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E.U. Bnazo0éposa (Hosononoux, IIT'Y)

POJIb «TAUHCTBEHHOTI' O» TIOPTPETA B PACCKA3AX «ITPOPOYECKHE NOPTPETBI»
U «IOPTPET AYAPJA POHAOJIb®A» H. TOTOPHA

H. T'oTopH ABIsIETCS IPU3HAHHBIM MAcTEPOM aMEpHKAaHCKOH mpo3bl. Bmecte ¢ 3. [lo oH cnmocoOcTBOBan
HE TOJIKO Pa3BHTHIO JKAHPA PACCKa3a, HO TAKKE M AMEPHKAHCKOM TOTHYECKON JIMTEPATYPBI, UTO BHIPAZHIIOCH B
00JIbIIEM BHIMAHUH K 3CTCTHICCKOMY M 3MOIHOHAIFHOMY OTKIIMKY HA CTPAX M AHAJIM3E MBICICHHBIX MPOLECCOB
cBouX repoes. [IncaTenb BKIFOYAT TOTHUCCKUE 3JICMEHTHI B CBOW MPOW3BEACHUS C LEIbIO HCCICAOBAHMUS ITOCTYII-
KOB Y€JI0BCKA M HX MOCICACTBHUI, a TAKoKe BO3ACHCTBHA IPEXa HA IICHXUKY JTHYHOCTH. [ OTHYECKHI MHp, CO3AAH-
HBII ['0TOPHOM B €r0 MPOM3BEACHIAX — MpavHas aTMoc(epa, TAMHCTBEHHOCTD, YAaCTOE YIIOMHHAHHE O CMEPTH,
HCCIECIOBAHNE TEMOHHYCCKOTO, CBEPXBECTECTBEHHOTO — HIPAJI BAKHYEO POJIb B TOCTIKCHHH ITOCTABJICHHBIX ITH-
careyeM LENeii, T. K. MPENOCTaBILLI OOMbIIE BO3MOXKHOCTEH TIOKA3aTh TEMHBIC CTOPOHBI JTyIIH YenoBeka. MckycHo
HCTIONB3YSI TOTHUYECKHE 3nmeMeHThl, H. [0TOpH mM3y4an Bo3acHCTBHE PENMTHOZHOTO (haHATH3MA, 1yBCTBA BUHBL,
YTpaThl WLTIO3HH, H30IAMHA 0T 00mecTBa HA muaHOCTh. [1o MucHIIO H.®. abxaea (N.F. Doubleday), Tpu ro-
THUYECKHUX 3JICMEHTA, BCTPEUAIOMIMXCS BO MHOTHX npom3seAcHMIX H. ['oTopHa, myume BCEro MOKasbIBAalOT €T
0c000¢ OTHOIICHHE K TOTHICCKUM TpamuisM [1, p. 252]. K HiM OTHOCATCS TAMHCTBCHHBIC TIOPTPETHI, KOIOBCTBO H
TalHBIC HCKYCCTBA HIH HCCIICAOBAHMIA, KOTOPBIC MOTITH OBI CYINCCTBCHHO MPOUTHTD YCIOBCUCCKYIO JKH3Hb, B maHHON
CTaThE PACCMATPHBACTCS 3HAUCHNE «TAMHCTBECHHOTO) IIOPTPETa HA IPUMEPE M30PAHHBIX PACCKA30B IHACATEIIS.

