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AHHOmMayusA. B cmamee aHanusupyemcs npakmuyeckoe ynompebaeHue pac-
wupeHHol memagpopsl 8 pomaHe M. Imesyod (Margaret Eleanor Atwood; pod. 18 Ho-
A6psa 1939) «/lakomelili kycovek» (The Edible Woman, 1969) ¢ moyKu 3peHus cnocoba
ee 06pa308aHUA, OUEHOYHOU XapaKkmepucmuku, cnocoba u mexHUKU memagopuye-
CKO20 rnepeocmbicsieHUSA. BbissneHbl Yemebipe 2pynnbl KOHYUenmyasabHeiX Memagop,
Komopble 06beKkmusupyromcs 8 NpuMepax PacupeHHbIXx Memagop U packpbiearom
npobaemamuKy 0aHHO20 NPou3sedeHUs.

Knrwueessle cnoea: KoHuenm, eepbanuszayus, pacwupeHHas memagopa, crio-
cob 06pa308aHUA, OUEHOYHAA XaPAKMEPUCMUKA, COCOb nepeocmbiCaeHUA, MeXHUKA
nepeocmoicneHus, KOHUenmyasabHAs memagopa.

Abstract. The article analyzes the practical use of extended metaphor in the novel
“The Edible Woman” (1969) by Margaret Eleanor Atwood (born November 18, 1939),
focusing on its formation, evaluative characteristics, and the technique of metaphorical
reinterpretation. Four groups of conceptual metaphors are identified, which are mani-
fested in examples of extended metaphors and reveal the thematic concerns of the novel.

Keywords: concept, verbalization, extended metaphor, formation method, eval-
uative characteristic, reinterpretation method, reinterpretation technique, conceptual
metaphor.

B pomaHe M. 3TBy A «JTaKOMbIM Kycouek» [1] MHAMBUAYaNbHO-aBTOPCKasA UHTEP-
npeTauma KoHuenta «Eaa» HaxoauT BepbanbHYO peanmsaumnio Npm NOMOLLM CPeacTB
BTOPMYHON HOMUHALUKN — MmeTadop — B CUTY UX OFPOMHOTO NOTEHLMANA B PACKPLITUM
obpasa rnaBHOM reponHN U NpobiemMaTUKN JaHHOIo NPOU3BEAEHUA.

MeToaom cnaoLWHOM BbIBOPKM M3 TEKCTA Hamm HBbl10 0Tob6paHo 44 npumepa pac-
WMpeHHoN meTadopbl, OTpaxKatoLer KoHLenT «Eaa». [laHHble paclnpeHHble meTadopbl
6blIM HaMKM NpoaHaNN3npPOBaHbl No Kputepuam U.A. FeBopksaH [2, c. 11]: 1) cnocoby
06pa3oBaHuMA, 2) OLLEHOYHOM XapaKTepPUCTMKe, 3) cnocoby nepeocmbicieHma u 4) Tex-
HWKEe NepeoCcMbIC/IEHUA.
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CTaTUCTUMYECKMI aHAIN3 NPUMEPOB pacluMpeHHoM meTadopbl Aan cneayoume
pe3ynbTaThbl:

1. BbisiBNEeHO, 4TO No cnocoby o6pa3oBaHUA Hanbonee npeacTaBAeHHas rpynna —
39% — 370 rnaronbHble meTadopsbl (She couldn’t even talk back. So she was boiling and
stewing in private). bbino BbifiBNeHO 22% npumepoB cybcTaHTMBHOM meTadopbl (She heard
sweetness in her voice. She was conscious of her own craftiness), 30% — aAbeKTUBHOM
meTadopbl (Marian is a willing beef: her submission is voluntary), 9% — npuyactHo me-
Tadopsol (He stopped in front of a narrow red-brick building sandwiched between a for-
mal rental store with a gritty bride in the window and a dusty-looking florist).

