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10. 1. LIABYHA
Hosonomork, I1I'Y umenn EBdbpocurnn [lomomkoit
Hayunsii pykoBogurens — H. B. Hecrep

3AMOK KAK I'PAHUIIA PEAJIBHOT'O U PAHTACTUYECKOI'O
B POMAHE A. PAAK/IN® «YAOJIb®CKHUE TAUHBI»

3aMOK HaXOJUT CBOE BOILIOUIEHWE B TBOPUYECTBE AHIJIMICKOW MHUCATEIbHU-
el Aunbl Pagkmud (Ann Radcliffe, 1764—1823). IIpousseaeuue «Y nonbdckue
taiiuely (The Mysteries of Udolpho, 1794) [1], [2] 3HaMeHyeT HOBBI BHUTOK
B Pa3BUTUU aHTJIMMCKON TOTUKH, TAK KaK SBJISICTCS POMAHOM HaIPSKEHUS U He-
oowsicaumoni tpeBoru (The Novel of Suspense) [3] u u300mIyeT aBTOPCKHUMH
XYyJ10’)KECTBEHHBIMHU CPEJICTBAMU, MCUXOJOTUUECKU BO3JACHCTBYIOIIMMHY HA YUTa-
tens. Vcnonb3ys pa3audHbie MPUHIUIIBEI HAaTHETaHUS aTMOC(ephl U BUABI yKa-
ca, A. Panknud siBasieTcss olHUM U3 HOBATOPOB B )KAHPE AHTJIMICKON TOTUKH.

A. Pagkiud omuchiBaeT HECKOJBKO XYAO0KECTBEHHBIX MPOCTPAHCTB — 3a-
MOK, B KOTOPOM >KuJia DMuUus, 3aMOK MOHTOHU U 3aMOK Y noibdo. [JanHbie
MPOCTPAHCTBA SBIISIIOTCS U PEAJIbHBIMU, U CBEPXbECTECTBEHHBIMH, HA YTO YKa-
3pIBaeT psif coObITHi. [lepBoe CBEpXBECTECTBEHHOE «COOBITHE» B POMAHE —
BO3BpalllEHUE DOMUIIMHM JIOMOM mocie cMepTh oTua. Eil 4yacTo Ka3amockh, 4TO
B KOMHATE€ KTO-TO €CTh; OHa CIIbIIIajia CTPAHHBIE 3BYKHU; €€ IMyrajo BCE, YTO
paHbllIe TPUHOCUIIO panocTh: «llocne Bo3BpalleHus JOMOW ¢ HEW HECKOJIBKO
pa3 MOBTOPSUIMCH TAKUE BPEMEHHBIE MOMEIIATENIbCTBA. bpoas mo omycTesiiie-
My JIOMY B BEUEPHHUX CyMEpKax, OHa Obljia BCTPEBOXKEHA U BHUEJA TO, YETO HE
3ameTmna Obl panbmien® (3xeck u panee nepeson Hamt. — fO. I11.); «Korma oHa
elle pa3 B3TJIIHYJIa Ha KPECJo, CTOSIBIIIEE B TEMHOM YIJIy uUyJjaHa, €l mokasa-
JI0Ch, YTO OHA BUAUT TaM (Urypy cBoero ymepuiero orua»2. Ciemayer oTMe-
TUTh, YTO ATO €UHCTBEHHOE CTPAHHOE «COOBITHE» B JIOME€ DMUINHU, KOTOPOE
HEJIb3s YBEPEHHO OTHECTH K (paHTACTUUYECKUM, TaK KaK MHCTHUYECKOE Hadajo
B JJAHHOM CIICHE SIBJISIETCS TIOJI0OM BOOOpaXKEHUS TJIAaBHOW TePOUHHU.