TamHCTBEHHBIH MOPTPET — BAKHBIN IYHKT B CITUCKE TOTHYCCKUX ATPHOYTOB M HYKHO 3aMETUTh, OIWH H3
Hamnboee yOeAUTEIbHBIX — TOBOIGHO YaCTO BCTPEYACTCS B MPOM3BEACHIIX THcaTenei snoxu Pomantisma. Cpenn
AMEPUKAHCKIX POMAHTHKOB, 00OPAaTHBIIHNXCS K MOTHBY «MHCTHYECKOTO» moprpera momMumo H. ['oropHa, MOXHO
Ha3Bath B. Upeunara [2] u 3. Tlo [3]. A. Bynmuc npeamnosiaracrt, 4To HACAd «TAMHCTBCHHOTO» IOPTPETA MOTJIA 3a-
POAMTHCSA HA OCHOBE JIETEH/ O TOKACCTBE 3epKalia U AyIIH JHOO0 MPEJAHNH O TCHUH, KOTOPBIH MPOAAI AYIIY Bpary
poma JeixoBeuecKoro (Heumcrod cuie). B ceoed pabore «JluTeparypHble 3€pKaja» OH YKA3blBaeT HA TO, HTO
«nopmpem umeem MeHOEHYUIO YCMAHAGIUEANTb CO CBOUMU NPOMOMUNAMY POKOGble C8I3U, NPOAHATUSUPO8AS
KOmopule Mvl 0043ameNbHO OOKONAeMcs 00 3ePKANTbHON QhYHKYUU, COHKYUOHUPOBAHHOT Mugonozuetl. [lopmpem &
POMAHHOT OelicmeumenbHOCHIY cmanem UHoOvimuem Oyi... To u 2NaeHO20 2epos, OMONCOECMENLEMOZ0 ¢ nep-
8bIM JUYOM, O JI NOCOPOHHE20, “WyxH#020 ", moeo, Kmo nepgomy Juyy yepodxcaem. Ho ¢ mobom ciyyae nopm-
pem 6yOem Hocumenem MAUHCMEEHHOH, NOOCNYOHOU JHCUSHY, UCTIONHEHHON OpaMamusma, Hanpaxcenus, oyoem
2NeKMPULECKUM paspsaoomM 4y0osuHoti nomycmoponnei nomenyuu» [4].

Croxers! aByx paccka3oB H. ['otopHa «IIpopoueckue moprpers» (The Prophetic Pictures, 1837) n «Ilop-
Tper Dayapaa Paunonepa» (Edward Randolph’s Portrait, 1838) 0CHOBaHBI HA «TAMHCTBCHHBIX» MOPTPETAX, a
TMOPTPET MOIKOBHUKA [IHHYCHA ABIACTCA HEOTHEMIICMBIM 31eMeHTOM poMmaHa «JloM o Cemu @ponrronax» (The
House of the Seven Gables, 1851). Mnes nanmucauna «[IpopotecKuX MOPTPETORY» MPHILIA K MHCATCIIO TOCTIC
npoureHus «MlcTopuu 3apokacHusI M pa3BUTHS JeKOpaTHBHBIX HCKyccTB B CIA» (4 History of the Rise and
Progress of the Arts of Design in the United States, 1834) V. larumna (W. Dunlap), B KOTOpO# yIIOMHHACTCA
XYZOKHHK, 3aICHaTICBINNNA HA XOJICTE TEPBIC MPU3HAKU 3aPOKAAIONICIOCS CYMACIIECTBHSI CBOCTO HATYPIMKA
[5, p. 113]. H. T'otopu pa3pabaThiBacT JAHHYIO HICH0 B TOTHYECKOM CTIIC. [ TaBHOMY TEpOr0 pacckasa, TajaH-
TIAMBOMY XYIOXKHHUKY, IPOTOTHIIOM KOTOPOTO CTAJI H3BECTHBII MOPTPETHCT, OJUH M3 OCHOBATEICH AMEPUKAHCKOH
skuBorucH, ['unbepr Yapaes Crroapt (Gilbert Charles Stuart, 1755-1828), yaaerca «paszenidems go muvme 6y0)-
wezo cmpautnyio maiiny» |6, ¢. 143], pokoBoe cCOOBITHE, KOTOPOE AOJDKHO MPOU3ONUTH B JKU3HH CEMECHHOW MaphI
H «HEeCKONbKUMU HEACHLIMU HaMeKaMy eocnpoussecmu ee na nopmpemax» [6, ¢. 143]. bonpmmHCTBO moaei
OTHOCHJIOCH K H3BECTHOMY MACTEPY C CYCBEPHBIM CTPAXOM, TAK KAK OHH «ObLIY CKIOHHBI NPUHUMANb XYOOICHU-
Ka 3a KOJOYHA, a 6vimb Modcem, U 3d HepHO2o 4eNogeKd, U3BeCHIHOZO CO peMeH OXOmbl 3a geovmamu» [0,
¢. 135]. Kpome Toro mroan ObuTH YOCKICHBI, YTO, HAYAB PHCOBATH YCH-HHOYIb OPTPET, XYIOKHHK MOKET H30-
OpasuTh ITOTO YETOBEKA B JFOOOH, KAKOH €My 3aXOYETCS, CHTYALMH, W TOTJA KAPTHHA OKAXKETCS IPOPOUCCKOI.
