauLMOHHOMY MUy, npea-
CTAéT He KaK MOHCTP, @ KaK YyBCTBYHOLLAA MU MEYTAOLWAA KEHLMHA.

TpagnumoHHbii Mud npocnasnset lepcen Kak repos, Ho K. BEpTOH noasep-
raeT COMHEHUIO ero MOTMBbI U AencTBmA. B pomaHe Mepceit n306pakéH Kak purypa,
OEeNCTBYIOLWAA U3 3TOUCTUYECKUX NOBYXKAEHWUI, YTO CTAaBUT NOA BOMNPOC €ro reporsm, a
TaKe N03BONAET aBTOPY KPUTMKOBATb TPAANLUMOHHbIE NPEACTaBAEHMA O MYXKECTBEH-
HOCTM 1 BnacTu: «MeHsa 3Bann Mepay3oi, 1 A bbina gesywkon. N3 yct MNepces 370 3BY-
yano TakK, byarto a mududecknii 3sepb. Ho s He xotena 6bITb Mupom. A xotena bbITb
coboi»? [5, c. 178]. B npeactasnenum Mepcen, Meay3a — MOHCTP, KOTOPOrO OH FOTOB
YyMepTBUTb Pagm cnaceHma cobcTBeHHOM maTepu.

BHyTpeHHUI1 mOHOoNOr Meay3bl HANMOMMHAET UCNOBEAb, YCTaBLUEN OT O4MHOYE-
CTBA YKEHLUMHbI, HaNnpacHO O6BMHEHHOM B NpPecTyn/jeHun, KOTOPOro OHa He cosep-
wana: «fA pacckaxky emy, Kak AbMHa n3MeHmnna MeHA, Kak 3Meun, KOTopble NOCTOAHHO
N3BMBANIUCb Hag, IMHMUEN POCTA BOOC, CTA/IN HE BPEMEHHbIM ABJIEHWEM, @ HEOTbEM-
IeMOM 4acTblo MOoel AyLlwur, MOero ayxa, Monx 604pCTBYIOLMNX AHEN N APEMIOLLNX
Hoyel. A coobuly emy cBoe HacToauwee nms. A ke obewana. A sepuna emy. 3To Nnepeoe
obellaHMe, KOTOPOE MHE XOTENOCb cAepKaTb. Koraa A eMy Bce pacCKarky, OH CMOXKET

7“And | wanted him to know. | wanted to tell someone who wasn’t my sisters what it felt like to be me —to have
been hated, so misunderstood — to not even understand herself. My whole life, no one had ever stopped to listen,
to ask me a single question. They’d just looked at me, and thought they’d found their answer” [6, p. 51].

8 “his love like a column of light | bathed in wherever | wandered. | could not believe my luck that he had found
me on this remote island. | marvelled that we could fall for each other without meeting face to face, that the mortal
mind was capable of such gymnastics when it wanted” [6, p. 91].

9 “My name was Medusa, and | was a girl. Perseus had made me sound like a mythical beast. | didn’t want to be
a myth. | wanted to be me” [6, p. 110].
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yBuaetb meHa»™? [5, c. 169]. OgHako Megy3a He YyBCTBYET 3a COBOM HMKAKOM BUHbI, €1
He B YeM KanTbCs, T.K. OHa HEBMHOBHA, OHA 0OBUHSET HOroB, CAENABLUMX €€ KepPTBOM.

NcTopua Mepay3bl HaxoauTca BHE BpEMEHM M NPOCTPaHCTBA, 0bpeTan cTaTyc Bey-
HOCTM, a rNaBHaA repoMHA 0CO3HAET cebs YacTblo NOBECTBOBAHMA, HE OrPAHUYEHHOTO
BPEMEHHbIMM pamMKamm: «HO A YyBCTBYIO, UTO Byay *KUTb BEYHO, UK, NO KpalHewn
mepe, Mo MU NPOAOIHKNT KUTb. A Mory pa3buTbca Ha MUAZIMOH KYCOYKOB U CNeanTb
32 MUANMOHaMK pa3dymoB. Mory NoATONKHYTb }KeHLWWH K C1aBHbIM NOABUIam, CBO-
6oae 1 yyaecam. Mory *UTb COTHU NIET, Nepecekaa KOHTUHEHTbI U OKeaHbl, UMNepumn
N KyNbTypbl. MOTOMyY 4TO, B OT/IMYME OT CTaTyu, Bbl HE paspyLiMTe MUd, He OCTaBUTE ero
Ha BepLlKnHe ckanbl. Mud Hanaet cnocob, 4tobbl ero 3anomHunn. OH obpeTeT HOBYHO
dopmy, 4TObbI BbIBPATHLCA M3 FYBOKOM MOrMAbI U CHOBa NpocnasuTbea»tt [5, c. 218-219].
B 10 ke Bpema Mepay3a nepeocmbiCIMBaET COBCTBEHHYIO POJib B MUdE: U3 }KEPTBbI OHa
CTAaHOBUTCA CMMBOJIOM COMPOTUBAEHMA, @ UCTOPUS camon Meay3bl CNYKUT BAOXHOBE-
HMEM }KeHLWMWH Ha 6opbby 3a cBobOAY: «f BeNtO 3ar1AHYTb BHYTPb MEHS — U Bbl YBU-
amte. CmoTpuTe, 370 Meay3a — roproHa u gesyluka. 37o Bbl. 310 aA»*? [5, c. 219]. Me-
Ay3a obpalyaeTca K YntaTento, NPMraaLlan ero B3rnsHyTb 3a Npeaesbl e€ BHelHero 0b-
pa3a. PackpbiBaa cob6CTBEHHYHO ABOMCTBEHHOCTb (MOHCTP M XKepTBa), OHa yTBEpPXKAaEeT,
YTO €€ UCTOPUA — 3TO HE TOJIbKO JIMYHbIM ONbIT, HO U YaCTb Ka*KA0M }KEeHLWMHbI, nepe-
*usLen 6opbby 1 nonck ceba. MoHonor Meay3bl 3aBellaeT NoBeCcTBOBaHME, 06bean-
HAA IMYHOE N KONNIEKTUBHOE, MU N peanbHOCTb.