Jlanee aBTop onuchBaeT 3aMOK MOHTOHH, KyJla COBCEM CKOPO MEPEE3KACT
riaBHas reporHs: «CTeHbI M TOTOJIOK OBLIM YKpaIlIeHbl HCTOPUYECKUMHU U aJljie-
TOPUYECKUMU KapTUHAMU W (pecKaMu; cepeOpsiHbIC JIaMIlbl, BUCAIIME Ha Me-
TaJUTMYECKUX ITEMNAX, OCBEIIAIA KOMHATY, TIOJI KOTOPO# ObUT YCTIIaH WHIUUCKU-
MU LIMHOBKaMH, PAaCHCAHHBIMU MECTPhIMU KpPAaCKaMH; IUBAHbI U JPANUPOBKU

! «Instances of this temporary failure of mind had more than once occurred since her return home; particularly
when, wandering through this lonely mansion in the evening twilight, she had been alarmed by appearances,
which would have been unseen in her more cheerful daysy» [1, p. 74].

2 «To this infirm state of her nerves may be attributed what she imagined, when, her eyes glancing a second time
on the arm-chair, which stood in an obscure part of the closet, the countenance of her dead father appeared
there» [1, p. 74].
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pelIeToOK Ha OKHAaX ObUIM W3 OJETHO-3€JCHOTO MIENIKA, BBIIIUTOTO 30JI0TOM,
M TAKOM ke 6axpoMoinn.

A. Pagxiud mokasbIBaeT, Kak ObICTPO U3MEHMIACH KHU3Hb B 3aMKe MOHTOHH.
Bcemy cemelicTBy ObIIIO HEOOXOAMMO MMOKMHYTh €r0 M Iepeexarb B 3aMOK
VYaonsdo. Ilpu Bcem HexenaHMM DMUIMM MPUIUIOCH cOOpaTh CBOM BEILIU U OT-
IIPABUTHCS B IMYTELIECTBUE: « OMUIIUSA C MEIAHXOJMEN U TPEIETOM CMOTpesa Ha
3aMOK, KOTOpBbIN mpuHauiexan MoHTtoHu. HecMoTps Ha TO, 4TO celuac 3aMOK
OBbUI OCBELIEH 3aXOJAIIUM COJHIIEM, TOTUYECKUI CTHIIb €r0 COOPYKEHUN U BET-
XH€ CTEHBI U3 TEMHO-CEPOro KaMHs, IPUIABAIM €My MPAYHBIM M BEIMYECTBEH-
HBIH BHI.

3aMOK MOHTOHM BBI3BIBAET Yy OMWIHHM HENOMJEIBHBIM CTpax, KOTOPBIN
MEIIAET €l CHOKOMHO KUTh. DOMWIHS C TPYCTHhIO 3aMEYAET IyCTBIHHOCTH 3TOTO
MeCTa, HAXOJUTCA B cMITeHHUH. [lepexxrBaHMsI IEBYIIKM MTOJAIOTCS HA (POHE OIU-
CaHMsl BHYTpEHHEro yopaHcTBa 3amka: «lIpOoTsSKEeHHOCTh U MPAYyHOCTh 3TUX Jie-
COB MPOOYIMIIM B €€ CO3HAHUU YKacarollue o0pa3bl U CTpalliHble KapTuHbL. OHa
ObLIa IOYTH YBEPEHA, YTO BOT-BOT U3-3a JIEPEBBEB BhICKOYAT OaHIUThl. HakoHel
KapeThl BbEXaJ Ha KaMEHHCTYIO IUIOIIAJKy W BCKOPE JOCTHUIVIA BOPOT 3aMKa,
Ir7le HU3KUH 3BOH KOJIOKOJIA, B KOTOPBIM yAapuiii, 4TOObl U3BECTUTHh 00 UX IMpH-
OBITHH, €11l OOJIBIIE YCUIIMIH MCITYT, OXBATHBLINM DMUIHION,