Onnako H. ['oTopH He cTaBWII IIETBI0 HAMYTATh WK MOPA3HTh YUTATEISL, TOTHICCKUE IEMCHTHI SIBILTFOTCS 3/1ECh
BCETO JIMII JOTOJHEHHEM K OCHOBHOM TEME PacCKasa, 3aKIFOYAFOIICHCS B TOM, YTO HEIOBEK CaM OIPEACIICT
CBOIO Cy/Ib0Oy CBOMMH MOCTYIIKAMH. XYAOKHHK, HAJCICHHBIH HEOOBIMHBIM JAPOM BHACTH CAMBIC IOTACHHBIC
JFOJICKHMC IyBCTBA M W300PAXKATH «He MOJIbKO 4epmyl JuYa, HO U OVULy u cepoye yenaogexa» |6, c. 133], moka-
3BIBACT DIHHOP IYTAIOMKH HAOPOCOK M3 €& OyayIneil CYyNmpyKEeCKOH SKHU3HH, TAE €l YTPOXKAET CMEPTh OT PYKH
CYIPYyTa, HO MOJIOJAs! YKCHIIMHA MPUHUMACT PEUICHUEC HIUYETO HE MEHATH, TAK KAK OHA JEOOMT CBOCTO MYXa H
XOUET OCTAThCS C HUM HECMOTPSI HA MPEAOCTEPEKECHUE. ABTOP TOBOPHT O TOM, UTO JIAKE, €CIIH OBl YETIOBEKY OBIIIO
JAHO MPEOyragaTh MOCICACTBHA €T0 MOCTYIIKOB, HEKOTOPBIC «HA38aMM bl 9MO0 CYObOOH U YCmpeMUnucy eti Ha-
gcmpeuy, opyeue oan 6vl cebs yeneub NOMOKY CGOUX CMpacmeti, HO 8ce PAGHO — HUKO20 NPOpOYecKue nopmpe-
mbl He 3acmagunii Ovl ceepHymb ¢ uz3bpantozo nymu» (6, c. 145].