2. OnpepeneHo, 4TO pacwmpeHHaa metadopa npemmylLectseHHo — 81% cny-

YyaeB — BblparkaeT OTPMLATE/IbHYIO OLLEHOYHYIO XapaKTepPUCTUKY, Hanpumep, She was
becoming more and more irritated by her body’s decision to reject certain foods. She
had tried to reason with it, and accused it of having frivolous whims, had coaxed it and
tempted it, but it was adamant; and if she used force it rebelled. / She doesn’t want to
consume and digest this marriage. / She becomes unable to swallow or stomach the

facts and implications of her situation. / Now in her seventh month Clara looked a boa

constrictor that has swallowed a watermelon. Ha cTpaHuuax pomaHa nogpobHo ocse-
LLleHa HepaBHas 6bopbba reponHu ¢ nuuein. MapuaH He MOXKeT CNaanTb C COBCTBEHHbIM
opraHuamom. [lyweBHas Hepasbepuxa, MppaLMOHabHbIM CTPax Nepes TEM, YTO MOXKET
Kakum-nnbo obpasom npegonpenennto ee byayuiee — 6yap ToO 3aMy»KeCcTBO UAM Ma-
TEPUHCTBO — NPOSBAAETCA B PACCTPOMCTBE NULLEBOrO NOBEAEHMA, Y:Kace nepes eaoun.
Y MapuaH He nonyyaeTca noaaBuTb B cebe HacToAllee, NOAJMHHOE, — BCS ee HaTypa
H6yHTyeT NpOTUB C1IENOro NOAYMHEHMA NPABMUIAM, KOTOPbIE COCTaB/IeHbl 6e3 yyeTa MHe-
HUA U XKeNaHUN FeponHM.

3. MNoKa3aHo, YTO YacTOTHbIM cnocobom meTadpoprUYECKOro NepeoCcMbICEHUSA
ABNAETCA BKAKOYEHME B COCTAB PaClUMPEHHOM meTadopbl AONONAHUTENbHbIX CTUIUCTU-
Yyeckux ¢puryp, cnocobCTBYIOLMNX YCUNEHMIO cOo3aaBaemoro obpasa: cpaBHeHue (16%),
Hanpumep, my feet began to dissolve, like melting jelly; anutet (14%), Hanpumep, the

rebellious stomach is a persistent voice; runep6ona (5%), Hanpumep, May be she would

be married before the mess in her kitchen became epidemic; anTutesa (2 %), Hanpu-

mep, Peter was not the enemy, after all, he was just a normal human being, like most

other people... It was Duncan that was the mutation. OTmeTnm, 4TO B 63% Ccny4yaes
paclwmpeHHan meTadopa AaHa B K4UCTOM BUAEY.

4. YCTaHOB/EHO YeTbIpe OCHOBHbIX BMAA TEXHUKWN NEepeocMbIicaeHmnsa: 1) Kusoe -
Hexxusoe —30% (/ wouldn't find the right sort of people there. They would be the martini
set); 2) HexkmnBoe - xuBoe — 28% (She listened as she spoke; the open space had swal-
lowed up her voice); 3) *knBoe = xusoe —23% (People are hungry hunters); 4) Hexunsoe -
Hexkmnsoe — 19% (inedibility of marriage).

Hamu caenaH BbIBOA, YTO pacluMpeHHble meTadopbl CNy*KaT OCHOBOW ANA KOn-

LenTyanbHbIX MeTadop, pacKkpbliBatoWwmx NpobaemaTUKy AaHHOro npovsseseHuns. Hamu
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6bl11 BbIABAEHbI CleayloLMe KOHLeNTyanbHble meTadopsbl: «Men are consumersy,
«Inedibility of marriage», «Hungry hunters», «The edible woman».

PaccmoTpum HeKoTopble NnpumMmepbl meTadop, Ha OCHOBE KOTOpPbIX 0bpa3syeTca
KOHUenTyanbHaa metadopa «Men are consumers».

They are men who eat women.

Peter, you’ve been trying to assimilate me.

Peter is devouring her.