Takum obpasom, noBecTBOBaHWE B NponsBeaeHnn K. BEPTOH BegeTca oT nep-
BOro /iMLA, NPUYEM PacCKasuyuk (B gaHHOM cnydae Meaysa) BnycKaeT yMTaTensa B ca-
Mbl€ COKPOBEHHbIE rNybuHblI COBCTBEHHOIO MMPaA, CTPEMACH Pa3obpaTbca B camon cebe.
ABTOp AeTanbHO n306parkaeT BHYTPEHHUI MUP FEPOUHU: €€ MbIC/IN, }KENAHUA, NEPEKN-
BAHWA, COCTABAAIOLME XYA0KECTBEHHbI MUP Npou3BeaeHUA. [Jna pacKpblTUa obpasa
rnasHoi reponHun K. BEPTOH MCNONb3yeT OAMH M3 YAaCTOTHbIX MPUEMOB MCUXONO-
rM3ma — BHYTPEHHUN MOHO/I0T, MO3BONSAOWMIA 3aPUKCUPOBATL U BOCMPOU3BECTU MbICIU
Meay3bl. AKLEHT B KHUTe AenaeTca Ha BHYTPEHHEM MUpe raBHOW repouHun, cTpasa-
HUAX U MOUCKE MAEHTUYHOCTU, NO3TOMY Meay3a CTaHOBUTCA CUMBOJIOM }KEHCKOM CUbI
M CONPOTUBNEHMA, YTO NO3BOJIAET YBUAETb €€ UCTOPUIO C HOBOM NepcneKkTuBbl. ABTOP
nepeocmbicinBaeT o6pas Meaysbl, NPeACcTaBAAA €€ He KaK Yy40BULLE, @ KaK XKepTay.

10 “I would tell him how Athena had changed me, how these snakes that writhed and wriggled above my hairline
were no temporary state of affairs, but were intrinsic to my soul, to my spirit, my wakened days and slumbering
nights. | would tell him how my real name barely began to touch who | was. And I'd promised, hadn’t I? | trusted him.
I’d made the first promise | truly wanted to keep. And when | told him everything, then he would see” [6, p. 105].
11 “but | feel as if | might go on forever, or at least that my myth will. | could break into a million pieces and stalk
a million minds. | could drive women to feats of fame and liberty and wonder. | might live for hundreds of years
to come, crossing continents and oceans, empires and cultures. Because, unlike a statue, you cannot break up
a myth or wedge it on top of a cliff. A myth finds a way to remember itself. It makes a new shape, rising out of a shallow
grave in glory” [6, p. 133].

12 41 will tell you to look into me, and you will see. Look, Medusa, girl and Gorgon. You. Me” [6, p. 133].
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Mepay3a nsobpaxkeHa Kak CNOXKHaA INYHOCTb, YbA TpareAuns Bbi3biBaeT COYYB-
cTBME, a [lepcelt — Kak YeNoBEK, Pa3pPbIBAOLWLMNINCA MEXAY A0TOM U INYHbIMU UHTEpPE-
camu. ABTOp CMeLLLaeT aKLUEHT C reponyeckoro noasura lNMepced Ha Tpareaunto Megyssl,
npeanaran B3rnAHyTb HA UCTOPMUIO FNAaBHOM reponHU U3HYTPU. Mepeocmbicnaa mud
o Mepy3e u Nepcee K. BEPTOH MeHAET cogepKaHne Mnda, OCTaBNAA B X KUBbIX MMEHHO
FNIABHYIO rePOUHIO, NO3BOIAA €M U3MEHUTb COOCTBEHHYIO UCTOPUIO, HE3AaBUCUMO OT C/10-
KMBLLENCA TPAKTOBKN MUda.
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