B «Iloprpere nyapaa Paxmonsdar» Taxke MPHCYTCTBYIOT TOTHYECKHE 3JIEMEHTHL. B Hauasre moBecTBOBa-
HUSI aBTOP YIIOMHHAET O CTAPHHHOM KapTHHE, KOTOPAsl HAa MPOTSDKCHUH MHOTHX JIET HAXOAMJIACH B TAPATHON 3a-
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ne ['vbepHaTopckoro qoMa. HukTO HE MOT € YBEPEHHOCTBIO CKA3aTh, UTO JK€ OBLIO H300PAKEHO HA HEH, TaK KaK
«200bl 3a0epHYIU KAPMUHY HENPOHUYAeMoil 3a8ecoil... NOJOMHO MAK NOMEeMHeN0 Om 8peMeHU, OblMA U Cbi-
POCH, YUMo HA HeM Helb3s GbLIO pasiuyume oaxce camoeo ciabozo cieoa xucmu xyooxcHuxay |6, ¢. 190]. Tem
HE MCHEE O TMPEAMETE M300PAKCHIS XOAMIN CaMble CMYTHbIC TOJKH | Ipenanmst. OmHa U3 BEPCHH I1acuia, UTo
«9MO NOONUHHBL U OOCHOGEPHYII NOPMpen camo2o Obl8oNa, KAKOGOH NO3UPO8AN XYOOJICHUKY 80 BPEMS Uia-
bawa eeovm 6au3 Cetinema» |6, c. 192], mo apyroif BEpCHH MPEANONATANOCh, YTO «3d YePHON NOGEPXHOCHIbIO
Kapmuuvl ooumaem Hexuti Oyx, Heumo epode hamunvHoco demona I ybeprnamopckozo oomax 6, . 192], xoto-
PBIii HEOJHOKPATHO SIBILUICA IyOEpHATOpaM B Hac yrpokarommx coOsTui. Kpome toro MmHOrEM ciyram ['ybep-
HATOPCKOTO JOMa B TEMHOC BPEMS CYTOK HEPEOKO KA3aJlOCh «OVOMO Ybe-mo MpauHoe JUyo ebl2iaovblgaem U3
yepnvix pam» [6, ¢. 192]. Caeayer OTMETUTD, YTO TOTHYECKUE JIEMEHTHI B JAHHOM PACCKa3e TaK )Ke, KaK U B
«IIpopoueckux MOPTpPETax», CO3JAI0T ONMPEACICHHYIO aTMOCc(epy, OTHAKO, B IEPBYIO OUEPEIb, OHH CIIYKAT I
PACKPBITHA OCHOBHOM TEMBI MPOU3BEACHHA. JICHCTBHE B pacCcKase MPOHUCXOAMT B 1770 1., korma mpaBHTEIBCTBO
BenmmroOpurannu HazHaUWI0 Tomaca XaTuMHCOHA HA MOCT ryOepHAaTopa Maccauycerca W MPHKA3AI0 pa3Mecc-
THTH AHTJITHHCKAC BOWCKA MOOIM30CTH OT BOCTOHA M1 mMOJaBICHHSA OCCIOPAAKOB Cpeau skuteneH [6, c. 485].
I'yOepHaTop MEIIHT CTaBUTH CBOIO MOJMKCH HA TMPHKA3E, TAK KAK 3TO 3HAYHMT IOUTH IPOTHB BOJHM HAPOIA, IO-
CATHYTh HA WX TPaBa M B3ATHh Ha cedg OpeMs BCEHAPOTHOTO mpoxpiTws. Ero mieMsHHAIa Dnmc, oOy4yaBmasics
HCKYCCTBY BASHIA U YKHBOIKICH B WTamyu, MbITAsACh IOMOYb I4A¢ B MPHHATHH BEPHOTO PELICHUS, TAMHO yAAIAET C
MOJIOTHA BEPXHWH, MOTEMHEBIIMI CIIOW KPACKH M BO3BPAINACT KAPTHHE NMEPBOHAYANBHBIN BUX. OKa3bIBacTcd,
YTO 3TO MOPTPET KOpoJeBckoro arcHra B Hosort Anrmmu X VII Beka, Dayapaa Paugomnsga, nodbusmerocs orMe-
HBI XapTUH Maccadycerca U AB/IBLICTOCH HHUIUATOPOM MPECICIOBAHUI H ApECTOB MHOTHX IYPHTAHCKUX Jles-