34ecb NpocieXKMBaeTcs TeMa OTHOLEHMA M0JI0B B 0buiecTBe noTpebieHuns, Ko-
Topyto M. DTBYA, PacKpbIBAET C NO3MLUN GEMUHUCTCKOTO IK3UCTEHLMAIM3MA. MyKUMHA
He CMOTPUT Ha KEHLLMHY KaK Ha aBTOHOMHOE CyLLLeCTBO, OHa — /INLLb TO, YTO HA3HAYUT el
MY>KUYMHA, NO CYTU, ero cobCTBEHHOCTb, KOTOPAA onpeAenseT ero CouMaabHbIN CTaTyC.

The company is an ice-cream sandwich, with three floors: the upper crust, the lower
crust and our department, the gooey layer in the middle.

M. 3TBYA ncnonb3yeT 06pa3 BapesibHOro MOPOXKEHOrO, YTOObI N306Pa3UTL CTPYK-
TYpY KOMNaHMK: ¢ BapAMM HABEPXY M BHU3Y, N CTAAKOM NPOCNOMNKOM — OTAE/I0OM, B KO-
Topom paboTtaeT MapuaH. Mpnyem, «BepXHUE AKEHTIbMEHbI» — 3TO PYKOBOAUTENMU, NCU-
XONOrU, afIMUHUCTPATOPbI, BHU3Y — CNeumanmncTbl no obpaboTke MHGopMaLMK, a KMAr-
Kan cepeinHa» npeAcTaBieHa OMOX03AMKaMM, KOTOPbIE pafbl BOSMOXKHOCTU XOTb He-
HaZONTrO NOKUHYTb CBOW KYXHU, YTOObI HEMHOTO Noa3apaboTaTb, U MONOAEHBKMMMU
AEeBYLWKAaMK, AN KOTOpbIX paboTa — 3TO NWb cnocob youUTb Bpema B NOUCKAX MY*Ka.
MoKa3aHo, YTO KOHCEPBATU3M NPOHU3bIBAET BCE CHEPDI M KUSHU: MY}KUYUHbI — 3TO NpPU-
BMIETMPOBAHHbIM KNAcc, TO/IbKO OHW OTBEYAOT 33 BCE MHTEPECHOE N AOCTOMHOE, TO/IbKO
OHM AeNaloT Kapbepy; XKeHLKUHa e HecnocobHa peann3oBaTbCsl CAMOCTOATENIbHO U YK
Tem 6onee 6bITb HAPaABHE C MYXKUYMHOMN.

KoHuenTtyanbHaa metadopa «Inedibility of marriage» ob6vekTuBUpyeTca Yyepes
TaKue paclmpeHHblie meTadopbl, Kak, Hanpumep:

Her life and society do not offer her the nourishment she needs and hungers for.

She doesn’t want to consume and digest this marriage.

Women are not angels of the house by nature.

Kitchen is a threatening place. ... the mess in her kitchen became epidemic.

| did not examine the horrors that the refrigerator had accumulated inside it.