CrnenyeTr OTMETUTB, 4TO AJi npousBeaeHU A. Pagkinug oObIYHO MCTIOB3Y-
ercsi JBa poja crTpaxa— crpax-oTBpamieHue (hOrror) m crpax-npuTsIKEHUE
(terror). lanHble pojabl CTpaxa OBUIM KJIACCU(PHUIMPOBAHBI U TECOPETHUYCCKH
0o6ocHOBaHBI B 3cce «O CBEPXBHECTECTBEHHOM B 1033UN» [4] aHTIIMICKON OCHO-
BOIOJIOKHUIEH >xkaHpa AnHOW Pankmud [5, c.261]. W3yuas TBOpUECTBO
AHIJIMMCKOM TNHUCATEIbHULIBI, HEKOTOPBIE HCCIEAOBATENN OTMEUYAIOT, YTO «CO-
BpEMEHHasg Hayka B 00JIaCTU TOTHYECKUX W POMAHTHYECKUX HCCIEAOBAHMIM
MMEEeT TEHJCHILIMIO KOHIIENTYaJu3upoBaTh U OT3bIBAThCS O pabore Pankiud B
COOTBETCTBHUM CO CIEAYIOIHUMH ABYMS MPOOJIEMaMU: Pa3IuuusIMU MEXKIY CTpa-
XOM-OTBPAIICHUEM U CTPAXOM-TIPUTSDKEHUEM M TAK HA3bIBAEMOM («KEHCKOU
TOTHKOM»»®.,

8 «The walls and ceilings were adorned with historical and allegorical paintings, in fresco; silver tripods, de-
pending from chains of the same metal, illumined the apartment, the floor of which was covered with Indian
mats painted in a variety of colours and devices; the couches and drapery of the lattices were of pale green silk,
embroidered and fringed with green and gold» [1, p. 126].

4 «Emily gazed with melancholy awe upon the castle, which she understood to be Montoni's; for, though it was
now lighted up by the setting sun, the gothic greatness of its features, and its mouldering walls of dark grey
stone, rendered it a gloomy and sublime object» [1, p. 163].

5 (The extent and darkness of these tall woods awakened terrific images in her mind, and she almost expected to
see banditti start up from under the trees. At length, the carriages emerged upon a heathy rock, and, soon after,
reached the castle gates, where the deep tone of the portal bell, which was struck upon to give notice of their
arrival, increased the fearful emotions, that had assailed Emily» [1, p. 163].

® «Current scholarship within the fields of Gothic and Romantic studies tends to conceptualise and respond to the
work of Radcliffe according to the following two concerns: the distinctions horror and terror, and the so-called
‘Female Gothic’»[1, p. 163].
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CBepxbeCTECTBEHHOCTh 3aMKa IOJYEPKUBAETCS peIIMKaMu repoeB. Tak,
Clly>)kaHKa AHHET CUHTAET, YTO «3/I€Ch JIETKO MOYKHO CHOBA MOBEPUTH B BEJIMKA-
HOB — 3aMOK Kak OyATO JIJIsl HUX MOCTPOEH. A 1O HOYaM sl TOYHO BCTpeuy (e,
TaHIYIOIKUX B 3TO OTPOMHOM CTapoM 3aJie, KOTOPBIM OO0JIbIle MOX0X Ha EPKOBb
C €€ OrPOMHEIMH KOJIOHHAMID .