tened. H. TotopH mpuBoauT moapoOHOS OMHCAHUC H300PAKCHHUA, 0C000¢ BHUMAHUC VIACIAA JTHITY TTO3HPOBAB-
LICTO YETIOBEKA: «IUYO HA nopmpeme... ObLI0 JUYOM Hel08eKd, YIUUEHHO20 8 KAKOM-MO 3100eficmae U npeoaH-
HO20 Ha nopyeanue 0e3xCcalocmuoil mone, 2IyMaueica Hao HUM U U3TUEAIOWeli HA He2o €800 HeHAGUCHIbL U
npespenue. Jlep3kuti 1308 CIOGHO DOPOJIC 8 HeM ¢ MALOCHHBIM COSHAHUEM cODCMBeHHON Hu30Ccmi... /[yites-
Hble MYKU OMPAsuiich Ha e20 Juye, KaK ¢ seprane... Taxos Ovin nopmpem D0yapoa Panoonega, Ha Komopom,
ecnu eepunmv NPeoanuio, 3anevamnencs mom Mue, Ko2oa Hecuacmubiil NO3HAN 8CI0 MANCECHb HAPOOHO20 NpPo-
xaamua» [6, ¢. 198]. JlaHHBI pacCcka3 Kak HEIb3A JYYINC OTBCUACT OCHOBHOMY TPCOOBAHHIO K AMCPHKAHCKOH
mareparype cepeamHbl XIX Beka O pa3padaThbIBAaHWH HAIMOHAIBHBIX TEM M IPOOJIEM, PA3BUTHH UyBCTBA IAT-
puotmama. Iloprper cranosurcst mast T. XaTanHCOHA CBOCOOPA3HBIM MPEIYIPESKICHUEM, O TOM, K KAKUM II0-
CIICICTBHAM MOTYT IIPUBECTH HEOOIYMAHHbIC ACHCTBHS MPABHTEIL, 3a0BIBIIETO 00 OTBETCTBEHHOCTH IEpEn
CBOMMH COTPAsKIAHAMH.

HHTEpec Kk BHYTPEHHEMY MHPY HYEIOBEKA, MOPATIBHBIM 003aTEIBCTBAM IPUCYTCTBYET BO MHOTHX IIPOU3-
peneHmix H. ToropHa. «IIpopoueckue moprpersr» u «Iloprper Snyapaa PaHmonb(hay» HE SBILIIOTCH UCKIIONMCHUEM.
B naHHBEIX paccka3ax MOPTPETHI B ICHCTBHTEIBHOCTH CTAHOBATCS «uUHOObIMUueM Oyuiu» |4] repoes, oTpakeHHEM
HX TMOTACHHBIX YyBCTB, JKEJIAHUH W/HIH Tep3aHuii coBeCcTH. DYHKIM mOpTpeTa B 000MX MPOU3BEACHILIX 3aKIH0-
YAEeTCA B MPEAOCTEPEIKCHUH TNIABHBIX FEPOEB OT YIKE 3aIIAHUPOBAHHBIX ACHCTBHHU, OMHAKO H B IEPBOM, H BO BTO-
POM CIy4asIX IPEAYIPEKICHHE OCTACTCS IIPONTHOPHPOBAHHBIM, H T€POH CIEAYIOT IO 3apaHee H30PAHHOMY IIYTH.

B 3axmoveHHE CIEAyeT OTMETHTD, YTO HECMOTPSA HA CICAOBAHHUE TOTHUYCCKHM TPAAUIUAM U BKIFOUCHHIO
B CBOH IPOU3BSACHMS PA3IHYHBIX TOTHYCCKAX IEMEHTOB, HAPUMED, XyI0/KHUKA, MPOHUKAOIIETO CKBO3b 3aBECY
Oymymero, CTpaImrHOTO MPOPOUECTBA, MYTAIONIMX JIETCHN, TalH, (PaMUIIBHBIX IMTPH3PAKOB, MUCTHUCCKHX IOPTpe-
TOB, BIISIFOIINX Ha CBOMX obmanatencH, H. ['oTopH ctpemmics, 4yroObl HHTEpeC K TOTHYECKOMY HE 3aTMEBAJ OC-
HOBHYIO HACKO paccka3a. Ilucatems agantupyeT TOTHYECKHE TPAAMIUU B CBOMX ICIIX, OHH ABIIAIOTCH BCETO
JUIIG BCIIOMOTATEIBHBIM CPEACTBOM I PACCMOTPEHUSA HPABCTBCHHBIX M MCHXOJOTHYCCKUX TEM.
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