MaTprapxanbHOE BOCNPUATUE KEHLMH OUKTYET, YTO «4EBOYKA BbIMAET 3aMYK,

CTaHEeT MaTepblo, byAeT 3aHUMATbCS JOMALLHMM XO3AMCTBOM TOYHO TaK *Ke, Kak ee MaTb,
6yaeT BOCNMTbLIBaTb AETel, KaK BOCNUTbIBAIN ee camoe. B ABeHaaLaTb NeT OHa yKe
TOYHO 3HAET, YTO el YroTOBAHO, KaK OHa ByAEeT *KUTb AeHb 32 AIHEM, HO CTPOMUTb CBOIO
YM3Hb, el He aaHo» [3, c. 339]. MapuaH cornacunacoe cTaTb }KeHol [Tntepa, n BHavane
NPUroToBNEHMUA K cBaabbe ee yBNEKAIOT, KAaXKeTCA, YTO OHA rOTOBA KUTb, KaK MPUHATO,
N NOHWUMAET, YTO rNaBHble 06A3aHHOCTU B ee byayLLelt poar AO0MOX03ANKM — 3TO yOopKa
n BegeHune xosaictea. OgHako, HaTypa MapuraH NblTaeTca YKAOHUTLCA OT Pa3MeYeH-
HOro xo4a cobbITUIA, OT KOCHOBHOTO» }KU3HEHHOro NpeAHa3Ha4YeHMn, HaBsA3bIBAEMOro
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06LLecTBOM, B KOTOPOM TO/IbKO A1 MYXXUYMHbI 3aKpeneHa posb TBOpLa, co3aaTens,
cybbekTa, xo3amMHa. MapuaH noaco3HaTeIbHO OTKa3biBaeTcA ObiTb 06bEKTOM BACTH
My>Ka. NoaTomy ana MapuaH KyxHa CUMBOIM3UPYET ByAyLLyHO NOBYLLKY, TOPbMY, Hano-
HEHHYO YHbIHWEM, Aenpeccuen n 6e3bIcXxoaHOCTbIO. 9TO MecTo Bbi3biBaeT y MapuaH
y*Kac. ITOT y»KaC U KOMUYEH, U TParnyeH; 3To roTUYECKUii CTpax nepen cobCcTBeHHbIM
AOMOM.

KoHuenTyanbHana meTtadopa «Hungry hunters» oTparkeHa, Hanpumep, B pacluu-
peHHoM meTadope: Ainsley was a meat-eating plant, her inert patience was like that of
a pitcher-plant in a swamp with its hollow bulbous leaves half-filled with water, waiting
for some insect to be attracted, drowned and digested. Kak xulHasa pocAHKa OXOTUTCA
33 HaCEKOMbIMM, PAaCKpPbIBAs CBOW KAeNKne nenectkun, NpumaHmBan 1 napanunsys Ko-
MapoB, TOYHO TaK)Ke KpacmBaa U cobnasHUTeNbHaA IMHCAN 3aBIEKAET B CBOU CETH
MY*KUYMH, KOTOPble NONaAaloTCA B ee N0BYLUKY, HE NOA03PEBas, YTO OHA UCMONb3YET UX

B CBOMX LENsx.

KoHuenTyanbHas meTtadopa «The edible woman» npeacraBneHa TakMmm npume-
pamu paclinMpeHHbIx meTadop, KakK:

You look delicious, very appetizing, that’s what you get for being food.

She became aware of the carrot that makes a sound, a scream too low for us
to hear, but it doesn’t die right away, it keeps on living, right now it’s still alive.... She
thought she felt it twist in her hands.

All this talking, this rather liquid confessing, was something | didn’t think | could ever
bring myself to do. It seemed foolhardy to me, like an uncooked eqq deciding to come out
of its shell: there would be a risk of spreading out too far, turning into a formless puddle.

... edible woman cake...

