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JIMCKYPC JIOBBU — TUCKYPC HEBBICKA3AHHOI'O
(UK. BAPHC)'

O.A. BEJIOI'O
(Munckuit 20cyoapcmeennblii TuH26UCMUYECKUIL YHUGEPCUMEem )

Ilpeocmasnen ananus 06061020 Ouckypca Ha mamepuane pacckasza Hocynuana Bapuca «Ucmopus
Mamca Hspaenvconay. Iloxkazano, umo n0606HbIIL OUCKYPC BKIIOYAET 6 Ce0sl 3HAUUMENbHYIO YACHb He8blCKA-
3AHH020, NOOPA3YMEBAEMO20, AHAAU3 KOMOPO20 HeobX0O0uM OJid GbIsAGNEeHUS 00uje20 CMbICIa NPOU38e0eHUs.
Yacmo sxcnauyumubliil OUCKYPC He COOMEEMCMEYem NoOPA3yMe8aeMoMy CMBLCILY U SGISem OO0l MEMOHUMUIO
nocneonezo. /st nepedauu 3mux CKPbImMbiX CMbICIO8 AGMOP UCNOb3Yem JIeK CUKO-CUHMAKCUYEeCKUe CIMUTUCTIU-
yeckue npuemuvl (Memagpopuvl, KOHMPACM, PasmuyHbLe BUObL NOBMOPA U NAPATLIETUSMA) U COBOKYRHOCMb CUMBOJIO8.

TloueMy OH rOBOPHT O TOM WM JPYTOM, OTYEro oOpamaercs K
OTpe/ieTIeHHbIM TEMaM B TOT MJIM HHOM MOMeHT? 3/1eCh HET HUYETO
cily4aiiHoro. Bce MOTUBHpYETCS TEM, UTO OH HE TOBOPMT.

Tpom Ceugpm?

BBenenne. B coBpeMeHHOU 3amaHOEBPONEHCKON uTeparype chOpMUPOBAJICS LENbIA IIACT MPOU3Be-
JICHUH, B KOTOPBIX peau3yeTcst JII0OOBHBII TUCKypC HOBOTO THIIA. 11011 qUCKypcoM JIFOOBH MBI IIOHUMAeM B y3-
KOM CMBICIIC pa3BepThIBAHKIE PEUX BIFOOJICHHOro (B TOM YHCIIEe BHYTPEHHEH, TaK Ha3bIBAEMBIH JHCKYPC CO3HA-
HHS), B IIKPOKOM CMBICIIE — TPO3Y, B KOTOPOU OH akTyanusupyercs. OnuH U3 Hanubojee U3BECTHBIX U TATaHTIIH-
BBIX COBPEMEHHBIX NMpo3ankoB BemnkoOpurannu, xynmnan bapHc, Toxe BHEC BKIIAA B 3TOT Iporecc. MbI mpea-
JaracM aHaTu3 JIFOOOBHOTO JHCKYpCa Ha Matepuaie ero pacckasa «Mcropus Marca Uspaemscona» (The Story of
Mats Israelson, 2000), kotopsrii Bomien B coopauk «JIumonustii crom» (The Lemon Table, 2004).

Jpama, iporcxo/dIas B 3TOM Pacckase, BRIXOIUT 3a TPAHUIIBI TIEPEKUBAHUS JTFOOBU — 3716Ch KOH(IIUKT CO-
CTOWT B HEMOHMMaHWH, JIOCTATOYHO PAaCHpPOCTPAHEHHOM B COBPEMEHHOM JIFOOOBHOM JMCKYpCE HPEMsTCTBUU B
CXeMe «pasjielieHHas 1I000Bb — HenpeooanMoe npersitcteue» [1] (cp., HapuMep, ¢ JPYrMMHU MTPOU3BENEHUSIMU
JIx. BapHca, a Takke pomanamu . MakplosHa), @ IMEHHO YTBEPIKIIA€TCsl TOCTMOJIEPHIUCTCKOE COMHEHHE B BO3-
MO’KHOCTH BBICKa3aTh CBOIO JIFO0OBB M OBITH MPABUIILHO MOHSATHIM BBUIY HECOOTBETCTBHS, BBICKA3aHHOTO U MOJpa-
3ymeBaemoro [2, c. 2—3; 3, c. 75]. Taxxe umeer MecTo pedieKcusi IEPCOHAXKEH O BIACTH CIIOB, 00 MX BOCIIPH-
STUH, WHBIMH CIIOBaMH, OTYETJIMBO IIPOSIBIIETCS BIIACTh JMCKypca HaJ XKM3HBIO 4enoBeka. [locTtmMonepHucTCKas
ACTETUKA MPOSIBIISETCS 3/IECh Ha YPOBHE CMBICIIa; B OCTAJILHOM K€ PAaccKas, HallMCaHHbII B PeallMCTUYECKOH MaHe-
pe, He SIBISIETCS MPUMEPOM TUITUYHOTO ISl TOCTMOIEPHIUCTCKOM MPO3bI JIF0O0BHOTO muckypea [1 — 4].