[ToTyCTOPOHHOCTD 3aMKa MPOCIIEKUBAECTCS HE TOJBKO B OMHCAHUU BHYTPEH-
HEro U BHEIIHET0 YOPaHCTBA, HO U B CTPAHHBIX I'OJI0CAX Y TAMHCTBEHHBIX 3BYKaX.
Koraa MOHTOHUM paccKa3bIBAET HCTOPHUIO O MPOIAXKE TOCIIOKHU U3 3aMKa, OH U €T0
JpYy3bsl HA pa3 CIbIIIAINA CTPAHHBIE TOJIOCA, XOTS, B OMEUIEHUN HUKOTO KpOME
HUX He ObLI0: «“‘Pacckaxute!” — pazmancs BAPYr 4el-To roioc. MOHTOHH MOJI-
YaJl; TOCTH NEPErIIHYJIUCh, YTOOBI yY3HaTh, KTO U3 HUX 3aroBopuil. Ho 31eck oHn
TIOHSUIH, YTO KaXKIbIi IIPUCYTCTBYIOIIUI HE MOHUMAET, B UeM ke aeox»’. lamee
CUTyalusl C MUCTUYECKUM TOJI0COM MOBTOpsieTcs. /JJaHHOE MpOoKCIIECTBUE yKa3bl-
Ba€T Ha HAJIMYME MPU3PAKOB B 3aMKE, TAK KaK HUKTO U3 MPUCYTCTBYIOUIUX B TOT
MOMEHT HE TOBOPHJIL.

OpHako 3TO HE €IUHCTBEHHAs CIIEHA, B KOTOPOW ONMUCHIBAECTCS IMOSBICHHE
Ipu3paKka B cTeHax 3aMka: «Ho BOT ceiuac, uay s o KOPUIOPY U HU O YEM Ta-
KOM HE JyMmaro, 3a0bIB NP0 TOT CTPAHHbIN T'OJIOC, YTO CHUHBOPHI CIIBIIIAIN MPO-
[IJION HOYBIO, U BAPYT S BUXKY, Kak OJecHyN Apkuii cBeT. OrIISIHYBIIUCH, S YBU-
Jienia BBICOKYIO0 (purypy (s yBuzena ee Tak e SCHO, CyJapbIHs, KaK BUXY Bac B
3Ty MuHyTy!). Tak BOT, 3Ta (puUrypa npocKkosib3Hyjia B Ty TAMHCTBEHHYIO KOMHa-
Ty, 4TO BCET/IA 3aII€PTA U KIIFOY OT KOTOPOM €CTh TOJBKO y CEHBOpa»®.

Kpome Bcero, aBTop ONUCHIBAET SMOLMOHAIBHBIE COCTOSHUS OMMIIMU. YKa-
3bIBasl HA yCTaJOCTh JAEBYIIKHA BO BPEMS €€ HOYHBIX MPOryioK, A. Paakmud o6-
paiaeT BHUMaHuE Ha CTpaHHbIe 3BYKH: «Ecim 3Tu 3ByKH He ObLIM CBEpXbECTe-
CTBEHHBIMH, — OyMaJla OHa, — s, BEPOSATHO, YCIIBIITY MX BHOBH» Y,

Kpome 3BYyKOB, aBTOp ONMCHIBAET MpayHble myraromme ¢urypbl. Kaxnibiii
pa3, Korja OMWIKs BUZENA WX, OHa HE MOIJIA MOHATh, KTO WM YTO 3TO MOIJIO
ObITh. JleBYIIKY HHTEPECOBAJIO TO, YTO OHA BUJAMT, HO €€ HAOIIOACHUS TPUBOIU-
JIM JIMUIb K OJTHOM MBICIIU: «B TY MUHYTY OHA MOYTH HE COMHEBAJACh, YTO CTaja
CBUIETENBHHUIIEH KAKOTO-TO CBEPXBECTECTBEHHOTO BUIEHUM L,

" «I can almost believe in giants again, and such like, for this is just like one of their castles; and, some night or
other, | suppose | shall see fairies too, hopping about in that great old hall, that looks more like a church, with its
huge pillars, than any thing else» [1, p. 166].

8 «’Repeat them!” said a voice. Montoni was silent; the guests looked at each other, to know who spoke; but
they perceived, that each was making the same enquiry» [1, p. 205].

° «But, as I said, as | was passing along the corridor, and not thinking a word about the matter, or even of the
strange voice that the Signors heard the other night, all of a sudden comesa great light, and, looking behind me,
there was a tall figure, (I saw it as plainly, ma'amselle, as | see you atthis moment), a tall figure gliding along
(Oh! I cannot describe how!) into the room, that is always shut up, and nobody has the key of it but the Signor,
and the door shut directly» [1, p. 213].