Ewe oAnH M3 racTPOHOMUYECKUX KOLLIMAPOB repoOMHN — MOPKOBb HaYMHAET Npu-
obpeTaTb Ka4ecTBa XMBOTO CyLLECTBa (BCKPUKMBAET, TUXO BCX/IMMbIBAET, B34 parnBaer,
Korga ee BblKanblBalOT 6€3KaIoCTHbIE 104U, — M YMUPAET), Korga MapuaH rotoBut eay.
MapwuaH poHsieT MOPKOBb, He CMOCOOHAA ee CbeCTb, TaK KaK ee *KMBOW YM HEOTPbIBEH
OT CUJ/IbHbIX YYBCTB M HE MOKET 060MTUCb 6€3 IMOLMOHANbHO-UHTENNEKTYaIbHOM OLEHKM
coBepwaemoro. MapuaH oCcTpo NOHUMAET APYruX, AN1A Hee NPUBbIYEH CaMOaHaNns,
M OHA CTpaZaeT, YTO ee YyBCTBA He C/bIWAT U He B COCTOAHUM yCablwaTb. MapuaH
CKPbITHA U HEe BEPUT B BOSMOXHOCTb B3aMMHOM OTKPbLITOCTU, AYLIEBHOIO PaBEHCTBA,
a OTKPOBEHHble Pa3roBopbl, Hanpumep, NpusHaHuna [lyHKaHa, ee yamsnaoT. OHa yno-
nobnset ceba coipomy anLy N, NnoaobHO emy, ToXKe NpeBpaTUTca B bechopmMeHHyo
NIYKY, €C/IN NOKUHET CKOPAYNY CAEPKAHHOCTU. Y KaXKA0ro YesoBeKa eCTb HEKUI AEKO-
paTUBHbI 06pa3 cebs, co3a4aHHbIN AN APYTMX U MAaCKUMPYHOLWMA TPEBOXKHOCTb, CTPAX,
HECMOKOMHbIE MbIC/IM O C/IOKHOCTHM CYLLECTBOBAHMA, O TOM, KaK ero oLeHMBaTb, U3me-
PATb, KaK CNPaBAATbLCA C HEOOXOANMMOCTbIO EXKeAHEBHO, E}KEYACHO OCYLLECTBNATb Bbl-
60p, He 0TYAMBATLCA NO BCEBO3MOXKHbIM NPUYMHAM, NbITAaTbCA COBEPLUATb XOpOoLIMe
MOCTYMKK, KOrA4a MOXKHO MX M HE COBEPLUATb M AaXKe COBEPLUATb AYPHbIE, XKUTb, TEPATb
M BHOBb BO3BpaLlLaTb cebe paBHOBECUE, 3a4acTyo C MOMOLLbIO toMOpa. MHorga HeuTo
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rnyboKo cnpATaHHOE B AyLle Ye/I0BEKA U COKPbITOE AaXKe OT CamMoro Bnaaenbua obHa-
YKaeTcA B BUAE HEBPO30OB, HAaNpMMep, HEPBHOM aHopeKcnun y MapuaH. [lywesHble ne-
peXXMBaHUA MOFYT CTaTb peasibHbiM HOraTtcTBOM YesoBeKa, Korga npeooneHume npe-
NATCTBUIM OTKPbIBAET EMY HOBbIE BO3MOXHOCTU N YKPENNAET BEPY B COOCTBEHHbIE CUbI,
OAHaKo B pomaHe MapuaH noaaBneHa cO6CTBEHHOM CIOXKHOCTbIO M BMecTe ¢ JlyHKaHOM
NPUXoAMT K BblBOAY, YTO ObITb IMYHOCTbIO COBCEM He npocTo. M B camom gene — no-
npobyi nomm camoro cebs, chopmmnpyi ceba, npoasu cnay, TBEPAOCTb, Pa3yM U BONHO.

JINYHOCTb MOYKHO paccMaTPMBaTb KaK onpeaeneHHOe KauecTBO HEMNPOABEHHOTO,
COKPbITOrO BHYTPEHHETO MMPA B CTPYKTYPE YeNoBeKA. DTOT MUP BbICTYMAET B KaYecTse
naeanbHOM KOHCTPYKLMN, «BbIPALLMBAEMOMN» B YE/IOBEKE B TEYEHUE €T0 }KU3HW. [1N1A POXK-
OEeHUA BHYTPEHHEr0 MCKYCCTBEHHOrO NaTTepHa, C OA4HOM CTOPOHbI, AOMKEH NOABUTLCS
poa 6biTnsA, cogeprkalmi B cebe «3anpoc» Ha IMYHOCTHOE Pa3BUTME CO CTOPOHbI Ye-
NloBeKa. A € Apyrom CTOPOHbI, UMEETCA YENOBEK, KOTOPbIM 3TO YCUAME COBEPLLAET B CUNY
cBoeln bMonornyeckom HesaBepLeHHOCTU. TaKo akT NPUBOAMT K BbIXOAy 3a CBOU HBMo-
NIOrMYecKkme npeaenbl, OCyLLecTBASEMOMY Baaroaapa TMYHOCTHOMY MOCTYNMKY, a TaKKe
aKTy MbIlWNEHMA B Npouecce co3HaHma [4, c. 38].