Llenp quckypc-aHanu3a, MeTo/ia, KOTOPBIH MPUIIES B IMTEPaTypOBEICHUE U3 JTMHTBUCTHKH, — 3TO U €CTh
BBISIBIICHHE CMBICTA [5, ¢. 132], KOTOpBIN TEKCT 0OpETaeT TOJIIBKO B COOTBETCTBHH C YCIOBUSMH €TI0 MPOU3BOJICT-
Ba M TOJIKOBaHUs [6, c. 36]. IIpobiema cMpIcia 3aKIII049aeTCsl BO B3aMMOCBSI3U IMCKYpCa, UJICOJIOTHH, OeCCO3H a-
TENIFHOTO M BIIACTHBIX OTHOIIEHWH. B 1uckypc-aHannse OOJbIION MHTEpeC MPENCTaBIseT N3ydeHUE MOBTOpsie-
MOCTH U M3MEHCHUS UYy)KOH pedH, paBHO KaK M M3YUCHHE apryMEHTAL[MOHHBIX CTPAaTeTHi 3KCITMLIUTHOIO WU
UMIUTMLIUTHOTO XapakTepa [6, c. 31], a Takxe nUTepaTypHBIA aHAIH3 XyJOXKECTBEHHBIX IPUEMOB, CUMBOJIOB,
CTUIHCTHYECKUX cpercTB [7, c. 25]. Takum 00pa3oM, B JUCKYpC-aHAIM3€ COYETAIOTCS JIMHTBUCTUUECKUNA U JIU-
TepaTypoBeAYECKHUH ITOIXO/bI, C TUX MO3UIMK MBI U PACCMOTPUM TEKCT.

OcnoBHast yactb. CyJisl 110 COIMOKYBTYPHBIM PEANTHsM, BpeMsI ISHCTBISI OTHOCUTCSI KO BTOPOH TTOJIOBUHE
XIX Beka. B pacckase nmokasansl B3aMMOOTHOIIICHHUS CYIIPYXECKOH Mapsl — AHJiepca, INIaBHOTO YIIPABJIIIOIIETo Ha
Jieconuike, u ['epTpypl, KOTOpbIE XKUBYT B IIPOBUHIMATBHOM LIIBEICKOM I'OpOJIKE. Y Ke B Haualse pacckas3a bapHc
BBOJIUT MBICIIb O TOM, YTO CJIOBA MMEIOT CKPBITHIA CMBICI: 3TO CapKa3M M MPOHMS B CJIOBax [epTpynsl, a Takxe
MPOHUA U HETIPUSA3Hb AHZIEpca K KeHe, KOTOPbIE TPOSIBISIIOTCS, HAaPUMeED, B CIEIYIOLIEM THAIOTE CYPYTOB:

“They seem an agreeable couple ”, he said, matter-of-factly.

“You like everybody ”.

“No, my love, | do not think that is true ”. He meant, for instance, that at the present moment he did not like her.

“You are more discriminating about logs than about members of the human race ”.

“Logs, my love, are very different from one another ” [8, c. 31].

! Crarbs sBnsercs MPOIOJDKEHNEM Iy ONMKaI|ii aBTOpa, MOCBSIIEHHBIX TPOOIeMe IICKypca JIFoOBH B COBpEMEHHOH Opu-
TaHCKOM mpo3e.