10 «’If those sounds were human,” said she, 'l shall probably hear them again» [1, p. 234].

11 «and scarcely doubting, that she had witnessed a supernatural appearance» [1, p. 253].
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TummHa myraeT ri1aBHyIO T€pOMHIO, TaK KaK coueTaHue O€3MOJBUS U CyMe-
pEeK B MOMEIIEHUHU CO3/al0T BOJHHUTENbHYIO arMmocdepy. TuminHa HE MOXKET
CKPBITh COOBITHSI, MPOUCXOAIIUE B 3aMKE, TO3TOMY DMUJIUS IMOCTETICHHO y3Ha-
€T BCE HOBBIEC TallHbl U TOMBICJIBI MOHTOHH. B MONHOM TUIIMHE IEBYIIKA YacTO
CJIBIIIUT MPUOIMKAIOIIUECS WM OTAAIIAIONIMECS 1Iark, JErKyl MY3bIKY, a TaK-
xe menot: «Imybokas THIlIMHA, IapuBIIas 3/1€Ch, CIOCOOCTBOBAIA 33 TyMUYHBOM
Teyay ee aymm» 2,

A. Panxnud ucnonb3yeT KOHTPACT MPU ONMUCAHUM KaK CTYIIAOIIEH TUIIHHBI,
TaK U TPOMKHUX 3BYKOB; SPKHI JI€Hb MPOTHBONOCTABIAETCS MPAYHOU HOYM;
HEKHYI0O M OOBOJIAKMBAIOIIYI0 MY3BIKY 3ariylaloT OTTaJIKMBAIOIIHUE 3BYKH
oprana. Ha Takux mpoTHBONOCTaBIEHUSIX BBICTPAUBAETCS TOTUYECKHN MUpP MpO-
u3BenieHus «Y I0ab(CKUE TalHbDY, KOTOPBIA XapaKTEpU3yeTCsl CBEPXbECTECTBEH-
HBbIM Ha4yaJioM.

Takum o0pazom, 3aMOK OMWINH, 3aMOK MOHTOHM M 3aMOK Y A0Jb(o Tak
WIM MHA4Ye COINPHUKACAIOTCS CO CBEPXbECTECTBEHHBIM MHPOM. B KaX1oM U3 HUX
B TEMHBIX KOPHUJOpAaX BCTPEYAIOTCS MPUBUIECHUS, Pa3/lalOTCAd CTPAHHBIE 3BYKHU.
VY n0ab(ckuii 3aMOK CTAHOBUTCS SMULEHTPOM (PAHTACTHUECKUX COOBITHH. 3aMOK,
YTOHYBILIMKA BO Mpake, Myraer INIaBHYI0 T€POUHIO Pa3IMYHbIMU TAUHCTBEHHBIMU
JETAISIMU. [IIyMaMU, TOJI0CaMU, YapyIOLIENH MY3bIKOW, IBUTAIOIIMMUCS B BO3yXE
¢burypamu, CTyKOM JIBEpeil 1 CKpUIloM 1nosoB. Tem He MeHee, MHOTHE (paHTacTU-
YeCcKHe COOBITHSI B 3aMKE€ HMMEIOT €CTECTBEHHYIO NMPUPOAY, TaK Kak B (uHale
NPOU3BEACHUS BCE MPOUCXOAAIIEE JIOTMYHO OObsicHseTcs. Takum oOpas3oM,
3aMOK Y 10J1b()O SABIISIETCS CBOCOOPA3HOM TOUKOM MepecedeHus PaHTaCTUYECKOTO
U PEATBHOTO.
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K conepxanuio

12 «for the profound stillness, that now reigned, was propitious to the musing sorrow of her mind» [1, p. 274].
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