OpHako nocteneHHO MapuaH yaaetca nobeamTb CaMOOLLYLLLEHWNE KepTBbl, 60-
NIe3HEHHO OTK/IMKaloLWenca Ha cyabby BCeX MHbIX KEPTB MMpPa CEMO, OHA PeLLaeT paso-
pBaTb MOMONBKY, HANTU HOBYIO PaboTy U, 06peTA TOXKAECTBO CO CBOUM «A», MapuaH
ONATb eCT KaK BCe 340p0Bble AtoAM, No cnoBam [lyHKaHa, BHOBb NpeBpaLLaeTca B no-
TpebuTtenbHULy. M 370 BO3BpaLLEHME B peasibHblii MUP peanm3yeTcs B CMMBOIMYECKOM
cueHe — nepBbIM NPOAYKTOM, KOTOPbIN NPOBYET reponHA, CTAaHOBUTCA UCNEYEHHDIN eto
TOPT B BU/IE HAPAAHOM XEeHLWMHbI, NTaKOMOTo Kycouka (edible woman cake) — 0606ueH-
HbIM 06Pa3 MKEHLMHbI-KYKOIKK. Mbl cunmTaem, 4to MapuraH noriowaeT ctepeoTun nac-
CUBHOM *KEHLLMHbI, BO3BEAEHHbIM B naean notpebutenbckoi kynbtypon 1950-1960x rr.
3TOT NOCTYNOK Mbl TPAKTYeM KaK A06p0BO/IbHbIN M HAMEPEHHbIM NpoTecT MapuaH, Ko-
TOPbIN 0CBOBOXKAAET ee TeIo OT HENPOM3BOIbHOIO OTKa3a OT eAbl. OHA HAYMHAET YyB-
CTBOBATb, YTO TOPT — 3TO BCETO /INLWb TOPT, e4a TeEPAET A5 HE€ CUMBOIU3M.

Taknm obpasom, ega UrpaeT peLlatoLyo poab B 3BONKOLMN TNYHOCTU FEPOUHM
pomaHa MapuaH, Bo3BpallatoLLen cebe cBoe «A» LEHOM 0TKa3a OT NULLN U CUMBOIK-
YeCKOoro MorioWeHNa TopTa B BUAE KPAacMBOM, HO 06€31MYEHHOM KeHLWMHbI. BaXKHO
TaKXXe OTMeTUTb, 4To Bepbanm3auma aHaNM3NPYeMoOro KOHUENTa ¢ NOMOLLbD MeTa-
dopbl ABNAETCA OTPAKEHMEM UHAMBUAYANbHO-aBTOPCKOW KapTUHbI Mupa M. ITByA.
[laHHOe nuccnepoBaHMe AEMOHCTPUPYET BaXKHOCTb M3yYeHUA A3bIKOBbIX aCMEKTOB KOH-
uenToB Ana 6onee rnyboKoro NOHMMaHUA TEKCTOB U KYNbTYPHbIX KOHTEKCTOB.

NUTEPATYPA

1. Atwood, M. Edible Woman / M. Atwood. — Fiction, 1981. — 312 p.
leBopksaH, N.A. PaclumpeHHas meTadopa B NPOMN3BEAEHMAX COBPEMEHHbIX BPUTAHCKMX MUCa-
Tenel n cnocobbl ee nepeaayn Ha PYCCcKuii A3bIK: aBToped. AuC. ... KaHa. dunon. Hayk: 10.02.20 /
N.A. TeBopksaH; KazaHckuii depepanbHbiii yH-T. — KasaHb, 2013. — 26 c.

50



Bosyap, C. Bropoi non / C. bosyap. — M.: Mporpecc; CM6: Aneteita, 1997. — 832 c.

KoueTkoB, M.B. O6 apXMTEKTOHUKE TMYHOCTU U CO3HAHMA KaK HEMPOABNEHHOW CTPYKType
yenoseka / E.A. Asgeesa, M.B. KoueTkos // Alma Mater (BecTHUK Bbicluel WwKoabl). —2021. —
Ne 12. - C. 38-46.

51