2 Swift, Gr. Kazuo Ishiguro (An interview) // Bomb. 1989. Autumn. Iur. o ucroumuky: O. JiKyMaitno. 3a rpaHHIAME HIPEL:
AHITIMHCKHUN mocTMoaepHuCTCKUi pomaH. 1980 — 2000 // Bompockr muteparypsl. — 2005. — Ne 7 [DnekTpoHHsIi pecypce]. —
Pexxum moctyma: http://magazines.russ.ru/voplit/2007/5/dzh2.html.
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BapHc ncnone3yeT 31ech NapajuIenn3M CIOB M MBICIIEH TEPCOHaXa, T.€. SKCIUIUIUTHOTO TUCKYpCa U JIHC-
Kypca CO3HaHMs, — 3TO OJIMH M3 BEAYIIUX CTHIIMCTUYECKHUX IPHEMOB, HCIIOIb30BaHHBIX B PACCKA3€, IPU3BAHHBIN
co37aTh KOHTPACT, 3(PEKT HECOOTBETCTBUS HPSMOTO 3HAUCHHUS CIIOB W PEATLHOTO CMBICIA cKa3aHHoro. [lon-
TEKCT 3THX PEIJIMK COCTOUT B TOM, YTO | epTpyna HeOBOIbHA MTO3IHIUM BO3BPAIIEHHEM JOMON MY)Ka, KOTOPBII
MpeAnoYes MOKa3blBaTh MECTHBIE JOCTONPHMEYATEIbHOCTH HEIaBHO NPHUOBIBIIEH B TOPOJOK CeMeiHOH mape,
Axceny n bapbape Jlunasenn. Anuepc B CBOIO ouepe/ib Ha3bIBAET JKEHY «I000Bb MOSI», OJTHAKO ITOBTOP ITOTO
€aMoro 1o cede HEKHOTO M MPUSATHOTO OOpalieHus] B KOHTEKCTE B3aMMHBIX YIPEKOB YCHINBAET UPOHHUIO: OUe-
BUJIHO, YTO CYNPYTH HE IHUTAIOT JPYT K APYTry TEIUIBIX YyBCTB. UHTaTeNbh MOHUMAET 3TO U3 CIIOB aBTOPA, MOBECT-
BYIOIIIUX 00 MCTOPUH MX KEHUTHOBI M O TOM, UTO ITOCTIE POKIACHHUS BTOPOTO peOeHKa CyIpyroB OOJBIIE HE CBSI-
3bIBAlOT MHTUMHBIE OTHOMICHNS. [I0BECTBOBaHME OT TPETHErO JIMIA 3/IeCh BBICTPOCHO 110 NPHHIUITY aHadopuye-
ckoro noBTopa: «Gossip said ..., gossip repeated..., gossip speculated...» [8, c. 30] — ele 0AUH CTHIMCTHYECKHUH
MIpYeM, KOTOPBIH IPUMEHSIETCS] B TEKCTE HEOAHOKPATHO W CITY)KUT JUISl MMHUTAIIMK HaBA3YMBOTO ToJloca 00mecT-
BEHHOTO MHEHWS, ITBITAIOIIErocs BOCCO3/1aTh PEAbHYI0 MCTOPUIO M MHTEPIPETUPOBATH €€, IaTh €l OICHKY.
3TOT royoc Bocco3aaeT o0 IUCKYpC (BCe KOMMYHHKAaTHBHOE IPOCTPAHCTBO B OIPECIICHHYIO SI0XY KU3HH
JTaHHOW 0o0mIecTBeHHOH Tpynmnsl [9]), oOianaromuii BIacThio HaBSI3bIBATh CBOIO MICOJIOTHIO M NIAOJIOHBI TIOBE-
JgeHud. TakuM oOpa3oM, paccka3 MpEeACTaBIseT co00H COBOKYIIHOCTh HECKONBKHX JUCKYPCOB: JUCKYPCOB MEp-
COHaKel (IKCIUTUIMTHOTO U MMILUIMIIUTHOTO) U OOILEro AUCKypCa.

Ho ecnu B BBIIEYNOMSHYTOM JHanore repod MOHWMAIOT HCTHHHBINA CMBICI CKa3aHHOTO, «CIJIBIIIAT) He-
BBICKa3aHHOE, T.€. JUCKYPC CO3HAaHUS, TO Jlalee HEBBICKa3aHHOCTh JIMIIb HapacTaeT. AHJEepC HECKOIBKO pa3 co-
npoBoxxaaer bap6apy JluHaBen Ha Mapoxoje, a B pa3roBope ¢ KEHOW Bce OoJblle HemoroBapuBaeT. s BbI-
paxkeHHs1 HEBOBMOXKHOCTHU BBICKa3aTh UCTHHHbBIC MBICIH AHJIEpca CHOBA UCIoJb3yercs anadopa: “He wanted to
say: she was more interested in the forest than you have ever been. He wanted to say: you are unkind about her
looks. He wanted to say: who saw me talking to her? He said none of this” [8, c. 34]. Auaepcy Hpasutcs bap6a-
pa u Bce B HEil, BIUIOTH J0 ToxyOO# JIHTH Ha IUIANKe. DTy roiyOyro jeHTy bapbapa Oyner XpaHuTh MHOTHE
TOZBI BIUIOTH 0 MOCIIEAHEH BCTPEUH — rofy0ast JIEHTa UIMEET HOJI0KUTENbHBIE KOHHOTALMH — 3TO ¥ TAJIMCMaH, U
Harpasa; a rojyool BET CBS3aH C BEYHOCTHIO, TYXOBHOCTHIO, TapMonueii [10, €. 54, 385]. B naHHOM KOHTEKCTE
JIEHTa, KaK ¥ apoXO0/, T/I€ OHU BCTPEUAIOTCS, CTAHOBSITCSI CHMBOJIAMH UX HECOCTOSBILIEHCS JIIOOBH.

HuTtepecHo, uto aenaer AHIEpC, YTOOBI MpUBIeYs BHUMaHue bapOapsl. OH TOBOPHT, a IMEHHO PacCKa-
3BIBAET O TOM, YTO €My OJIM3KO, — PO JieC, APEBECHHY U AepeBbs. Ho Ipu 3TOM OH OCO3HAeT, 4TO HE YMEET BbI-
CTPOWTH CBOHM pacckas — CBOU AmcKypc: “...he had never developed a way of talking to women, and that up to
now it had never bothered him” [8, c. 33]. AHzaepc, KOTOPBIA BKJIAIBIBAET CKPBITHIH CMBICI B CBOM CJIOBa, CaM HE
MOXET HHTEPIIPETUPOBATh MOATEKCT MPOcThiX cioB bapbapsr: “I like @ man to tell me what he knows” [8, c. 33].

Wannmarusa bap6apsl, koTopast elne caMa He 0CO3Hala CBOMX YYBCTB, 3aKJII0YACTCS B JKEJTAHUN YBUACTD
MeaHble pyaHukd DanyHa, 0 KOTOPBIX eif pacckasan Anmepc: “l would like to visit Falun” [8, c. 37]. OmHako
AHJIepC HMYero He OTBEYaeT eif Ha 3TO, M ero MOJYaHWE 3HAYMMO: OHO 3aKIII0YaeT B ce0e CKPBITHIA CMBICI He-
BBICKa3aHHOTO. AHJIEPC MBITAeTCs pacckazarh bapbape rpycrHyio ucropuio Marca M3paenbcoHa, CIyInBIIYIOCS
B danyne, HO y Hero He BHIXOOUT — bapOapa BocnpHMHUMAET peaabHyI0 HCTOPHIO KaK JIETeHNy, a JIeTeH bl el He
nHTepecHsl. Vicropust Marca 3paenbcoHa — 3TO HCTOPHST HECOCTOSBILIEHCS JTI0OBH: I0HOIIA ITOTHOAET, a CIYCTS
49 ner B mIaxte HaXOIAT €ro TENO, YyJEeCHBIM 00pa3oM coxpanuBiueecs. Ero omosnaer crapyxa, kotopas B
IOHOCTH ObLIa ero HeBecToil. Pamuenko J[. mpOBOAUT aHANIOTHIO MEXAY ABYMS MCTOPHUSMH HECHACTHOM JHOOBH,
npeiarasi pasiuyHble uHTepnperaunu [11, c. 157]. U ecimu Marca W3paenbcoHa pasziydaeT ¢ BO3ITHOOJICHHOM
CMEpTh, T.€. B CIOXKETHOH CXeMe MOsBIIAETCS BHEIIHEE HEYCTPAaHUMOE NMPENATCTBHE, TO MPUUIMHBI HEy/aBIIehHcs
mo0Bu AHniepca u bapOapsl 3aKiIr04ar0TCs B IPYTOM.

Jnst Arpepca pacckas o Marce V3paenbcone — He UTO HHOE KakK HeyladHas MOMBITKA MPU3HAHUS B JIFO0-
BH, I03TOMY HcTOpHUst Marca M3paenbcoHa mpuoOpeTaer A1l Hero OrpoMHOE 3Ha4eHHe: OH pereTHpyeT ee, YTo-
651 pacckaszarb bapbape 3aHOBO, IpeACTaBIsIA cede, Kak OHAa CHOBA BBIPA3HT XKeJIaHUE che3auTh B DanyH, a oH
ckaxet B otBer: ““| shall take you there” [8, c. 39]. OH MBICIICHHO CpPaBHHBAET CIIOCOOBI BBHIPAKECHHS €¢ Kela-
HUS, K KOTOPBIM MOTIIH OBl TpubernyTs apyrue skenmunsl: “l long for Stokholm” umm “At nights | dream of
Venice” [8, c. 39]. Heckonbko €T croyctsi AHIEPC pa3AyMBIBAE€T O TOM, YTO IMOAO0OHBIE CJI0BA MOTJIH OBl TOJIK-
HYTh €ro Ha CKaHJalbHbII nober ¢ Heil. Ho eMy HpaBHTCS, Kak IPOCTO OHA BhIPa3Wiia CBOKO MBICIB. “the sim-
plicity of it made him unable to answer ” [8, c. 39], u ou 3axouaer, uro ee cimosa “had been a much more dan-
gerous remark” [8, c. 45]. Takum 06pa3oM, 31€Ch MbI BUAUM METOHHUMHUIO JKEJIAHUsI, KOPEHSIIETOCs B OECCO3Ha-
TenpHOM [3, ¢.75]: Hu Anpnepc, Hu bap6apa He MOTYT BBICKa3aTh CBOETO KenaHus. JIFOOOBHBIN MUCKYPC BMECTO
TPAIUIIMOHHOTO <& TOOITI0 TeOs — s Toxe Tebst MFOOII0» TTpeoOpa3yeTcsl B 3aMbICIIOBATYIO TIEPEKINIKY METOHHU-
MUii, KOTOpBIE MPEJCTABISIOT CO00I TPYJHO YJIOBUMBIH TEPEHOC 3HAYEHHsI, HE Cpa3y NMPOHHUKAIOIIUI B cdepy
CO3HAHMS CaMHX NMEepCOHaXeH. AHaIN3 MOA0OHOTO JIFOOOBHOTO ANCKYpPCa BO3MOXKEH C TIOMOIIBIO IICHXOAHAIU-
THYECKOTO IT0/IX0/1a, KOTOPBIH MpeIoaraeT HHTepIpeTannio 0€cCo3HATETBHOTO.
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HHTepecHO, YTO UMEHHO 03BYYHMBaHHE, IPOTOBAPUBAHUE KEIAEMOTO CIIOCOOCTBYET €r0 OCO3HAHHUIO, —
MBICITb HACTOIBKO HE HOBas', UTO TPEBPATHIIACH B KIIMIIE; TAK, OHA SKCIUAIMTHO BHIpakeHa BapHcoM B pomane
«Ucropust mupa B 10 % rmasax» (A History of the World in 10 % Chapters, 1989) B pamkax auckypca aBTopa,
npencTaBieHHoro B nonyrinaese «utepmenusi» Parenthesis: “How can we know what we think till we hear what
we say?” [12, c¢. 227]. Tak, Aumepc 0co3HAET CBOM UyBCTBa OBICTpee, TTOTOMY 4TO ['epTpyaa co3maeT 3a Hero
3TOT JMCKYPC, YTBEPXKIAsl, 4TO €€ MY)K BCTPEUaeTCsl C JII0OOBHUIIEH Ha I71a3ax y BceX. AHAEpC BOCIIPHHUMAET €
crosa cienyroruM obpaszom: “If this is what she is capable of believing, he thought, then this is what is capable
of happening... Of course, now | see, the fact is, | have been in love with her since we first met on the steam-
boat” [8, c. 38]. Takum oGpazom, Gecco3HATENBFHOE TPOHUKAET B TUCKYPC COo3HaHWS. bapbapa ske IPHXOANT K
OCO3HaHHIO CBOEH JIFOOBM HAMHOTO IO3/IHEE, IOTOMY YTO HEKOMY YKa3aTh el Ha 3apoIeHHe J00BH, — KOrJa
BO3MOXKHOCTh MOTepsiHa 0e3B03BpaTHO: Bapbapa He mpuITa Ha Mapoxoj, oHa Obuta Gepemenna. ““‘She did not
know what to think about what had happened. There was no one to ask... Ske was unprepared for constant, Si-
lent, secret pain” [8, c. 43].

MHoro ser cnycts AHzEepc, BCIO )KHU3Hb 0e3MOJIBHO NtoOuBIINK BapOapy, BCiO JKH3Hb, OE3MOJIBHO JIIO-
OuBLIYIO €ro, HaKOHel, caM npuriamaer ee B @ainyn. OH IeXHUT TaM, B rocruTaie, ymupas ot paka. U bapbapa
MOBTOPSIET CBOIO (hpasy O 'keJlaHuM noexarb B DaryH — HO Ha 3TOT pa3 MyKY:

“I should like to visit Falun .

“Of course ”. He meant: of course you would, gossip always called you his mistress. | was never sure, but
of course I should have guessed, that is what your sudden cooling and all those years of absent-mindedness were
about, of course, of course. But she heard only: of course you must [8, c. 46].

Myx bap6apsl, kak 1 Bce TIEPCOHAXKH PAacCKa3a, He BBICKA3bIBAET CBOM MBICIIH, CBOM AUCKYPC CO3HAHUSI.
31ech ero ropbKue YyBCTBa — OCO3HAHME TpaBIbl, 00uaa, 0016 — BbIpaxaroTcst moBTopoM «Of course». Takum
o0pa3oM, Hanbojee IPOCTHIE CIIOBa CHOBA CTAHOBSTCS CAaMBIMH 3HAYMMBIMH, SMOLMOHATEHO HACBHIIIEHHBIMH,
HecyT B ce0e HanOOJIBIIIYIO CMBICTIOBYIO HATPY3KY.

KynbeMuHaIms pacckasza MpUXOIUTCS Ha MOCIeIHIA pa3roBop bapoapsr u Anaepca. TlomHoe HecoOTBET-
CTBHE BBICKa3bIBAEMOTO ANCKYpPCa U JUCKYpCa CO3HAHUSI IIPUBOUT K TparnieckoMy HenoHnManuio. OHO HauH-
HaeTcs cOo JDKU AHJepca: OH HE XO04YeT, YTOOBI ero JII0ONMasi )KEHII[HA COUyBCTBOBAJIA €MY, IT0O3TOMY IPHUBOIUT
B MOPSIIOK CBOM BHEIIHUN BUJI U HE TOBOPHT eif npasay. s bapOape! ke, yBepeHHOW B CMEpPTENbHONW 00NIe3HU
Amnjiepca, TONBKO U MOTYIIEH ONpaBJaTh €ro 3alo3aioe MpUIilallieHre, 3aBepeHre B 3I0POBbE KAKETCS OCKOP-
outenpHbIM. [To MEeHUIO []. Pamyenko, nMeHHO HeymauHas gpa3za AHIepca yOexmaeT KEeHIUHY, YTO OHa BCIO
JKU3HB JI00mna He Toro myx4uny [11, c. 156]. I B sTOT pa3 AHmepcy cHOBa He ymaeTcsl paccka3arb bapbape
ucropuro Matca M3paenbcoHa, KOTOPYIO OH pereTHpoBai Bee 23 Tojia U KOTOpas 3a 3TO BpeMsl IPeBpaTHiiach B
Heuto emne Oosee 3maunmoe: “And as the years passed, Mats Israelson turned in his mind from a set of clear
facts which could be presented as a lover s gift into something vaguer but more powerful. Into a legend, perhaps —
a thing she would not be interested in” [8, c. 44].

HecMoTpst Ha BiacTh OOIIECTBEHHOTO MHEHUSI, POKOBYIO POJb B CyJb0€ repoeB UrpaeT MIMEHHO HEeCocoo-
HOCTB K 3Mnatiu. Y XoTst AHIEpe crapaeTcs npeiCcTaBuTh, Kak bapbapa BocripruHsia Ob ero Ipu3HaHKUE B JTIO0BH,
OH HE MOXET 3HaTh 3TO HaBepHska: “But her irritation made him lose heart. She thought he was just a seducer.
So the words he had prepared would seem like those of a seducer. And he did not know her after all ” [8, c. 50].
Jliist mo00BHOTO TMCKYpca 3TO THNMUYHO: TaK, FOmust Kpucresa yrBepxnaer, 4To BiIIOOICHHbIE, IPU3HABASCH B
1r00BH, TOBOPST HE 00 OZHOM U TOM K€, IIOCKOJIbKY HUKOTAA HE YBEPEHBI B TOM, KaK BOCIIPHHUMAIOTCS MX CJIO-
Ba ¥ KaKOH MMEHHO CMBICI BKJIaAbIBaeT B JIOOOBHOE MPHU3HAHUE IPYrod. ITO 03HAYaeT, 4To B JIIOOOBHOM JHC-
Kypce OIpEeAeIEeHHOCTh CMBICHIA, a 3HAYMT, M pedpepeHTHast, 1 KOMMYHHKAaTUBHAsI CIIOCOOHOCTH SI3bIKa BOOOIIE
CTaBsITCA 10N cOMHeHue. JII000Bb NpeeIbHO MHANBHyalIbHA, TAKIM 00pa3oM, ee Hellb3sl BEIPa3HuTh, a 3HAYMT,
OHa Bcer/ia oauHoka [2, ¢. 2 — 3]. Iloatomy AHIepc 0TKa3bIBaeTCs OT MIPU3HAHUSA B JEFOOBH, BMECTO 3TOIO OH T'OBO-
PHT HEYTO IMPOTUBOIIONIOKHOE — BEICKA3bIBAET MPEIIOJIOKEHHE 0 ToM, uTo bapbapa mo6mita ero. COOTBETCTBEHHO,
B JTIOOOBHOM JHICKypCE TEM HEBBICKa3aHHBIM, UMILIAIMTHBIM, KOTOpoe, coracHo Mumemo ®dyko [13, ¢. 51],
BCET/la IMEET MECTO B IMCKYpCe, CTAHOBUTCA caMa J1000Bb. bapOapa pa3npaxeHa n pa3zouapoBaHa; MPEXIE YeM
VITH, OHA BKJIQIBIBACT B CBOM CJIOBAa BECh CapkasM, Ha KOTOpHIH crocob6ra: “Thank you for pointing out to me
the deaf-and-dumb asylum” [8, c. 51]. [IputoT s TIIyXOHEMBIX, KOTOPBIH AHIEpC KOTma-To eif moKasbiBal, —
3TO CHMBOJI HENOHMMAaHHsI, HEBO3MOXHOCTH BBICKA3aThCsl, YCIBIIIATH APYTOro M OBITH YCHBIMIAHHBIM. MeXIy
TeM, JTFO0OBHBIH JIMCKYPC — 3TO HE YTO WHOE, KaK JHAJIOT, Kak U Jfo00i muckypce Boobire [14], mens koToporo
COCTOHT B TOM, 4YTOOBI JIOCTHYb B3aUMOMOHMMaHUs. [I0CKOJIbKY B COBPEMEHHOI Mpo3e B OCHOBHOM OTJIAeTCS
MIPEANOYTEHHE BHYTPEHHEMY KOH(IIMKTY, aBTOPY OCOOCHHO MHTEPECHBI MOJOOHBIE IMAJIOTH, B Pe3yibTaTe KO-
TOPBIX MEPCOHAKN MPUXOIT W, KaK TPABHUII0, HE IPUXOIAT K B3aUMOIIOHUMAHUIO.

3 «OTKy[a 5 3Hat0, UTO 5 AyMaro, II0Ka 5 He YCJIBILLY, 4YTO ToBOpro?» — cinoBa I'pama Youneca (1858 — 1932), 6puranckoro
COIMOJIOTA.
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B pacckaze ucronb3yercsl IUKINYecKas KOMIIO3HIUS, TOCKOJILKY KOMITO3UIIMOHHBIM TTPHEMOM CITY)KUT
napajuieNiu3M (B IIMPOKOM CMBICIIE): HaYalo M KOHEIl paccKas3a CBS3aHbl C OHUM CHMBOJIOM U MEPEKIIMKAFOIIH-
MUCS 3MK30AaMU. B kadecTBe 3TOro cMMBOJIA BBICTYNAIOT CTOMNA JUIS JIomaael mepen LEepKOBbI0, KaKI0e U3
KOTOPBIX 3aKPETJIEHO 3a FOPO’KaHWHOM, HanOoJIee TOCTOMHBIM C TOUKH 3PEHUS JKUTENEel ropoia. 3HaYEHHE 3TO-
r'o CHMBOJIa MHTEPIIpETHPYeTCs B pacckase bapGapoii: “We are just horses in our stalls... The stalls are unnum-
bered, but even so we know our places. There is no other life” [8, c. 42]. Bap6apa umeer B BHIY, 4TO 00IIECTBO
OTIpEJIeNIsIeT MECTO KaXKJOr0 YeoBeKa B J)KM3HM COOOpAa3HO €ro 3aciyraM M NOJOoXeHHI0. VIMEHHO kelxaHuem
Anjiepca 3aBelaTh UM 3aKpeIyIeHHOE 32 HUM CTOMIIO 00bsicHseT bapbapa MyxKy 3TO HEOOBIYHOE TpUTTIALIEHHE.
Hecmotpst Ha KaxyIlrytocss IE€MOKPAaTHYHOCTh TPAAWIMH, CTOIJIa CHUMBOJIM3UPYIOT JOMHHHPOBAHUE OOIIEro
JIICKypca — BJIACTb WJCOJIOTHH HaJl YeJIOBEKOM, KOTOPBIM HECBOOOJICH B CBOEM BHIOOpE, HOJKEH HECTH CBOH
KPECT, BBITIOJIHSS MPEAHAUYSPTaHHBIN 1 HaBSI3aHHBIN o0mecTBOoM A0onr. CHilbHBIE TIO3UIMN 3TOTO HEOIHOKPATHO
MIOBTOPSIFOIIETOCS] CHMBOJIA TIO3BOJISTIOT TOBOPUTH O JieWTMoTHBE. MHTepecHO, 4To mociie cMepTu AHzepca,
CTOIJIO TepenaroT KanuTaHy napoxoza. Ilapoxon — 3To cMMBOJI HECTaOWIILHOCTH, MOMBITKH COEIUHHUTH HECO-
eIMHUMOg, T.€. 3T0 J1I000Bb AHsiepca U bapOapbl, KoTopast He MOYKET HalTH MPUCTAHUIIA.

Eue oauu neiitMoTuB 00pa3yercst JpyruM CKBO3HBIM CHMBOJIOM — JiepeBoM. Bcest sku3Hbp AHzepca TecHO
CBsI3aHa C JIPEBECHHOM, M caM OH HEOJHOKPAaTHO CPAaBHUBAETCS C JepeBOM. JlepeBo — 0JJHA U3 CAMBIX JAPEBHUX U
pacnpocTpaHeHHbIX B JIUTEpaType MeTadop YesloBeKa, YacTO MCIOJIb3YEMBIX B CBA3H C NEPEKUBAHHEM JIIOOBH
(cp., Harrpumep, ¢ Kuawnroii Ilecun [lecheii naps Conomona’, pomanamu «Boiina u mup» JI.H. Toncroro (1869),
«Mmume» Y. Tomaunra (The Spire, 1964), «/Ipeso genoseueckoe» I1. Yaiita (The Tree of Man, 1955) u mp.).
B pacckaze BapHca 310 Meradopryeckoe cpaBHEHHE COBIAaeT B IHCKypcax MEpCOHa)ka W OOIIECTBEHHOTO
mHeHHs. CBoe pa3duToe cepale AHIepc MeTahopHuecKH CPaBHUBAET C Ie(EKTOM IPEBECHHBI I10J Ha3BaHHEM
«Heart shake»”: “When the heart breaks, he thought, it splits like timber, down the full length of the plank.
...That was all you needed to know about the heart: where the grain lay. Then with a twist, with a gesture, with a
word, you could destroy it”, [8, c. 52] - u yTBepkaaeT aOCOMIOTHYIO BIACTh CJIOBA.

Wrak, nauckypc cozHaHus AHAEpca XapaKkTepu3yeTcsi MeTapopuIHOCThIO, PAaBHO KaK M AUCKYPC CO3HAHUSA
Bap6apsi, koTopast BUAWT B GaHKE ¢ BAPEHHEM M3 MOPOIIKH aHAJIOTHIO ¢ COOCTBEHHBIMM WyBCTBaMu: ‘‘that is
what | have done to my heart” [8, c. 43]. IOmus Kpucrea muimer, 910 pedb BIIOOIEHHOTO MeTapoOpHUHA,
T.e. quTepatypHa: «The language of love is ...a flight of metaphors — it is literature» [2, c. 1]. ImenHO «MeTado-
PHUYHBIH 00BEKT JTFOOBM» MPHUIACT MOITHYHOCTH JIFOOOBHOMY ITUCKYpCY [2, C. 30]. MccnenoBarensHuria 00bsICHS-
€T ATO TEM, YTO TOYHOCTh pe(epeHIIH 1 3HaYCHUS pa3MbIBAeTCs B JIIOOOBHOM JTUCKYPCE BCIIEACTBHE HESICHOCTH
caMoro 00beKTa, T.€. TIOOBH.

BriBoabl. JIF000BHBIN AUCKYPC B XYI0KECTBEHHOM JIUTEPAType XapaKTEPU3YETCs pa3InIHBIMA YePTaMHU.
HexkoTtopsie HOCST yHUBEpCAIbHEIN, BHEBPEMEHHBIN XapaKTep: 3TO, BO-TIEPBBIX, pedIeKCcHs MepcoHaXel, KOTo-
past 9acTo mpuHUMaeT (hopMy ANCKypca CO3HAHUS; BO-BTOPBIX, METaQOPHUHOCTH JIFOOOBHOTO JHcKypca. UTto kaca-
ercst pedieKCHH MepcoHaXxa, TO ISl Hee XapaKTepPHO BOCIPHSTHE JIIOOBH, C OAHOW CTOPOHBI, KaK INIaBHOM IIEH-
HoctH 1 cMbicia skusan: ‘I have loved you from the moment | met you on a steamboat. You have sustained my
life ever since” [8, c. 50], a ¢ apyroit — kak ucrounuka crpananuii: “‘He hoped — it was his only hope now — that the
pain of cancer, the pain of dying, would drive out the pains of love. It did not seem likely " [8, c. 51].

B coBpemeHHOM J1F000BHOM JAWCKYpCE aKTyaIM3MPYIOTCS M HOBbIE ocoOeHHOCTH. Tak, B pacckase, He-
CMOTpS Ha TO, YTO JEHCTBHE ITPOMCXOANUT BO BPEMEHA JIOCTATOYHO >KECTKOW OOIECTBEHHOW MO, JOMHHH-
pYeT MPENATCTBUE HE COLMAILHOTO, a MCUXOJOTHYECKOTO XapakTepa — 4epTa, XapakTepHas Ul COBPEMEHHON
JUTEPATyphl B LIEIOM, IIOCKOJIBKY CEKCyaJbHasi PEBOJIONUS M IEMOKpaTH3alus OOIecTBa yCTPAHWIM MHOTHE
conuanbHble npenaTcTBus. [Ipu 3ToM BeICKa3bIBaeMOeE B TI000OBHOM AUCKYpCE MEPCOHAKEH ABIAET COO0H MeTo-
HUMHMIO HEBBICKa3aHHOTO. HeBbIcka3zaHHOE B JJFOOOBHOM JMCKYpCE — 3TO HE TOJBKO IUCKYPC CO3HAHUS, HE MPO-
TOBapUBAEMbIi TIEPCOHAXKEM BCIYX B CHIIY OIPEACIEHHBIX NPUYNH (TaKMX, KaK WAEOJIOTHs, BIacTh OOIIEro auc-
Kypca W Tp.), HO W JKeJaHHs, KOTOphle HaXoJsTcsl B cdepe Oecco3HaTenbHOTO. HeBbickazaHHOE B JIOOOBHOM
JICKypce — 3TO cama JI000Bb, WHANBUAYAIBHBIN OINBIT MEPEKUBAHMSI KOTOPOI MPUHIMIHATIBHO HEBO3MOXKHO
BBIPA3UTh CIIOBAMU WX NMOHATh. OXHOBPEMEHHO YTBEPKIAETCs BIACTh AUCKYpca — BIACTh CJIOBA IIPOM3HECEH-
HOTO, HO TaKXe U Mojpa3yMeBaeMoro. B 1aHHOM pacckase Juis nepeiadyl 3THX CMbBICIIOB aBTOPOM HCHONb3YIOT-
Csl JIEKCUKO-CHHTaKCUYECKUE CTHIIMCTHYECKHE MpHUeMbl (MeTadophl, KOHTPACT, pa3In4Hble BU/BI TIOBTOpPA U Ma-
pajurenu3ma) ¥ COBOKYITHOCTh CHMBOJIOB.
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Hocmynuna 12.05.2012

LOVE DISCOURSE: THE DISCOURSE OF THE IMPLICIT (J. BARNES)
0. VELJUGO

The article continues the research dedicated to the problem of love discourse in contemporary British
prose. In the given article love discourse is analyzed on the example of the short story by Julian Barnes — The
Story of Mats Israelson. The aim of the article is to demonstrate, that love discourse includes a significant por-
tion of the implicit, its analysis is necessary in order to reveal the general meaning and idea of the piece of writ-
ing. It is an often case, that the explicit discourse does not correspond to the implicit meaning and represents a
metonymy of the latter. The author makes use of various lexical and stylistic devices (metaphors, contrasts, dif-
ferent types of repetition and parallelism, etc.) and a complex system of symbols to express these hidden mean-
ings.
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